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Whichever way 
you look at it...the 


“NEW 


EDUCATIONAL’ 


is tops....and it costs only £166. 10. 0. 


Here are some of the reasons why this 
16mm. sound projector 1s an absolute 


world beater ! 
It’s really portabl 
claw shuttle feed 
out film gate car 


Film lacing 


provided and sour 


It has a fast aut 


bother. Tilt contr 


matic film loop 


be corrected while 


changeable. The sour 


—no sliding a 


catered for. 


en damaged film. 


gives quick centring 


A triple 
The slide 


leaned and inspected easily. 


33 lbs. complete 


Variable film speeds are 


speed controlled at 24 f.p.s. 


rewind—no reel and belt 


Auto- 


hroniser allows loss of loop to 


reening. Lenses are inter- 


i drum rotates on ball bearings 


Alternative power supplies 


AUTHORISED 


AMPRO. 


SIMPLEX-AMPRO 


If you haven’t 


ordered your— 


What the Dealer says : 
“IT knew that this was going to be a winner 


as soonasI sawit. And what a winner it is”. 


“NEW 


EDUCATIONAL’ 


16mm. 


sound projector yet ... remember 


Wherever you see this sign you'll find a “NEW EDUCATIONAL” 


LIMITED, 167-169 


WARDOUR 


STREET, LONDON, W.1 














THE KODAK CINE PHOTO- 
GUIDE provides on-the-spot informa- 
tion for movie making with Kodachrome 
and black and white films in a con- 
venient pocket-size binder. Contains 
dial computers, tables and brief to-the- 
point text for both general and special 
use. It provides information on expo- 
sure, lighting, films, filters, scripts, 
lenses, depth of field, close-ups, etc. 
Price 18/6, post 3d 


A SPECIAL OFFER OF 16mm. 
REELS AND CANS. We have a 
limited number of 400ft. aluminium 
reels in tinplate cans priced at 3/9 
(post 9d.). These are of a well-known 
make and brand new (ex Government). 
Usual price 6/6. 


BARGAINS IN LEATHER 
CAMERA CASES. Sheath type with 
strap for the 8mm. Bell & Howell 
Sportster . ; R £112 6 
Combination type case to hold Sport- 
ster camera with films . £412 6 
Combination type case to hold Key- 
stone 16mm. camera 4412 6 


VEBO SUPPLEMENTARY 
LENSES enable you to film tities and 
other subjects at close range with 
cameras having fixed focus lenses. Five 
different lenses are available for filming 
at distances of 7in., 10in., 15in., 20in. 
and 23in. Supplied in an adjustable 
mount to fit lenses up to 1fin. diameter 
Price 15 /- each, post 4d. 





WE CAN SUPPLY 
“HB THE GOODS 
ADVERTISED OPPOSITE 





SEE YOUR FILMS AT THEIR 
BEST on a new Huntsman portable 
screen. This new model is very compact 
and lightweight. it erects in a few 
seconds and rolls up automatically 
With swivel feet to stand on a table. 
Prices with beaded surface : 
Size 30 x 22in. oat 

36 x 27in. 

48x 36in. ... 

594 x 454in. 


COLOUR FILM is frequently scarce 

in spring and summer. Order your 

supply now. All our stock is factory 

fresh and in perfect condition. 

8mm. 25ft. double run spool 
£1 9 O post 3d. 


8mm. 25ft. double run magazine 
411 7 post 3d. 
9.5mm. P. or H. charger 
é1 2 post 4d. 
9.5mm. Webo charger 
42 3 4 post 6d. 
16mm. 50ft. spool 42 5 7 post 4d. 
16mm. 50ft. magazine 
42 16 9 post 6d. 


16mm. 100ft. spool £3 18 10 post 6d. 


WALLACE HEATON LTD., LONDON, 


127 New Bond Street, W.! 


THREE LITTLE WORDS 


METRO 
GOLDWYN 
MAYER 


but they spell magnificent enter- 


tainment in the form of twelve 
top line features now released by 
our Film Library. Titles include 
‘THREE LITTLE WORDS’ 
‘WEDDING BELLS’ starring Fred 
‘TWO GIRLS AND A 
Johnson and 


and 


Astaire, 
SAILOR’ with Van 
June Allyson, ‘NAUGHTY MARI- 
ETTA’ starring Jeanette Macdonald 
and Nelson Eddy. These magnifi- 
cent musicals produced in the true 
Hollywood be 
screened in your home at reason- 
able rentals. Write today for a 
free copy of our 16mm. Film 
Catalogue and a complete list of 
these M.G.M. features. 


STOP PRESS 


Now available for hire ‘THE 
ROYAL TOUR OF NIGERIA’. 
16mm. sodgnd, silent and 8mm. 
prints, black and white. Write 
today for further details. 


tradition can 





M8R 
condition 


“| received the Bolex 
projector 
which was due to the very efficient 
way in which it was packed 

Thank for excellent 
service which | very much appreci- 


D. W., Morecambe, Lancs 


in excellent 


you your 


ate.”’ 











THE G.B..BELL & HOWELL 
AUTOMATIC LOOP FORMER 
ATTACHMENT has been designed 
to prevent film damage by the loss of 
lower loop during projection. Easily 
fitted to any G.B.-Bell & Howell 16mm 
projector in a few moments. It is in- 
valuable when projecting films with 
damaged perforations or poor splices. 
Price 25 /-, post 6d. 


47 Berkeley Street, W.! 


HERE’S AN INEXPENSIVE 
SPLICER that incorporates practically 
all the features of more expensive 
models ; file type dry scraper, hardened 
steel film cutters and durable finish 
The Ising 8/16mm. Splicer is very good 
value at £2 17 6, post and packing 9d. 


PATHE’S TRIGGER RELEASE for 
the 9.5mm. National Il camera is of 
great assistance in enabling the user to 
hold his camera steady and operate the 
release button without jerking. The 
Pathe Trigger Release attaches to the 
camera by means of the tripod screw in 
the base. The price is £4619 0 


THE IDEAL METHOD of aligning 
your camera when filming titles is to 
place a Paillard Titling Lamp in the 
camera gate together with a strip of 
white leader film and project an image 
of the gate aperture on to the title card 
The camera is then fixed in position and 
perfect centering of your titles is cer- 
tain. The Paillard Titling Lamp is so 
tiny that it will fie into the gate of most 
cameras. It operates from an ordinary 
44 volt flash-lamp battery. Price, with 
lead 10/-, post 6d 


WHEN YOU CAN’T USE A 
TRIPOD you will find the Wallace 
Heaton Zodel (Regd.) Camera Steady 
of the utmost value in assisting you to 
hold your camera. Weighing only 2 Ib 
7 oz. the Zodel Steady will provide a 
firm base for even heavy cameras such 
as the Kodak Special and leaves the 
hands free to manipulate the controls 
Priced at £9 10 0 the Zodel Steady 
separates into two parts to facilitate 
carrying 


The Leading Cine Specialists 
166 Victoria Street, $S.W.| 
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_ 127 NEW BON ) 
AMAZING BARGAINS 


END OF SEASON SALE OF USED PROJECTORS 


16mm. SILENT Kodak K50 500 watt lamp, reverse, stills, 
Bell & Howell 57, 200 watt lamp, reverse, still motor rewind, case, usually £37 10 0 429 17 6 
picture clut rewind, case, usually £1610 0 £12 0 Bell & Howell 129, 750 wate lamp, 1,600fc. 
Kodak Mode! D, 30 watt lamp, 400ft. spool spool arms, reverse, stills, rapid motor re- 
arms, rew case, usually £17 10 0 £14 17 wind, case, usually £75 O O 455 0 0 
Siemens Scandard with Beta movement, 200w Bell & Howell 130, 1,000 watt lamp, 1,600ft. 
lamp, reverse, stills, usually £25 O O £17 10 spool arms, stills, motor rewind, case, 
Kodak EE, 300 watt lamp, case, usually £25 0 0 £17 10 usually £75 O O £55 
Eumig Super 16, 250 watt lamp, reverse, stills, 
rewind, us y £25 a £19 17 DUAL 9.5 /16mm. 
Dekko 126, 500 watt lamp, motor rewind, post- Paillard Bolex DA, 400 watt lamp, reverse 
war model, new list price £53 0 O £22 10 stills, motor rewind, usually £30 0 O . £2210 0 
Keystone 750 watt lamp, reverse, case, usually Dual Specto Standard, 30v. 100w. lamp, motor 
£37 10 0 £27 10 rewind, optical framing, usually £35 O O €27 10 0 


ee en re a ee ee ee 

OUR CINE DEPARTMENT at New Bond Street consists of a large showroom, two dem- 

onstration theatres and repair workshops devoted exclusively to cine apparatus. 

Our staff of eight salesmen specialise in the sale of cine equipment and are keen to provide 

you with really expert demonstrations and advice. 

We have a vast selection of cine apparatus of all types both second-hand and new, from 

complete sound equipments to the smallest accessory. 

Everything we sell is guaranteed. The equipment we offer is carefully chosen from reputable 

makers and upon that knowledge our after-sales service is based. 

The Wallace Heaton Film Library is the most comprehensive in the country with a wonderful 

range of films in all substandard sizes, silent and sound. Our catalogue is free on request 
please state film size. Our cine services include : a mobile cinema unit, editing and 

titling service, repairs to all types of cameras, projectors and lenses, and 16mm. film 

production 

Bib 6.850 0.0 6.0000] 60 00400000 00101O6S6H6S4StO4OCOL OC} +O+OtG0S 


A SELECTION FROM OUR LARGE STOCK OF USED EQUIPMENT ALL FULLY TESTED AND 
GUA NTEED 


8mm. CAMERAS 9.5mm. PROJECTORS 
Cine Kodak 8 with 13mm. f/2.7 Ektanon Pathescope Gem, 12v. 100w. lamp, 400ft. cap. £27 10 
lens, case £27 10 Specto Standard (black), 30v. 100w. lamp, 14in. 
Agfa Movex with 12mm. {/2.8 lens, takes single lens . £27 10 
run cassette 415 0 lémm. PROJECTORS 
Cine Kodak 8-20, with f/3.5 lens £17 0 Bell & Howell 613H projector, 35mm. {/1.6 
Dekko 110, with 12.5mm. {/1.9 Dalimeyer lens, lens, 800ft. arms . £65 0 
4 speeds £28 10 Specto 500, 14in. £/1.9 lens, 800fc. capacity, 
Keystone K8, with 13mm. f/1.9 Dallmeyer 500w. lamp, case £37 10 
lens, 12, 16 and 48 f.p.s., case £27 10 DUAL AND MULTI-GAUGE PROJECTORS 
Viceroy (605T), 4 lenses and finders, complete Paillard Bolex G3, 2in. lens, 750w. lamp, trans- 
with case 0 former, case (post-war) £90 0 
9.5mm. CAMERAS Paillard Bolex G3, 1in. lens, 500w. lamp, trans- 
Pathe Mode! 8, with 20mm. f/3.5 lens, case eB 0 former, case (pre-war) £65 0 
Pathescope Webo A, with f/2.5 Pathex lens £22 Specto Dual 8/16mm., 500w. lamp, 400ft 
Pathescope H, with f/2.5 lens (coated), case £19 10 capacity, 2in. lens £48 10 
1émm. CAMERAS SOUND PROJECTORS 
Bell & Howell 7ODL, with 1in. £/1.9 T.T.H Gebescope L516, with 500w. lamp, A.C./D.C., 
Serital lens, 3 lens turret finder, case, mint complete speaker leads, etc £75 0 
conditior £190 0 Pathescope Son, takes sound and silent films 
Cine Kodak Magazine, with 1in.{/1.9 lens, case £51 10 12v. 100w. lamp, complete £52 10 
Bell & Howell! Autoload, with 1in. f/1.9 Seritcal G.B.-Bell & Howell 601, 2in. f/1.6 lens, 1,600fr 
lens, magazine loading £80 0 capacity, 750 or 1,000 watt lamp, complere£135 0 
Cine Kodak Mod. B, with £/3.5 lens, 100ft. and LENSES 
50ft. spc £20 0 102mm. {/2.7 Kodak anastigmat £30 0 


*@+er+e+@e+e+O+O+e* 
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8mm. PROJECTORS 25mm. {/2.5 Yvar lens, coated £22 10 
Kodascope 8-45, 200 watt lamp, 200ft. capacity, 15mm. f/2.7 Kodak Ektanon 

case é1 2hin. {/2.7 Kodak anastigmat, coated 
Meopta Atom, with lin. f/1.6 lens, 200w. lamp, 6in. £/4.5 Kodak anastigmat, coated 

200ft. capacity, case : é1 2in. {/3.5 Cooke Kinic, for Filmo 134E 











HEATON: 


ST. LONDON W.I 


7511 (13 Lines) 


WE STOCK ALL THAT’S NEW 
IN CINE EQUIPMENT 


WE HAVE A COMPLETE RANGE OF 
BOLE CAMERAS, LENSES 
AND ACCESSORIES 
All in Factory Fresh Condition 


PAILLARD BOLEX Hi16 16mm. FILTERSLOT MODEL 


The Bolex H16 is one of the finest and most versatile 16mm. cine cameras. Originally built 
for amateurs, the H16 is now widely used by professionals for industrial and medical filming. 
The following features are incorporated: a tri-lens turret with built-in folding turret 
handle, variable speeds 8-64 f.p.s., single picture release, hand crank, frame counter, filtersiot 
feature to place filters behind lens turret, multi-focal viewfinder parallax corrected for all 
lenses from 16mm. to 150mm., reflex focusing viewfinder and automatic threading mechanism 
The Paillard H16 takes 50ft. and 100ft. spool loading films, double or single perforated 


H16 with Pizar 26mm. H16 with Switar 25mm. H16 with Switar 25mm 


{/1.9 £180 14 0 $83. . £201 11 «+O £/1.4 4221 
KERN PAILLARD WIDE ANGLE & TELEPHOTO PAILLARD ACCESSORIES 

LENSES De luxe Malor carrying case £13 18 
Wide angle Switar 10mm. f/1.6 ; 11 Eye level focus ee 413 4 
Wide angle Yvar 16mm. f/2.8 ... ose 3 
Wide angle Yvar 16mm. f/1.8 .. 55 17 onset ata focuser... = = 
Telephoto Switar 50mm. {/1.4 5 . ig 
Telephoto Yvar 75mm. f/2.8 ‘ 
Telephoto Yvar 100mm. f/3.3 ... wed ob 4 Pistol grip , . , £7 
Telephoto Yvar 150mm. f/4 «i a 1 Rack-over parallax compensator £9 

Right angle viewfinder .. £3 

SOM BERTHIOT PAN CINOR 70 ZOOM LENS Tripod with pan-tilt head Es £29 1 
This lens has a variable focal length from 17.5mm. to Cable release 18in 7) 
70mm. which can be adjusted by a lever during filming ; = 
The effect produced on the film is similar to that obtained Cable release 40in. a 
by mounting the camera on a mobile crane or trolley and Electric motor, with batteries £41 
tracking to and from the subject. The Pan Cinor has a Totally closing iris for 25/26mm. lens . £10 
maximum aperture of f/2.4. Price ...£208 10 0 Field adaptor for 10mm. lens ... ee £2 


0 Surefire grip 7 sae ‘ £7 


YO hAAOQOSOOQAQQ “Unnw=-o 


MAY WE SEND YOU THE NEW PAILLARD BOLEX CATALOGUE AND PRICE LIST ? 


THE NEW AMPRO 

EDUCATIONAL 

is a projector that will impress you with 

its fine performance and smart appear- 

ance. Designed to project silent and 

sound films up to 2,000ft. in length, it 

is equipped with a 750 watt lamp, 

variable speed control, fast automatic 

rewind and a slide-out film gate for easy 

cleaning. Using the latest type valves 

the Class A amplifier has an output 

power of 6/8 watts, tone control and 
input socket for gram and micro- 
phone. The Bin. loudspeaker is 
mounted in the lift-off projector THE NEW SUPER REINETTE HL16 
case. The use of nylon gears is the 16mm. camera many cine enthusiasts 
results in extremely quiet opera- have been waiting for. Using economy 50ft 
tion. Price only ... £16610 0 spool loading films it features many refine- 
COMING SHORTLY: A ments including variable speeds 8-48, multi- 
specially designed magnetic re- focal viewfinder, turret for three lenses, hand 
cord /playback attachment for the crank, single frame device and frame counter 
Educational to provide you with Price, with 25mm. {/1.9 Berthiot £93 16 6 
all the advantages of magnetic Berthiot 75mm. {/2.5 telephoto... £50 7 1 
sound, Leather hold-all case . - BW 4 
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map CARLTON CINE SERVICE 


Alt TOMATIC 8mm. & 16mm. 
FILM SCRAPER SOUND & SILENT FILM LIBRARY 


For PERFECT SPLICES 8mm. and 16mm. Silent Library Catalogues 


available—1/- each 


. 
STOP PRESS BARGAIN 


Ampro Educational sound /silent 





projector, demonstration model, 
as new, A.C./D.C., 750 watt lamp 
complete (Guaranteed) ... tes 8.6 





Sales and Service Agents for :— 


SIMPLEX - AMPRO - DEBRIE - G.B.-BELL & 
2 HOWELL - SPECTO - KODAK - PAILLARD 

Attachable to any Premier De Luxe Model Film BOLEX - VICTOR - ALDIS - EUMIG 

Joiner. it ensures perfect splicing on both 16mm A COMPLETE SERVICE 


and 6mm. Fiim Stock 
£12 12 O (including joiner) 


340 CARLTON HILL 
ROBERT RIGBY LTD. NOTTINGHAM 


Premier Works, Northington St., London, W.C.1 Tel.: NOTTM. 24-7364 




















MORE LIGHT 
ON THE SCREEN 


WITH THE 


SPECTO 


500 watt Projection covering all silent bo] THE MOST 
cine requirements " POPULAR 


8mm. £39 15 0 Dual Projection : a PROJECTORS 
9.5mm. £48 10 0 9.5/16mm. £56 ‘a IN THE WORLD 
16mm, £48 10 0 8/iémm. £60 
See them at 
and the new Popular 8mm. model with mains 
voltage lamp £33 


SPEGTO LTD. Vale Rd Windsor 


your Dealers 














THE QU —_-—— 


SUPPLIERS 


MoM QUEEM £ 


ofr PuorT 


TAGETH 


OGRAPHIC EQUIPMENT 


WALLACE HEATON L 


166 VICTORIA 


LONDON, S.W.I 
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CAMERAS and LENSES 


8mm. Kodak Brownie, f/2.7 
423 12 7 
8mm. G.B.-Bell & Howell 
Model 624 pp: i a 
8mm. G.B.-B. & H. Viceroy 
(turret), {/2.5 462 0 7 
8mm. Cine Kodak, {/2.7 
£39 15 0 
Paillard Bolex C8, 
we sic ee 
Paillard Bolex B8 
(turret), {/1.9 ... £90 7 0 
8mm. Ditto with additional 
telephoto £4125 2 0 
8mm. Zeiss Movikon, f/1.9 
lens sae £54 3 3 
9.5mm. Pathe H, f/2.5 
£26 10 0 
16mm. G.B.-B. & H. 603 
Autoload, f/1.9 £93 16 6 
16mm. Ditto (turret) 603T, 
£/1.9 cad £111 17 11 
16mm, Paillard Bolex Filter- 
slot (turret), £/1.5 Switar 
£201 11 O 


@ HIGHEST QUALITY 
@ LOWEST PRICES 
@ FULL GUARANTEES 
@ PART EXCHANGES 
@ INSURANCE 
@ EASY PAYMENTS 
@ AFTER SALES 
SERVICE 
-_— = ee ee ee ee ee 
CINE FILMS 
FOR SALE 
SEND FOR FREE LISTS 
9.5mm. Pathe Film Catalogue 


I 
G.B.-BELL & | 
HOWELL |! 

606H ! 


A first class equipment | 
with all gear drive—no 


DE-LUXE 
CINEMATOGRAPHY | 


11/2.5 lens, five 


'G.B.-BELL & 
| HOWELL 


I SPORTSTER 





belts, 500w. lamp, 400ft. 
capacity spool arms, still | 
picture clutch and {/1.6 
lens, for A.C./D.C. 200- | 
250 volts. 


£57 Case 45/- 


16mm. Ditto with 3 lenses 
£280 15 6 
lin. £/1.9 telephoto lens for 
Sportster or Viceroy 
425 0 5 
ijin. {/1.9 Ditto £26 8 2 


PROJECTORS 


8mm. Bolex, 500w.£68 0 0 
8mm. G.B.-Bell & Howell 
Screenmaster (mains voltage) 

£57 0 0 


De oss na 

8mm. G.B.-B. & H. model 

625, 500w. 435 0 0 
8mm. Specto (500w.) 

£39 15 0 

8mm. Ditto (mains voltage) 

0 

8mm. Eumig P8 £32 0 0 


Eumig P26, 
still and 


500w., 


reverse 


8mm 
forward, 


9.5mm. Pathe Gem £37 10 
9.5mm. Specto Standard 
£37 10 
9.5mm. Specto (500w.) 
£48 10 


FILM LIBRARY 


We have the most compre- 
hensive substandard film 
library in the country 

containing a wide selection 
of 8mm., 9.5mm. sound and 
silent, and 16mm. sound and 
silent films. These include 


toons and comedies for the 
children 
ment features, 
interest, travel 
tional subjects. 


as well 








films to suit all tastes, car- | 


modern entertain- | 
as | 
and educa- | 


speeds, 


AN 
IDEAL 


pictures, 


9.5/16mm. Specto Dual 
£56 0 


8/16mm. Specto Dual 
£60 0 
9.5mm. Pathe Son (sound) 
478 0 0 
16mm. Specto 500w 
£48 10 0 
16mm. Specto Standard 
£37 10 O 
16mm. G.B.-B. & H. 750w 
(613H), mains voltage 
475 0 90 
16mm. G.B.-Bell & Howell 
622 Sapphire sound, with 
transformer, 12in. speaker 
£252 0 0 
16mm. G.B.-B & H. 626 
sound, A.C./D.C., 8in. spkr 
£205 0 0 
16mm. G.B.-B. & H. 603D 
mag.-Opt. projector complete 


4352 0 0 


single 


'¢45 17 5 
| COMBINATION i 


ACCESSORIES 


Wondersign magnetic titling 
letters 4810 0 
Ditto basic set £410 0 
16mm. Moviscop editor 
440 1 0 
Marguet Tri-film splicer 
£4 0 
Weston meter 
410 18 3 
tripod with pan/tilt 
414 0 0 


cine 


M.P.P. 
head 
Premer Universal  splicer 
417 6 
9.5mm. ditto 41 40 
8mm Haynorette viewer 
412 17 6 
412 17 6 
splicer 
217 6 
8mm. Muray animated viewer 


£1417 6 


16mm. ditto 
8/16mm. Ising 
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§ sENO THIS COUPON TODAY FOR OUR 


| 1955 /6 


ILLUSTRATED CINE 


CATALOGUE 


and to register for our FREE MAILING Service 


Wallace Heaton Ltd., 166 


Name 


Address 


r 
Please send Cine Catalogue | 


Please register for 


circulated 


me 


FREE 


Victoria St., London, $.W.1 


1 
6d. enclosed 
J 


mailing literature as 
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IDOLLONDS @ 


photographic service 


4 NEW PHOTO BRANCH 


106 LiNTHORPE Roan, 


M pptessroucn, Y onks. 
Tel.: Middlesbrough 3388. 


We have opened a completely new photographic 
department at this branch. Come and see the large 
selection of new and second-hand cameras, projectors 
and accessories. The stocks of 30 Photo Branches 
throughout London and the Provinces are at your 
disposal. There is very little in the photographic 
world that we cannot supply. Would you like a copy 


of our latest cine catalogue, post free ? 





30 PHOTO SHOPS 


28 Old Bond Street, W.1 LEEDS : 37 Bond Street. 

281 Oxford Street, W.1. 55 The Headrow. 

428 Strand, W.C.2 MIDDLESBROUGH : 106 Linthorpe Road. 
191 Tottenham Court Road, W.1. SWANSEA : 34 Castle Street. 

1 Copthal Chambers, E.C.2 YEOVIL : 2 High Street. 

2 Northumberland Avenue, W.C.2 SALISBURY : 17 and 19 Catherine Street 
35 Brompton Road, $.W.3 NEWPORT (Mon.) : 43 Commercial Street 
70 Notting Hill Gate, W.11 CANTERBURY : 38 High Street. 
23a Seven Sisters Road, Holloway, N.7. RAMSGATE : 32 Queen Street. 

17 Topsfield Parade, Crouch End, N.8. LIVERPOOL : 65-67 Dale Street. 

41 Bond Street, Ealing, W.5. 71 Bold Street. 

N. HARROW : 537 Pinner Road. NORTHAMPTON : 63 Abingdon Street. 
WATFORD : 197 St. Albans Road MANCHESTER : 95-97 Deansgate 
CROYDON : 12 George Street. HEREFORD : 29 High Town. 
KINGSTON : 30-32 Thames Street. BRIGHTON : 33 St. James's Street. 


























DOLLONDS @ 
photographic service 


SPECTO 500 PROJEUTORS 


These British made projectors represent instruments of the highest quality, 
both in design and operation. Very great brilliance is obtained from the 
500 watt lamp, and maximum lamp life is ensured by the special switch 
system which affects pre-heating of the lamp filament. The spool arms 
accommodate up to 800ft. capacity and may be folded to provide a carrying 
handle. A power driven rewind is installed. Specto 500 Projectors are for 
use on 200/250 volts A.C. /D.C 





. 33 0 


8mm. model (direct on mains) ‘a 
. £48 10 


9.5mm. model, with 14in. lens 
16mm. model, with 2in. lens ... £48 10 
Dual 9.5 /16mm. model, with 2in. lens al oir .. £56 0 
Dual 8/16mm. model, with 2in. lens ; £60 0 
lin. projection lens, for 8mm. projection « on the Dual 8/ 16mm. 

model son ont sad p ss + 


16mm. Paillard H16 
FILTERSLOT Model 


This enables one set of filters to be used for all lenses, as 
they are inserted in a slot behind the turret. 
IMPROVED TURRET DESIGN 
Fitted with 25mm. f/1.4 Switar coated 
£221 0 2 
Paillard H16, f/1.9 Pizar .. £180 14 
ACCESSORIES FOR PAILLARD H16 


16mm. {/2.8 Yvar w.a., coated 
16mm. f/1.8 Switar w.a., coated 
50mm. f/1.4 Switar, coated ... 
75mm. {/2.8 Yvar, coated 
Leather Combination case 








DOLLONDS 
CINE CATALOGUE HAS 64 PAGES 
AND IT IS FREE! ASK FOR 
YOUR COPY TODAY! 


OUR EASY PAYMENT TERMS ARE 
BASED ON A DEPOSIT OF 15% for 6 or 8 
MONTHS and 50%, for 12 to 24 MONTHS 























EUMIG Smm. CINE APPARATUS 
EUMIG-ELECTRIC 
CAMERA 


Ps 
PROJECTOR 


100 watt 12 volt 
lamp, 400ft. spool 
arms, geared re- 
wind, 25mm. f/14 
coated projection 
lens, smooth and 
silent running, pre- 
cision claw mechan- 
ism. For A.C. sup- 
plies. 


£32 0 0 


28 OLD BOND STREET 


Tel. : Hyde Park 5048/9 


LONDON, W.1 


The latest model of this 
famous electrically 
driven cine camera. For 
25ft. spools of 8mm. 
double-run films. /2.8 
fixed focus Eugon, 
coated, Single speed. 
Continuous running and 
single shots. Flashlamp 
battery runs ten films. 


£33 7 2 
Ever Ready Case 
£4 











ett tHE BOLEX 
SPECIALIST 


CINEMASCOPE FOR AMATEURS 


NORMAL | oD E L rR A M A ovine 


It is now possible to obtain wide screen projection on 
SCREEN 8, 9.5 and 16mm. film with the DELRAMA anamor- SCREEN 
siZE—> phic lens system. This attachment fits over your . <¢—_§IZE 
standard lens and gives 50 per cent greater coverage, 
without cutting the height of the picture. 
The attachment, as well as taking the picture, fits over 
the projector lens to open the condensed picture it 
DELRAMA has taken. There is no loss of definition at all, your DELRAMA 
films retain the sharpness and quality obtained when 
SCREEN using your standard fais, ‘ . SCREEN 
< , Two models available > 
one for 8mm., PRICE ... xe ae = 
one for 9.5 and 16mm. i oe os 














Used Equipment 


16mm. Ampro Educational 


8mm. Agfa Movex, f/2.8 universal focus lens, 
built-in P.E.C, meter coupled to iris 
diaphragm .. . £39 0 
8mm. Eumig Ch, battery driven, {/2. 8 uni- 
versal lens : 
9.5mm, Pathe Pat wi rs 
9.5mm. Pathe H, f/3.5 universal focus lens... £10 17 
16mm. Movikon, 100ft. spool loading, vari- 


Having just take elivery of the new AMPRO EDUCA- 
TIONAL project we decided to see exactly what it 
had to offer for its very low cost. The answer is in one 
word, EVERYTHING We turned it up we 
turned it down, f bass full top, threw the frame 

line out and in general 

tried every way possible 


, able speeds, single shots. Hand crank and 
= — prdiggeon mmr | back wind. Variable shutter permits ex- 
opinion that this machine | posures down to 1,000th sec. Coupled 
i / 
ig the finest value on the pe fitted with lin. £/1.4 Zeiss _ 
market. But please don’t ay a 
just take our word for it, | 16mm. Berthiot zoom ‘lens, "20 to 60mm., ae 


2. 
come along to see and ‘ 
it hear it, and, for the Pathe Gem 16mm., 100w. lamp, 800ft. arms “aT 17 
surprise of your life 
Brief details as follows : 


Paillard Bolex G16, 750w. lamp, 800fc. arms, 
still pictures and reverse animated motion £79 10 
Lamp up to 1,000w., 8mm. Kodak Eight-25, eee loading, 13mm. 
2,000ft. arms Triple 
claw Variable speeds 


{/2.7 lens ; nF 4 £22 10 
6mm. Kodak Eight- 25, spool loading, jin. 

14and 23{.p.s. controlled 

at 24 f.p.s. Up to 6/8 


f/3.5 lens : £19 17 
8mm. Cine Nizo 8, spool loading, 4 b speeds, 

watts output Weight 

complete only 33 Ib 


{/2.8 Cassar lens ean 417 0 
Price =... G66 10 © fitted with 13mm. f/1.9 Kern Yvar £57 10 0 


MAIL COUPON a DENNETT = a am, 


variable speeds, interchangeable lens, 
4 r Please despatch on your 7 days’ approval 





9 CRANBOURN STREET 
LEICESTER SQ., W.C.2. Tel. GER 9953 


= 
27 OXFORD STREET 5 | enclose full deposit £ 
LONDON, W.1. Tel. GER 9953 Please send H.P. terms on 


117 OXFORD STREET 
LONDON, W.1. Tel. GER 9953 


W.1. 
LONDON, W.1 Wel, RES SUIS ee ne ee ee 
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PHOTOGRAPHIC 


Smm. 
G.B.-Bell 
& Howell 
Model 624 


This camera has al- 
ready attracted the 
attention of 8mm. 
users everywhere. An- 
other design from that 
household name _ in 
quality cine apparatus, 
featuring all that is 
admired in the famous 
G.B.-Bell & Howell 
products. This is 
YOUR camera at 
YOUR price! Featuring: Calculator dial that 
automatically sets the lens aperture ; extra large 
viewfinder window ; continuous, lock-run and 
single shots release button ; Omm. f/2.3 lens ; 
constant single speed shutter ; 25ft. spool loading 
double run film is used. The Model 624 Camera 
costs 


wit | 


om. 


ap tes 





OUR EASY PAYMENTS 
We shal! be delighted to supply you with any 
apparatus over £10 on our EASY PAYMENT TERMS. 
The whole scheme is trouble free and devised for 
convenience. They are based on a deposit of 15% 
for 6 or 8 months and 50% for 12 to 24 months. 








SERVICE 


8mm. and 16mm. CINE CAMERAS 
8mm. Agfa Movex, f/2.8 lens, single run, 
as new 
8mm. Cine Kodak 8-55, {/2. 7 anastigmat 
lens, complete with case, as new .. x) 
iémm. Cine Kodak BB, f/1.9 Kodak 
anastigmat lens £ 
1émm,. Cine Kodak Magazine, 
anastigmat lens 
16mm. Cine Kodak 'B, 
lens, case £ 
16mm. Bell & Howell Filmo 70, Aji. (/2 
T.T.H. lens .. é 


£/1.9 


{/3. 5 anastigmat 


CINE PROJECTORS 
8mm. Kodascope, model 8-30, 100 watt ... 
8mm. Bolex model K, 400 watt, resistance 
and case wen bes a 

9.5mm. Noris, 100 watt ; 

16mm. Ensign 100B, complete in case 

16mm. Bell & Howell, 400 watt, resistance, 
caee ... ae ‘6 ole ae oa 

1émm. Kodascope model D, 300 watt, 
resistance, case 

16mm. G.B.-Bell a ‘Howell 516 "sound 
projector, eee with ee and 
speaker ; . 


MISCELLANEOUS ACCESSORIES 
24in.  /2.7 tele lens, for Kodak BB eC 
3in. f/3.5 Dalimeyer telephoto, for 16mm. 
camera ane ae iad ‘ae ons 
20mm. f/1.5 wide angle Dalimeyer, for 
16mm. camera 410 7 
4in, €/4.5 eas telephoto i lens for 16mm. 


camera £19 17 





Paillard Bolex BS 


8mm. TWIN-TURRET 
MODEL 


Evolved from the famous L8 
model, this new camera features 
seven speeds; the variable 
viewfinder makes use of the 
*‘zoom”’ principle for setting 
appropriate viewfinder for 12.5, 
25 and 36mm. focal lengths. The 
footage indicator is much more 
easily seen being now beneath 
the viewfinder window. The 
shutter release has been im- 
proved in design for easier 
operation, with safety lock and 
“*lock-run’’ positions. 


The B8 is complete with f/1.9 Yvar, coated and in 
focusing mount with cable release 


£90 7 O 


B8 camera with 12.5mm. f/2.5 Yvar, 
coated, in focusing mount. 

B8 camera with 12.5mm. f/1.5 Switar, 
coated, in focusing mount _.. 

BS camera with 12.5mm. 1/28 Yvar, 
coated, in focusing mount, with four 
built-in Wratten filters (Haze ; 3; 85; 
Yellow ; Red) os +» £86 

Leather Ever Ready ‘case. wa 


5 7 
4122 6 5 


3 7 
4 3 


SEE YOUR PROJECTOR IN ACTION 
Before you choose, come for a demonstration, 
compare cine projectors and see their performance 
just as you will in your own home. E DEMON- 
STRATE AT YOUR REQUEST. Just tell us the 
convenient time and the models you would like to 
see, and we will be ready for you in our CINE 
DEMONSTRATION THEATRE AT ANGEL COURT, 











G.B.-Bell 
& Howell 
Model 
625 


A worthy companion to the camera described 
above. The keynote of this projector is simplicity 
of operation. Featuring 500 watt illumination ; 
{/1.6 highly corrected projection liens; plugs 
directly into A.C. mains ; 400ft. spool capacit 

full adjustments and controls. The Model 625 
Projector, with 500 watt lamp, is ... £35 @ @ 


| COPTHALL CHAMBERS 


LONDON, E.C.2 


Tel. : MONarch 4613 











OK for Sound ! Miinumsstniannnceciensnnnntte 


COMPACT tape 
~ - recorder everyone 
Grundig TKS can afford. High- 


TAPE fidelity, permanent 
magnet loudspeaker 


RECORDER works off any Ac. 


Price complete with Voltage. 
i h dt 
wees ees FREE 7 DAY TRIAL 


Week's Trial for 130/- D'XONs send out all cine equipment to postal H.P. 
returnable deposit, tay customers on 7 Days Free Trial, on payment of 
balance in 8 A = small, returnable deposit. If, for any reason, you 
monthly pay- ‘ : aren’t completely satisfied, return the goods within 
ments of 132/4. aT) a week and WE GUARANTEE to refund deposit 
) % without quibbling. Could anything be fairer? Use 

30/ Movie-making with this camera is as simple as taking 

snapshots and no more expensive. 


coupon for priority attention. 
S si 1011010 Hs «BELL & HOWELL 624 


WITH £/2.3 lens, large viewfinder, 
long-running motor, 3-way start 
em ga te setting dial. Very easy 
DIXONS to load and operate. 

Cc A ba t R A Price £30 4 7. Week’s ONLY 
Trial = only 70/- re- 70 
turnable deposit, bal- |- 

CENTRES ance in 8 monthly 

f . ,' fh 

Really friendly atmosphere plus up-to-date, oes sy doe DOWN 

efficient service and 15 monthly instalments of 22/8. 








PULL OE 


~ 
S| 





| 185 Station Road, EDQ@WARE, Médx. | No winding, no focusing, always ready to shoot. 
EUMIG ELECTRIC 


UNIQUE 8mm. camera, driven 
— entirely by ordinary flash-lamp 
| 95 St. dohns Rd., CLAPHAM JCTN., 8.W.11 | : “4 battery. Fitted with f /2.8 coated lens, 
" exposure ee provision for single 
Ul Sat , ‘el. 7 oF, exposures Price oe 
Open A urday Tel. BAT 6611 is Week’s Trial. for 
oy odo am i ONLY 
7 eposit, balance in 8 
| 72 Park Street, BRISTOL 1 : monthly payments 77 6 
yas . = J r of 81/1; or pay 
Open All Saturday Tel. Bristol 2-2511 = £16 14 2 deposit DOWN 
and 15 monthly pay- 4 
Ti ments of 25/-. 





Open All Saturday Tel. EDG 5211 




















32 High Street, SOUTHEND 





Pocket-sized 8mm. camera for the connoisseur. 


Open All Saturday Tel. Southend 65611 ® 
Paillard Bolex C8 


T DIXON’S Camera Centres you can see CAPABLE of 7 speeds as well as single 
and handle for yourself any cine equipment shots. With £/2.5 lens, variable 
advertised in this magazine. All Dixon special optical viewfinder, and many unique 
hapa including “ “How-to-do-it” age features. Price ... 3 eee eS 
are available at our Camera Centres. One o a F 
our popular features is “On-the-Spot’”’ Hire wealte Tee yd —_ ONLY 
Purchase. You merely returnable eposit, 
balance payable in 8 
monthly instalments 


Call, Sign & Take Away of 141/4. DOWN 


DONERS eg ag Sy The old Zeiss magic once again, and at its best. 
service by private car direct to your own home Unusual, original design i N 
any evening, of any cine equipment in which makes this camera very Zeiss MOVIKO 
you are interested. comfortable to hold and WITH fast f/1.9 coated lens, 
operate. wide-opening gate for 


*Phone NOW for easy threading. Single picture 


. ib release. Takes spool-load 
Delivery TONIGHT _ film. Price ... £5616 4. 


Week’s Trial for ONLY 





AL you need do, if you live within 20 miles - only 135/- re- 

of London, is to phone Mr. Bevan at > VA / 

BDGware 5213. We call SAME NIGHT and, (GEO: = a 
after making your choice and paying our 1 @2" hearer thi ayments 
representative the deposit, you begin enjoying Ce ee , 37/8. y DOWN 
the goods AT ONCE. 


DIXONS CAMERA CENTRES 











RLIi GILG 
BEFORE YOU BUY‘: 


LOW DEPOSIT TERMS 


HICH do you prefer ? Smallest possible deposit 
and the rest over 8 months, or a larger deposit 
followed by 15 smaller payments ? Dixons offer both 
plans, to suit your pocket. In any case payment of 
deposit (returnable) secures delivery in 3-4 days for 
One Week’s Trial. Use coupon for priority attention. 





Simple, fool-proof 8mm. projector for perfect picture shooting. 


Bell & Howell 625 


Sent with all cine cameras anc 


sure you get perfect results 
new equipment. 
Fully illustrated “how-to- 
do-it”” book packed from 
cover to cover with prac- 
tical tips and data. 
MAKE THE MOST OF 
YOUR CINE CAMERA 
by Stanley Dixon 
NOT advertising matter 
but genuine textbook 
telling in easy-to-under- 
stand language exactly 
how to make successful 


rs to make 
from your 


§PECIAL condenser system 
and f/1.6 lens permit pic- 
tures on etcreen up to 6ft. 
wide. 500 watts. Capacity 
400ft. Price £35 0 0. 
Week’s Trial for 
only 82/6 re- 
turnable depos- 
it, balance in 8 
monthly pay- 
ments of 84/11 ; 
or pay £17 10 0 
deposit and 15 
monthly instalments of 26/3. 


movies. Wonderful help 
to beginners. And this 
valuable book is 
FREE, but to NEW It’s Another 
CUSTOMERS ONLY. DIXON Service 


ONLY 
82/6 


DOWN 


% SCREENS 


On Easiest Terms 


30 x 22in. RAYBRIGHT. Beaded. 
Price £2 15 0. Sent for 5/- down, then 8 
monthly payments of 6/10. 

40 x 30in. RAYBRIGHT. White. 
Price £3 0 0. Yours for 5/- down, then 8 
monthly payments of 7/7. 

40 x Win. RAYBRIGHT. Beaded. 

I geared rewind, low voltage pharne 2 6. age ay 6 down then 8 
: ; . monthly payments o 

lamp run from mii 3 o, [50x 40in. RAYBRIGHT. White. 
ONLY Price £4 7 6. Yours for 7/6 down, then 8 

monthly payments of 11/-. 

75/- 40 x 30in. HUNTSMAN. White. 

OWN 





Small, smart and easily transported, an 8mm. projector giving 
surprisingly bright and sharp pictures. Wonderful value for 
money. 


_ EUMIG P8 
ITH f/1.6 coated lens, 
400ft. capacity spool arms, 


Week’s Trial for 
75/- returnable 
deposit and 8 
monthly pay- 
ments of 77/8. DO 


Price £6 7 6. Sent for 12/6 down, then 8 
monthly payments of 15/10. 

40 x 30in. HUNTSMAN. Beaded. 
Price £7 7 6. Yours for 15/- down, then ? 
monthly payments of 18/3. 


A GOOD MOVIE Deserves 
A GOOD SCREEN 





Superb 8mm. projector with many 
exclusive features. 


SPECTO 8 


BALL bearing motor, mains voltage 
500 watt lamp, 800ft. spool arms. 
Easy to operate. Price ... £33 

Week’s Trial for 
only 77/6 returnable 
deposit, balance in 
deposit, balance in 8 
monthly payments 
of 80/1; or £1610 0 
deposit and 15 pay- 
ments of 24/9. 








ONLY 
71/6 
DOWN 


DIXON HOUSE, BUCKINGHAM ROAD 
EDGWARE, Middx. Tel.: EDGware 5211-2-3 





Efficient 8mm. projector incorporating numerous up-to-the- 
minute ideas. 


BELL & HOWELL 606 


With super-fast f/1.6 coated lens, 
brilliant 500 watt pro,ection 
lamp, separate switches for lamp 
and motor. 400ft. capacity. Very 
quiet running. Price £57 0 QO. 
Week’s Trial ONLY 


for only 135/- 
135/- 


returnable de- 
DOWN 


I wish to buy 


I enclose £ 
pay balance sssnthiy. 


IT IS UNDERSTOOD that if I return eo 
undamaged within 7 days, deposit will 
refunded. 


posit, balance Quote terms for 


payable = s 
monthly  in- 
stalments of 138/2. 








Pes sicarsiccnseeds 
Address 


WITH ALL NEW GOODS 





THE 

AMPRO 
EDUCATIONAL 
PROJECTOR 


% One case only 

¥* 8in. Goodmans speaker. 
%*% Nylon gears 

%& 750 watt lamp 

% Variable speeds 16-24 f.p.s. 
% 2,000ft. ree! capacity. 

% Triple claw movement. 


% Provision for magnetic re- 
cording and playback. 


*% Optical framing 
% Power rewind. 
% Total weight only 30 Ib. 


*£166.10.0 


complete. 





FOR QUALITY — 
25 BURLINGTON ARCADE - PICCADILLY 


DAY BY DAY the absorbing hobby of movie photography gains popularity and as 
the demand for equipment increases so does the selection of our stocks. 

Catering for cine enthusiasts is not a sideline of ours—we are experts and every 
available make of camera and projector can be seen in our showroom. Our services 
are extensive, they include processing and editing of all gauges of film—repairs to 
cameras, projectors, lenses and tape recorders, a first class H.P. scheme, a by 
Last but not least OUR KNOWLEDGE —you 


can depend on always getting a frank and unbiased answer to any problem or 


return mail order department. 


enquiry you may make regarding movie photography. 


8mm. G.B.-Bell & Howell 606H 
Fitted with 500w. lamp, 20mm. f/1.6 
lens, 400ft. spool arms, still picture 
device, completely gear driven, motor 
rewind. Suitable for AC/DC mains. 
Weight 17 ib. 

Price rel “ » i 8.9 
Spare lamp ... sts : 37 |/- 


8mm. Nizo Heliomatic Camera 
The most versatile 8mm. camera in 
popular use. Fitted with fin. £/1.9 
and ‘thin. /2.8 Rodenstock lenses, 
couple exposure meter, variable 
speeds, single shots, back wind, 
automatic cut out when film finishes, 
lenses on sliding turret head. Takes 
standard double eight film. Price 
% £149 12 4 Casexef65 2 


Paillard Bolex B&8 8mm. Camera 
This camera is the same as the C8 
model but incorporates a twin turret 
head, but does not include the purse 
type case. Price: 

with {/2.5 focusing lens... €72 5 
with {/1.9 focusing lens... £90 7 
with £/1.5 focusing lens ...4122 6 
36mm. {/2.8 telephoto lens £34 15 
Solid leather combination 

a 0 0 case wis bap 0 


Eumig P26 8mm. Projector 

The most versatile of 8mm. projectors. 
Fitted with 500w. lamp, 400ft. spool 
arms, motor rewind, reverse, still pic- 
ture, pilot lamp, built-in resistance for 
AC/DC mains. Weight 15} Ib. Price 
less lamp... “ ... £59 10 
Lamp ... 37/- Case ... 
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CAMERAS Lte 


— AND SERVICE 


LONDON W.1 


Telephone : 


HYDe Park 0040 


WE INVITE YOU to take advantage of our generous Easy Payment Scheme. 
Any camera or projector can be yours for an initial deposit of 3/- or 6/8 in the €. 
With the minimum deposit of 3/- in the £ we accept payment up to 8 months but 
for those who wish to leave the larger deposit of 6/8 in the £ we can extend pay- 


ment up to 18 months. 


There are no annoying formalities or delays before you receive the goods 


In either case the interest charged is exceedingly low. 


delivery 


is usually within four days. Please write for further details mentioning the equip- 
ment that you are thinking of purchasing—we will reply by return. 

Should you already be a cine enthusiast and wish to obtain more versatile equip- 
ment you will find our exchange terms most competitive and realistic. Send details 
or post equipment to our Valuation Department 


Paillard Bolex C8 8mm. Camera 
Made by Swiss craftsmen. Incorporat- 
ing 7 variable speeds 8 to 64 f.p.s. 
Single shots, zoom type optical finder, 
automatic footage indicator, supplied 
with cable release and purse type case. 
Price with fixed focus lens, 

£54 


with focusing f/2.5 lens 
with focusing {/1.9 lens 
with focusing {/1.5 lens 
36mm. {/2.8 telephoto 


Eumig P8 Projector 

Fitted with 12v. 100w. lamp (brilliance 
must be seen to be believed). 400ft. 
spool arms, AC mains 200/250v., {/1.6 
coated lens. The smallest and the most 
silent running machine on the market. 
Weight 11 ib. 

Price ase _ «fe O:6 
Spare lamp ... et we 37 /- 





Kodascope 8-500 Projector 


Fitted with 500w. lamp, 400ft. spool 
arms, {/1.6 Ektanon luminized lens, 
motor rewind, self contained unit in 
case, suitable for AC/DC mains 200- 
250v. Weight 13 Ib. Price less lamp 
£40 0 0 Lamp 37/- 


G.8.-Bell & Howell 624 8mm. 


Camera 

Fitted with {/2.3 10mm. coated lens, 
single shots, automatic footage counter, 
brilliant viewfinder, exposure guide for 


colour or black and white, ns 
- 430 4 


finished, Price... ‘ 
Case ... ove oss o @& 8 8 
24x telephoto lens «+ 1013 6 
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THE EQUIPMENT SHOWN IN 
THIS COLUMN IS SECOND. 
HAND. ALL ITEMS HAVE 
BEEN THOROUGHLY EX- 
AMINED AND CARRY A ONE- 
YEAR GUARANTEE. ANY 
CAMERA OR PROJECTOR CAN 
BE SUPPLIED ON 10 DAYS’ 
APPROVAL AGAINST A FULL 
CASH DEPOSIT. 


* 


8mm. Eumig C8, f/2.8 425 0 
8mm. Eumig C3, £/2.7, 

without exp. meter £30 0 
8mm. Bauer 88, f/1.9 £38 0 
8mm. Kodak Mag. loading, 

{/1.9 ‘ £49 0 
9.5mm. Pathe Webo,f/1.9 £30 0 
2in. £/3.5 Berthiot for 

above 415 0 
16mm. Siemens, {/1.5, 3 

spare cassettes 
Agfa colour film in cassettes 

for above,inc. processing £1 § 
16mm. Kodak Mag. load- 

ing, £/1.9 £52 10 
3in. §/4.5 Kodak tele., for 

above 
4in. {/2.7 Kodak tele., for 

above 
16mm. 500w. Specto pro- 
jector 
9.5/16mm. 500w 

Dual projector 
9.5/16mm. Paillard Bolex 

G16 projector 
9.5mm. Noris 100w. pro- 

jector 
16mm. Danson 540 sound 

projector 
9.5mm. Pathe Son sound 
projector 


ec ce ec eco co 


£22 10 


425 0 
£42 10 
£37 10 
£45 0 
£60 0 
£14 10 
£80 0 
£50 0 


Specto 


esccocoececee ca 


NEW ACCESSORIES 


8mm., 9.5mm. or 16mm. 
Ensign Popular film 
splicer ... ae son 

8mm. and 16mm. Eumig 
splicer ... pe , 

Marguet Tri-Film splicer 

8mm., 9.5mm. of 16mm 
Dekko rewind heads, 
each - ; se oF 

8mm. or 16mm. Haynor- 
ette viewers... 

G.B. type 74 projector 
stand... ies 

8mm. Moviscop viewer 

16mm. Moviscop viewer 

Pullin pan and tlit head 

24 tele attachment for 
624 camera ove 


41 17 


a2 5 
“4 0 

















| Burlingtor 
"Cameras Ltd. 








Sportster MODEL 605 8mm. CINE CAMERA p> 
Provides simplicity with great versatility and 
precision. Interchangeable lenses. Simple spool 
loading. No sprockets. Exposure 


calculator. Five speeds. 


Most inexpensive model in the G.B.-Bell & Howell range. 
Simple to operate. Exposure setting dial with guide for 
black-and-white and colour. Life-size viewfinder. Three-way 


starting button—normal run, single-frame or continuous lock run. 


Viceroy MODEL 605 TA 8mm. CINE CAMERA p> 
Similar to Sportster but with 3-lens turret 
head permitting rapid interchange of lenses. 
Special positive viewfinders. 


Five operating speeds. 


4 Quality Taylor Hobson lenses. 
for every cine need 
A | hin. £/1.9 Serital in focusing mount 
with easily readable depth of field scale. 
B 6.5mm. f/1.75 Taytal wide angle lens. 


We'd like to tell you more about the remarkable range 
and wonderful performances of these superb models. 
Call in at our showrooms today. Or, if you prefer, 
fill in and post coupon for further details. 


SEE PREVIOUS TWO PAGES ——---—---— 
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WOOLLONS OF HENDON 


N.W. London’s Major Photographic Dealer 
Brie nage A Photographic Competition 


IN ANNOUNCING PRIZES TO THE VALUE £50 


Open to all who hold WOOLLONS official receipt for goods to the value of £10 or over, purchased 
between 1st January, 1956 and 1st October, 1956. Entry form supplied with each receipt. 


WE ARE COMPLETE STOCKISTS OF ALL THE BEST BRANDS 
OF STILL AND CINE PHOTOGRAPHIC EQUIPMENT 


So why not send your order NOW and be eligible for one of the Valuable Prizes 


WHAT WE ARE LOOKING FOR : £25 PRIZE 
The best cine film entered, max. running time 4 mins. (Individual efforts please). Any make, width or 
subject (laboratory titles permitted), Colour or Black and White, or both. 
£10 PRIZE 
The best twelve 2x 2 Colour Transparencies entered, any make of film and any subject, home or 
laboratory processed. 
IN ADDITION, 10 CONSOLATION PRIZES of Photographic goods to the value of 30/-. 
ENTRIES must be received not later than first post 1st November, 1956. 
WINNERS and JUDGES will be announced in DECEMBER issue : A.C.W. and Amateur Photographer. 


PART EXCHANGES H.P. FACILITIES 


256 Hendon Way, Hendon Central, London, N.W.4 
HENdon 7431 (3 lines) OPEN ALL DAY SATURDAY 





















































HOME TALKIES! 


GOOD STRIPING is the first essential 
for clear magnetic recording 
INSIST ON THE EFFICIENT 


“PETERSON STRIPE” 


FOR YOUR 8mm. AND 16mm. FILMS 


The ‘Peterson’’ Sound Striping system for 8 and 16mm. Films—-now 
available in this country—is recommended for use with ‘‘Peterson’’ 
Magnetic Recorders and all other magnetic sound projectors. 

‘“Peterson’’ Stripe costs only 14d. per foot for all standard stripes. No 
extra charge for balancing stripe for 16mm. 
Stripe can be placed on emulsion and celluloid 





24-HOUR 
SERVICE IS 
sides. 
MAINTAINED 








L.L.F. MAGNETICS LTD., Wardrobe House, 14642 Queen Victoria St., E.C.4. CENtral 6695 (3 lines) 
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HARRINGAY PHOTOGRAPHIC 
SUPPLIES LTD. 


423 GREEN LANES, LONDON, N.4 


MOUNTVIEW 5241/2 





USED SILENT témm. PROJECTORS 


16mm. 750w. Ampro., stills, reverse i _— 
16mm. Movector Agfa 

16mm. Ensign, 500w., stills, reverse 

16mm. Kodascope, mode! EE 

16mm. Specto, 100w 

16mm. Pathe Gem on’ . £20 





lémm. USED SOUND PROJECTORS, 750w. 


. sound /silent Victor Greyline 
. sound /silent B.T.H. 301 

. Bell Howell! Ucilicy S/S 

. Bell Howell 602 

. Debrie D16 S/S 

. Premier 20 Ampr« 

. Danson, 500w., sound /silent 





9.5mm. SILENT PROJECTORS 


Specto, 100w 
. 2008 
Dekko 





9.5mm. SOUND PROJECTORS 


Pathe Vox 
. Super Vox 
Pathe Son 





MISCELLANEOUS 
Pathe 8mm. film menders, new Be oad 
Mains variable resistances AC/DC for 100w. 
110v. lamps pal ; 
Carrying cases for Ampr« 


5/9 each. 


20 /- each. 
projectors ; n-ne 2. 
16mm. tin. lenses for L516 a2 00 
24in. L516 lenses ~ 4 00 
1din. lenses for B.T.H. $.R.B. and L516 ... 435 0 
50ft. 16mm. Reversible fast Pan (not process paid) 7/6 

Six for 35 /- 
50ft. Reversal 16mm., Fase Par 10 /- per roll 
New Kodak 50ft. magazines 7/6 
100ft. Fast Pan Reversa 
50fc. Super X in Kodak g process paid 17/6 
L516 Claws, 25/- ea ams 20/- each ; Pivot blocks, 
7/6 each. All other 1516 spares available from stock 


17/6 





NEW PROJECTOR SPARES 


Spares kit for Ampro projectors. Claw, gate, cam and gear, 
speed contro!, brushes, switch, belt, pilot lamp £3 
Spares available for G.B. L516, B.T.H. $.R.B., GBN 35mm. 
State requirements 





NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Siemens, Philips, Atias. 

230v. 100w..10/- ; 30Ow. 110v. Prefocus for B.T.H. or Kodak 
16mm., 15/-; 750w. 110v. for L516, 30/-; 750w. 110v. 
Prefocus for Victor, Ampro, Carpenter, B.T.H., etc., 27/6 
each ; 1,000w. 110v. Prefocus, 32/6: 1,000w. 110v. Bell 
Howell, 32/6 ; 110v. Special Cap for Bell Howell, 
27/6 each ; 750w. 100v. lamps for Debrie, B.1.F., Pathe 
16mm., 27/6 each ; 1,000w. 110v. lamps G.E.S. for 35mm. 
G.8.N., or 230v. Simplex Kalee machines, 19/6 each ; 750w. 
115v. Bell Howell, 30/-; 250w. 50v. Prefocus 15/-; 110v. 
250w. ES, 15 ;~; 20v. 10w. for Pathe Home Movie. 3/6: 
other lamps in stock. Prefocus Lamp Holders, 7/6; ES 
Holders, 2/6; GES Holders, 5/-. 





Photo Electric Cells for B.T.H. $.R.B., Victor, Bell Howell, 
R.C.A., etc., 30/- each. Exciter lamps in stock ; 
L516 P.E. cell, £2 each. 


various 


machines. 





SPECIAL OFFER 


lémm. steel spools and cans. New. In maker's 
wrapping. At less than half list price. 

1,600ft. spool with container ... ... 15/- post 1/6 
800ft. ditto 5/- pose 1/3 


3/- post 1 /- 


400ft. ditto eae om See 
New 1,600ft. 16mm. Debrie aluminium spools 


8/- post 1 /- 
10/- each post 2/- 
3 for 12/- pose 3/- 
aie 3for 6/- post 2/- 
400ft. Fibre Transit Cases, new, 16mm. 2/6 post 6d. 
800ft. 2-way Fibre Transit Cases, new 3/6 post 1 /- 
New British Acoustics non sync. gram units. Gerrard A.C. 
200-250v. silent induction motor, 12in. turntable, volume 


only eee ose ove eee 
S/H 1,600ft. spools with containers 
600ft. ditro 
400ft. ditto 


in steel black crackle finished 
4 00 


Gerrard Pick-up. 
carrying case with locks and keys (carriage 5/-) 


control. 





SCREENS 

Ot. x 12ft. white portable screens. Ideal for Schools, Halls, 
Clubs, etc. Complete with screen frames, guy lines, adjust- 
able for height. Screen material made of best quality non- 
crease cloth complete with fixing tapes. Complete in black 
metal transit case with leather binding straps all new and 
unused. Size when folded 5ft. x Sin. x 6in. Limited quantity 
only. Our price £8 each, carr. 6/-. List price £26. 

Tru-white or brilliance silver. Complete with side stretchers, 
feet and carrying case. Really sturdy models, easily erected. 
Bfc. x 6ft.. £13 10s. 6fc. x 6ft., £9. 6ft. x 4fc. 6in., £7 10s. 
5ft. x 5Sft., £6 10s. 4fc. x 3ft., £4. Omnus plain roller wall 
screens. Silver or white, 6fc. x 6ft., £4 10s. 6ft. x 4fc., 67/6. 
5ft. x 4fe., 60/-. Sft. x 3ft., 37/6. Glass beaded roller screens 
Aft. x 4ft., 65 /-. Sit. x 3ft., 50/-. 36in. x 27in., 32/-. Also 


many other screens for sale. Send for lists. 





EX. GOVT. CINE CAMERAS témm. 
G.G.S. 16mm. Camera Recorders, 24v. AC/DC motor 
operated 3 frames per sec., f/4 1in. lens, iris stop for bright 
Ideal 
Price 


and dull, built-in footage indicator, cassette loading. 
for Titling, animation or stereo when used in pairs. 
35/- each complete in fitted case. 

G.G.S. Recorders. As above, new and unused with coated 
lens 57/6 each. Magazine 10/- each. 

160ft. HP3 16mm. Neg. film in 10ft. lengths, sealed tins 4/6. 
Film, 16mm. take up cores 6 for 2/-. 

G.G.S. 16mm., 24v. motorised titling units, accommodating 
G.G.S. magazine £3 each. New models £410 0 each. 
A.C. 200/250. Step down transformers for G.G.S. cameras 
and titling units 17/6 each. 12v. G45 cine camera, new, take 
25ft. standard 16mm. film, £5. G45 magazines, 10/- each. 
Tins of 12 25ft. Panchromatic film, 10/-. Ditton Ortho, 7 /6. 
G45 titling units, new, £4 10 0. 





EX. GOVT. TRIPODS NEW 
Heavy duty, rock steady, wooden tripods with adjustable 
sliding leg extending to 5ft. with pan and tile head. Today's 
bargain at £3 10 0. 








B.T.H. Model S.R.B. 
16mm. SOUND PROJECTORS 


Solidly built to withstand any rough handling. Truly an 
engineering piece of machinery to last a lifetime. Spares are 
available if required. + Blimp case. ye 300w. lighting equal 
to any 500w. machine. ye Speaker and cable. ye 200-250v. 
A.C. x Built-in amplifier. * 1,600ft. arms. ye Adjustments 
readily accessible. ¢ Oilir.g from one central point. + Pro- 
vision for pick-up. Price £55. Sound/silent model £60, 
H.P. Terms arranged 





Ampro American imperial 


we Model UA Sound Pro- 
jector as used by the 
U.S. and British Forces 
and ideally suitable for 
large audiences. 
Comprises : 
750w. lighting. 


Variable speeds 
for silent projec- 
tion. 


Fast motor re- 
wind. 


Built-in amplifier 
12in. speaker. 
A.C. 200 /250v. 
1,600ft. arms 


Blimp case. 


Provision for mic. 


Hire purchase terms 
arranged. 


Price £275 .0.0 





The latest addition to a fine 


range of projectors— 


THE 
AMPRO 
EDUCATIONAL 
PROJECTOR 


%*%& Provision for magnetic 
recording and playback. 


One case only. 

8in. Goodmans speaker. 
Nylon gears. *%& Optical framing. 
%*% Power rewind. 


% Total weight only 30 ib. 


* £166. 10.0 


complete. 


750 watt lamp. 


Variable speeds 
16-24 f{.p.s. 


2,000ft. reel capacity. 


Triple claw movement. 





L516 PROJECTORS 
Another large purchase from the A.M, enables us again to 
offer these popular projectors at £65 0 O each 
or H.P. terms. 
500w. lighting, AC /DC 200/250, sound /silent speeds, 1,600ft. 
arms, 12in. speaker, automatic film trip, blimp case, fully 
guaranteed, spares available from stock. Part exchanges on 
your silent machine invited 





Eumig P8 Projector 
Ficted with 12v. 100w. lamp 


G.B.-Bell & Howell 625 8mm. 


iy pps * 


G.B.-Bell & Howell 
624 8mm. Camera 
Fieced with {/2.3 
10mm. coated lens, 
single shots, auto- 
matic footage coun- 
ter, brilliant view- 
finder, exposure 


(Brilli- 
guide for colour 


Projector 

Fitted with 500w. lamp, 400ft. spool 
arms, motor rewind Suitable for 
A.C.'D.C. mains 200-250v. Weight 
18 'b. Price less lamp £35 Lamp 37/- 


ance must be seen to be believed ) 
400ft. spool arms, A.C. mains 200- 
250v. {/1.6 coated lens. The smallest 
and most silent running machine on 
the market. Weight 11 Ib. Price £32 
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or black and white, 

beautifully finished. Price ye £2616 
Case . *%2 6 
24x telephoto lens we £10 13 





The finast Projector value in the Worled 


@ Except 


so High qua 


Low volt 


@ Builec-ir 


voltages | 


@ High speed 
flickerless 


h standard of screen brightness 


1.6 25mm, coated, interchangeable lens 
h intensity lamp 


er instantly adjustable for all A.C. 
110 and 250. 


n claw mechanism ensures rock steady 


s from your favourite 8mm. films, 


@ Super efficient cooling 

@ Quiet running motor 

@ Easy film threading. 

@ Light weight (under 12 Ib.) 

@ Small size (closed 84 x 5 x 8jin.). 


Price SBS. O . O 


(with lamp and 400ft. spool), 


STRIBUTORS : JOHNSONS OF HENDON LTD. 





EU MIG-ELECTRIC 


EVER-READY CASE 
EUMAKRO Telephoto Attaciiment 


EUMICRON E Wide Angle Attach- 
ment ney oes ve 


Remote Release Cable (33ft.) 





.£33 7 2 


£4 0 8 
£16 13 7 


£18 15 3 
£3 16 5 


The EUMIG-ELECTRIC, with electric 
motor drive (no winding !) and Remote 
Control Release, offers everything you 
demand of a precision-built cine camera. 
It is beautifully styled, versatile in use and 
ALWAYS READY TO SHOOT. 


% EUGON f/2.8 12.5mm. in fixed focus 
mount. 


% ELECTRIC GOVERNOR ensures con- 
stant film speed. 


% Continuous and locking 


device. 


running 


% Single frame exposures. 


% Die-cast body with all plastic battery 
compartment. 


% Socket for electrical remote control. 

%& Comprehensive exposure guide. 

%& Film counter in feet and meters. 

% The range of Close-up, Telephoto and 
Wide-Angle attachments render an 


interchangeable lens system un- 
necessary. 


REMEMBER — THE EUMIG-ELECTRIC MAKES 





Filing casio than taking Snapshots 


< 





A.M.DAVIS ° Vonpon’nie 


Cine Sales and Service Telephone BOWES PARK 4373 


3 WEMBLEY HILL ROAD, WEMBLEY, MIDDLESEX 


Nearest Tube Turnpike Lane (Picc.) or Wembley Central (Bakerioo) 


PAILLARD BOLEX 


Swiss Precision-built 8mm. Cine Cameras 





The C8 and B& cameras are robustly built and a pleasure to handle. They 
have seven speeds driven by a powerful yet smooth motor, with auto 
cut-out when run down. A variable zoom type finder for 12.5, 25 and 
36mm. lenses. Safety catch. Provision for cable release. 


Paillard Bolex B& 6m Available as follows: 


C8 with f/2.5 Yvar fixed focus lens, with near focus indicator. Zip case and cable release £54 11 
C8 with f/2.5 Yvar in focusing mount with automatic depth of film indicator. Zip case and 

cable release ; a is ies - . ioe 
C8 as above, but with f ; 9 Yvar lens ; ; ? Se ie rs oo ire 
B8 (2 lens turret), with f/2.5 Yvar lens . i , Per wf oe .. £72 
B8, with {/1.9 Yvar len eee ove eee see ... £90 
36mm. f/2.8 Yvar te sphobe lens, for C8 and B8 cameras i ve ! Poe ... £34 
Projector. The famous M6R, a 500w. ee unit, aga claw action. Automatic loop 

retainer giving a ste ady and brilliant picture. : . £6 


SEE THIS EQUIPMENT AT A. M. DAVIS SHOWROOMS 





SEE and HEAR the Sensational 
New AMPRO Educational 


16mm. Sound Projector 


Undoubtedly the finest projector 
produced under £200. 


%* Portable, only 33 Ib. 

* Triple Claw Shuttle. 

% Slide-out Film Gate. 

% Variable Speed, 14-23, controlled at 24 f.p.s. 
% Fast Auto Rewind. 


% Output 6 watts. 


ONLY £166.10 .90 








G.B.-BELL & HOWELL 
MODEL 624 


£30 .4.7 


With f/2.3 fixed focus lens. 
Speed 16 f.p.s. and single 
frame release. Large view- 
finder and exposure calculator. 


Full range of G.B. Equipment 
and T.T.H. lenses in stock. 


THE PATHE 
‘SON’ 


A 9.5mm. Optical Sound Projector 
with electrical speed control. 
900ft. capacity. Complete with 
10in. speaker in case. Weight 
only 35 Ib. 


Price £78 








STOCKISTS : 


AMPRO 

G.B.-BELL & HOWELL 
PAILLARD BOLEX 
EUMIG 

SPECTO 

ZEISS 


PATHE 








STOCKISTS : 


Hey EAT LET eee tit 

BUSA TROLLEY | 
) «BUS ROUTES 

662,83,46,|8 92 
i TUBE STATION 
i (Bakerloe Line) 


OU) WEMBLEY CENTRAL 
# ($ mint. welt) 


SIMON and 
WYNDSOR Tape 


| 
t 
| Recorders 


HUNTER, NEBRO 
and ACTINA Screens 


TITLERS 


PEAKE, WALTON 
and G.B.-MOVIE-PAK 


Films. 











The WYNDSOR 


Specially designed for the cine enthusiast. 
Specification includes LANE Mk. 6 deck with 
each with volume control for 


two inputs, 
mixing. 


Specially matched 8in. 
speaker giving 34 watt undistorted output at 
the low price of 48 gns. Includes microphone 
and 1,200ft. of Emitape. 


TAPE RECORDERS 


Goodman 





controls, 
ease of operation. 
extra, 


The SIMON 


For those who require really high quality 
reproduction we recommend the Simon. A 
recorder with 10 watt push-pull output and 
10in. x 6in. eliptical speaker. Bass and treble 
beautifully designed cabinet and 
Price 75 gns. Microphone 





LOW DEPOSIT 
Credit Sales Facilities for all a 
Cine Equipment 


advertised in this Journal | 


r 
gl 


IN 


WRITE NOW 
8mm. FILM LIBRARY — Write for Details 


Address 


ee 


ease send details of terms for 


ame 


A.C.W.4 


RE SER 
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PENROSE cine LIMITED 


69 STREATHAM HILL - LONDON -S-W°2 - Phone TULSE HILL 5602-5603 


YOUR CINE OUTFIT for 


ONLY 9 EQUAL MONTHLY PAYMENTS 






































THE CINE SPECIALISTS 


WITH A NATIONAL BEPUTATION 


FIRST PAYMENT SECURES 
IMMEDIATE DELIVERY 


SPECIFICATIONS 


G.B.-Bell & Howell 624 8mm. G G.B.-Bell & Howell 625 8mm. 
camera, #/2.3 lens, price = projector, 500w., 400ft. cap. . 5 0 








f /2.8 lens, price . sia Sy aR t. capacity ay £33 0 


Bolex MsR- ‘tum. projector, 
500w., 400ft. capacity ans £68 0 


G.B. Sportster 8mm. camera, 
*/2.5 T. T. H. lens, price ... £45 17 


Specto 88 ‘mm. camera, = 
lens, price ba . £38 17 


Eumig Electric @mm. camera, b4 Specto Po ular em. projector, 


 Noris Synchroner 8mm. projec- 
tor, 500w., 400Fe. capacity 


Zeiss Movikon 8mm. camera, 
#/1.9 lens, price ... a ... £5616 § Eumig P8 8mm. projector, 12v., 


K 100w. lamp, gives exceptional 
bright picture, 400ft. epee, 


Bolex C8 8mm. camera, f/2.5 
1 extremely lightweight 


lens, price avs oes ... €54 11 


ANY COMBINATION AT A GLANCE 


THE TABLES SET OUT BELOW GIVE THE MONTHLY PAYMENTS OF ANY 
COMBINATION OF CA’.cRA AND PROJECTOR AS LISTED 




















Camera A 9 equal Camera B 9 equal Camera C 9 equal 
with projector monthly paymts. with projector | monthly paymts. || with projector monthly paymets. 


“7 3 a9 6 0 8 8 
a7 14 @ 4 


wm. F 


ry 0 

3 Mt 16 “3 5 8 
‘atk & 2S “it a | 06 8 
= ie, : = 5 — 


@ 2 -* a 10 


bead 5 


Camera D 9 equal Camera E 9 equal Camera F 9 equal 
with projector | monthly paymts. with projector | monthly paymts. with projector monthly paymts. 


‘812 4 ; 410 14 3 400 9 0 


‘7 £10 _: £10 
“12 4 ar Te ee ef 
~ : ra. 
5 


4 

0 

AY : “110 6 
ey 410 0 


£9 
£8 




















A.C.W. 
To PENROSE CINE LTD., 69 STREATHAM HILL, LONDON, S.W.2. 


| am interested in 
and require to purchase on your Nine Equal Monthly Payments Plan. Please forward 
full details to : 








price 


£72-19°6 








Introducing the 

















) UIP LEX 
95mmLIDO 


This superb new Pathescope cine camera is the principal 
feature in the Duplex Range. Modern, streamlined design 
with attractive pistol grip for easy filming, the Lido is a 
trouble-free spool loading camera with 50ft. Duplex film 
converting to 100ft. Monoplex, thereby doubling your 
filming time at no extra cost. There are two filming positions, 
vertical for Duplex full frame format, and horizontal for 
Monoplex WIDESCREEN. Fitted with focusing f/1.9 bloomed 
Berthiot lens in Type C mounts for which a wide range of 
alternative lenses, including wide angle and telephoto, are 
available. 

















and its partner, 


the Pathé 9.5mm ‘MONACO 


The Monaco Projector 
first class example of ¢ 
cision engineering and ele 
gant finish ensuring rock- 
steady, flickeriess 

tion that will appeal to 
real enthusiast demand 
nothing but the bes 


Superb projectior 

plex, Monoplex and 

Film with simple and eff 

ent changeover. it has a variable 
shutter, triple gate action with twin 
lens turret head and 500 watts 
lighting ; 40mm. lens for Duplex 
or Classic projection and 30mm. 
lens for Monoplex 


Special Feature : Toothless sprockets automatically maintain film 


loops and protect the filr 
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CLASSIC FILM 

This ts standard 9.5mm. film—used 
and acclaimed by amateurs for many 
years. Pathescope will continue to 
supply Classic film in addition to the 
new Duplex Monoplex Film. Printed 
films wil! continue to be supplied on 
Classic film stock. 


DUPLEX FILM 

Duplex is standard 9.5mm. film with 
the same quality of definition as 
Classic, but with this important 
difference. Duplex has twin perfora- 
tions, allowing either standard full 
frame format or the horizoncal half 
frame format which is called Monoplex 
(WIDESCREEN). 


Duplex camera film is ready for sale at the following prices including 


Purchase Tax and processing. 


S.S. Film on 50ft. spools (100ft. Monoplex) 


a1 5 5 


Kodachrome film on 50ft. spools (100ft. 


Monoplex) 


a2 10 § 


Details of additions to the Duplex range will be announced in the 


near future. 


PATHESCOPE Lid 


North Circular Road, London, N.W.2. 
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MONOPLEX FILM 

Exclusive to Pathe, Monopiex is ob- 
tained by filming in the horizontal 
position on half the Duplex frame, 
reversing the film and exposing the 
other half. When processed the film 
is split vertically and joined end to 
end giving twice the original film 
length for the same cost. The com- 
pleced Monoplex is projected horl- 
zontally and gives startling WIDE- 
SCREEN pictures of first class quality 
and definition. it is important to 
appreciate the true comparison "of 
the picture area, for full width Duplex 
film has a picture area which is i of 
16mm. Double run Monoplex has a 
picture area more than 60% greater 
than 8mm... and its modern IDE- 
SCREEN format is presented without 
the inconvenience and expense of 
additional lenses 


PRODUCTS OF 


PERFECTION 














Playtime 


BRITISH MADE 
TAPE 


RECORDER 





o « « SO easy to operate! 


Now greatly improved with increased sensitivity 


and output and 


Simplicity itself to operate with the single 


joy stick contro! for all operations. 


PLAYTIME 


Improved version of this popular 
recorder. Recording level indicator 
similar to Playtime Plu Increased 
sensitivity—greater frequency range 
—new range of leathercloth suit- 
cases. Ideal for High Fidelity play- 
back through high quality amplifiers 
Price 26 gns. or £31 4 6 complete 
with microphone and one-hour spool 
of tape. 


wider frequency 


range ! 


Gives 


EDITOR 


A most versatile and compact re- 
corder with a new design tape deck. 
Completely automatic with safety 
interlock. The recorder is ideal for 
pre-recorded tapes Fitted in a 


two-tone suitcase: complete with 


microphone and 1,800ft. spool of 


long-play tape. Price 48 gns. 





and play-back time. 





All Editor models now supplied 
with 1,800ft. spool of long-play 
tape giving three hours recording 


dealers. 








a full hour’s playing time. 


Fitted in elegant 


two-tone suitcase only 124 x 10x S5tin. Com- 
plete with High Fidelity microphone and 


one-hour spool of tape ... 


EDITOR SUPER HI-FI 


A similar model to the Editor but 
with extra refinements and 10in. 
high quality speaker fitted into the 
detachable lid in addition to the 
Sin. speaker for monitoring built 
Fitted in padded 
complete 


into the chassis 
simulated crocodile case : 
with microphone and 1,800ft. spool 
of long-play tape, 62 gns. 


Available from Radio, Electrical and Photographic 
Trade enquiries to manufacturers or to 


7 )) JONATHAN FALLOWFIELD LID OX 


D 


TAPE RECORDERS (Electronics) LTD. 


784/788 High Road, Tottenham. 


(Factories : 
Telephone : TOTtenham 0811-3 


14/17 Wingate Estate), London, N.17. 
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Sheffield Photo Co. Ltd., always to the Fore ———— 
offer the very latest 16mm. Sound Projector 


THE NEW AMPRO EDUCATIONAL PROJECTOR 








Price of this remarkable pro- 
£166 10 0 


jector is only 


@ 16mm. Sound and Silent, with variable speeds 16 to 24 


f.p.s. 


controlled at 24 f.p.s. Sound speed. Silent running. 


First class projection and Sound reproduction. 


6 to 8 watts output. 


Triple claw shuttle takes even damaged films. 


Automatic film loop synchronisation 


loss of film loop 


corrected while screening. 


Fast automatic rewinder. 


Easily portable—weight only 33 Ib. 


Full details on request 


demonstrations. 





BOLEX Hié6 
latest Filterslot model 
wich Pizar {/1.9 lens 

£180 1 


75mm. {/2.8 Yvar 
£50 0 


16mm, £/2.8 Yvar 
429 3 
16mm. {/1.8 Switar 
£45 17 

10mm. {/1.6 Switar 
£87 11 


Wanted for Cash. 


Good 16mm. Bell-Howell 
Models 601, 621, 622 
Sound Projectors. Best 
prices 
offered, 
Send for 
details for 
quote. 





6, NORFO 


iT PAYS TO DEAL WITH 
‘S.P.C.”"” FOR HIGH CLASS 
CINE EQUIPMENT. THIS 
16mm. PAILLARD BOLEX 
CINE CAMERA Model H16 
IS ONE IN WHICH WE 
HAVE SPECIALISED FORA 
LONG TIME. It 
with a variety of lenses suitable 
for different purposes and our 
long experience is at your dis- 
posal without charge. 














is available 





@ Turret head for 3 lenses. 

@ Viewfinder corrects for parallax. 
oy Variable speeds, inc. slow motion. 
@ Filter slot holds filters. 

@ Single picture device. 

@ Takes 50 and 100fc. films, etc., exc. 


Sheffield Ph 


ik ROW (FARGATE), 








We can offer the following 
attractive used 

16mm. Sound projectors 
in guaranteed good 
condition : 


16mm. Second-hand Sound Projectors 





16mm. Model 601 Bell-Howell Sound 
projector, complete with speaker 
and transformer... ‘i ... £140 
16mm. Ampro Stylist, complete with 
speaker and transformer .. £115 
16mm. shop-soiled Ampro Stylist 
projector, as above one £130 
16mm. Debrie Model 016, complete 
with speaker, etc. ... costae 
16mm, Bell-Howell Model 156V, com- 
plete with speaker, etc. ... --» £85 
16mm. B.T.H. Model 301, complete. 
Blimp case model ... 

















FOUNTAIN M 


HANDBOOK OF AMATEUR 
CINEMATOGRAPHY 


Edited by R. H. Bomback, 
B.Sc,, A.R.I.C., A.R.P.S., M.B.K.S. 
Containing the first eight titles of the famous 
Cinefacts Series. 
This first volume provides a comprehensive 
survey of all the essential aspects of amateur 
film work from filming to screening, each 
step leading logically to the next and the 
whole providing a complete guide which will 
enable the reader to start making successful 
films right away 
396 pages. Fully illustrated. 25/- (post 1/-) 


MANUAL OF NARROW- 
GAUGE CINEMATOGRAPHY 
Edited by 
Arthur Pereira, F.R.P.S., M.B.KS. 


The most comprehensive 

book available in the 

English language on the 

subject of Sub-Standard 

Cinematography. Never 

before has the technique 

of the 8mm., 9.5mm. and 

16mm. cine cameras been 

so authoritatively explain- 

ed. This book is essentially 

practical in its approach to 

the subject: profusely il- 

lustrated with over 200 

photographs and diagrams and of immense 

value to everyone interested in film making or 
film projecti« yn 

514 pages. 27/6 

(post 1/-) 


PRINCIPLES OF 
CINEMATOGRAPHY 
by L.J. Wheeler, F.r.p.s.. M.B.K.S. 


This book provides a unique and thorough 
working knowledge of all aspects of Studio 
and Laboratory equipment and processes. It 
is written in a practical style that all readers 
will easily follow: covering the development 
from simple beginnings up to the present 
extraordinary degree of complexity. Similarly, 
experts in various fields will find much that is 
new, both in equipment and process-control 
techniques, explained in a lucid and compre- 
hensive manner. 

472 pages. Profusely illustrated 63/- (post 1/6) 


Over 200 illustrations. 


OVIEBOOKS 3 


SPECIAL EFFECTS IN 
CINEMATOGRAPHY 


by 
H. A. V. Bulleid, M.A., M.1.MECH.E., A.R.P.S. 


The book cine enthusiasts 
have been waiting for—a 
handsomely produced, re- 
markably comprehensive 
guide to the production of 
practically every special 
effect which it is possible 
for the amateur to pro- 
duce, ranging from the 
very simple to the complex 
and covering the entire 
field of film making from 
photography to sound. 


256 pages. 144 illustrations. 21/- (post 8d.) 


CINE DATA BOOK 
by R. H. Bomback, 


B.Sc., A.R.U.C., A.R.P.S., M.B.K.S, 


A review in the famous Photographic Journal 
can best describe this increasingly popular 
title: “*... never, before the publication of 
this little book, has the British kinematog- 
rapher been offered a really comprehensive 
record of the whole field of sound-film making 
and showing. Looking through the book, it 
is difficult to think of any aspect of kinema- 
tography that is not covered.” 


286 pages. 21/- (post 6d.) 


CINE FILM PROJECTION 
by 
Cecil A. Hill 


Designed for all users of 
sub-standard and 16mm. 
sound or silent projectors. 
Cine-Film Projection dis- 
cusses in a thorough and 
logical way all aspects of 
projector care, mainten- 
ance and use. There is 
also a valuable guide to 
Film Libraries, Film Or- 
ganisations and FEquip- 
ment Manufacturers. 


192 pages. 15/- (post 6d.) 


Send 3 x 24d. Stamps for Comprehensive Catalogue 
Obtainable from your Dealer or Bookseller or in case of difficulty from the Publishers : 
FOUNTAIN PRESS, 46-47 CHANCERY LANE, LONDON, W.C.2 
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PAR MIN Gi RA 


ee tee Came nlite 


Paillard Bolex BS 
Smm. Twin Tarret Model 


Evolved from the famous L8 model, this new 
camera features seven speeds; the variable 
viewfinder makes use of the zoom principle 
for setting appropriate viewfinder for 12.5, 
25 and 36mm. focal lengths. The footage 
indicator is much more easily seen being now 
beneath the viewfinder window. 

The B8 is complete with {/1.9 Yvar, coated 
and in focusing mount, with cable release. 


£90 7 @O 





The G.B.-Bell 


& Howell 


GO3T Camera 


The most compact 16mm. 


made. 


Twin turret head, 


takes standard 16mm. maga- 


zine film, 


variable speeds, 


single shocs. Price with 1in, 


{/1.9 


Rint if tL 





Cine Kodaks 


A complete range of Cine Kodak 
8mm. and 16mm. cameras is main- 
tained by Camera House, who are in 
a unique position to be able to 
give specialist sales and service 
facilities for all Cine Kodak cameras 


and projectors. 


S.A.E. for full details. 





ter oe me 


WE ARE NOW OFFICIALLY 
APPOINTED SALES & SERVICE 
AGENTS FOR THIS’ EX- 
CELLENT EQUIPMENT 





i6mn PROJECTORS 
K 
ano SERVICE ACENT 





THE NEWEST AND MOST 

VERSATILE t6émm. MAGNETIC 

OPTICAL SOUND PROJECTOR 
THE 8.T.H. 451 


High speed flywheel with an increase 
of twenty times the stored energy 
ensures the highest standard of 
sound steadiness. 

The reversible magnetic head in- 
corporates unique features, reducing 
wear and ensuring long life. 

Records and plays on full, half and 
edge stripe magnetic tracks at 24 or 
16 frames. 

Replays from optical tracks on 24 and 
16 frames. 

Records from optical track to mag- 
netic track and mixes in new com- 
mentary and music. 

Plays from optical and magnetic sound 
tracks simultaneously. 


Reversible take-up for editing mag- 
netic recordings, quick rewind with- 
out disturbing spools. 


Fitted with 750 watt lamp and 30 watt 
amplifier. 


PRICE COMPLETE ... 
2350 0 0O 





G.B. Viceroy, {/2.5 T.T. & H. lens 0 
Dalimeyer triple peat mie tele lens, for 


Viceroy 


Miller cine model CA, f/2.5 


Bauer, f/2.7 Kinoplan 


Agfa Movex, f /2.8, built-in exposure meter 


Paillard Bolex M8R 


Cine Kodak model K, f/1. 9 


Second-hand Selected Equipment 


Zeiss 16mm.,{/1.4, with tele lens and case £150 
Keystone A82 16mm. projector .. . £50 
Dekko 16mm. projector... “vt one Ge 
Bauer Pantalux 16mm. projector ... £30 
Victor model 40 16mm. sound projector.. 
Micron 25 16mm. sound projector 

Pathe H, {/2.5 9.5mm. camera ion — 
7ft. silver screen... ava os 


£110 
. £125 


eoococooceo 
eococoececo 


Zeiss 16mm. magazine, f/2.5 Tessar 


The Sales and Service Division ef Birmingham Commercial Filma Ltd 


CORPORATION STREET PARADISE STREET 


CIRMINGHAM 2 - Telephone MiDiend 2895 GIRMINGHAM 1 - Telephone MiDiend 0747 
Alse at 8 logel/s Rood, Birmingham /f# Telephone MONthern S090 





AMATEUR CINE 


CITY SALE & 


Il, LEADENHALL STREET, €E.C.3 


MIN. 1156 & 6253 


USED CAMERAS 
16mm. 7ODA B. & H. bronze cine camera, 
takes 50fc. or 100fr. film, 7 speeds, turret 
front, visual foc. through lens, tin. £/1.5 
Cooke Kinic, 17mm. {/2.7 w.a. lens, 3in. 
B. & H. telephoto, all lenses coated, combina- 
tion case ‘= aa oa } ...£120 0 
16mm. B. & H. Autoload Magazine cine camera, 
f/1.5 Cooke Kinic lens, combination case ... £62 10 
8mm. Reporter cine camera, {/2.5 lens, E.R. 
case se a he . 33 0 
8mm. Model 20 Cine Kodak, f/1.9 lens . 427 0 
9.5mm. Ditmar cine camera, {/2.9 Cassar, L/ 
case ~ fe - ‘ = sos Gee OF 
9.5mm. Pathe H cine camera, {/2.5, case ora 
9.5mm. Pathe Pat cine camera a 
9.5mm. Model B Pathe cine camera, f/3.5 lens, 
L/case > une ‘ ‘ £9 17 


USED PROJECTORS 

16mm. Mode! 622 G.B.-B. & H. Sapphire cine 
projector, sound and silent, speaker and 
transformer, 750w. lamp, 2,000ft. spool arms£225 0 0 


16mm cine projector, 2in. lens, 
Scanrite s head, 1,600fe. spool arms, 
record playe speaker in blimp case, per- 
sonal shopper nly ; 


Specto 100w 


435 0 0 
(cash only) 


16mm , 500w 
2in, lens, 7O0O0ft 


16mm 
and resistan« 


pecto projector, 
arms 


A.C. /D.C., 
: £35 10 0 


spool 


Mode 100w., Kodascope projector, 
eeds repair ° 


£410 0 
(cash only) 


16mm. Mode 300w., Kodascope projector 
and resista ‘ 


£13 17 6 


LENSES Accessories Second-hand Screens 

fin. £/1.5 Da eyer 
anas., type ¢ unt 

thin. £/2.9 Da eyer 
anas., for Viceroy 

fin. {/2.9 Da 
lens, type C r int 

24in. Dalimeyer Maxlite pro- 
jection lens coated for 
Victor 

2in. {/3.5 Kodak ar 
adapter for magazine 


93-94, FLEET STREET, E.C.4 
FIRST AGAIN 


THE FLEET-DUAL-VISTA SCREEN 
THE FLEET NEW VISTA SCREEN 


Speed 6 Fibre carrying cases, hold 12 400ft. reels 


and cans, 22/6 each. 


400ft. 16mm. reel and can, complete as 
new, 3/9 per set. 


£10 10 No. 3 Raybrite beaded, 55 /- 


triple 60 x 50in. Self Recting screen, 


412 12 0 
white, £8, as new. 


40 x Win 
42 /-. 
No. 3A Traveller, white on 

stand, £10. 


eyer 


triple 


47 17 6 


A few brass lens hoods for L8 Bolex cine Lumaplak, white, 


camera, {/2.8 lens, 10 /- each. 


£410 0 16mm. Ensign popular splicer, 20/-. 
as. lens and 


won. = Postage 1 /- extra on all accessories. 


FLEET STREET 9391 


FILMS 


Soon films showing various places 
of interest in Europe and a head- 
line tour in 8mm. colour to suit 
the new anamorphic attachment. 
If you are interested we will send 
details and prices. They are being 
made for 8mm. only and are not 
reduced 16mm. prints. The 
quality will be better than any 
so far produced commercially. 





To keep ahead of the demand for a screen to suit 

both the old format and the new anamorphic we 

have designed and had made the above screens. 
Prices cn application. 


WE 


at Fleet Street are in the happy 
position to have been handling 
the anamorphic attachments 








THANK YOU 


for writing in answer to our advertisement. Regarding 
the anamorphic attachment and letters have been 


longer than anyone else in the 
amateur trade. We can supply 
from stock and are in the best 
position to answer queries arising 
from the use of this new medium. 


ANAMORPHIC DELRAMA 
8mm. £41 14 0 
16mm. . £6910 0 





answered and all outstanding orders completed. 
Those of you who were able to call at Fleet Street to 
see the film will have been thanked in person. If you 
can call at Fleet Street we shall be only too pleased 
to demonstrate the attachment in colour 8mm. and 
16mm. and if you wish you may purchase on the spot. 








CINE MAIL ORDER 


DEPARTMENT 93-94, FLEET ST., E.C.4 
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RY ad a ee i) 


EXCHANGE wo 





NEW CAMERAS 


8mm. Eumig, f/2.8 
8mm. G.B. 624, /2.3 
C8 Pailiard, {/2.5 
8mm. Sportster, f/2.5 


8mm. 


8mm. B8 Paillard, two-lens turret, f/1.9 


8mm. Viceroy, triple turret, f/2.5 
462 0 7 


9.5mm, Pathescope H, {/2.5 £27 16 0 


8mm. Viceroy with f/1.7 lens £78 14 2 
9.5mm. Pathescope National, f/1.9 
£58 


7 8 

16mm. G.B. Auto-turret magazine, 

{/1.9 ai £111 17 11 
16mm. Paillard Bolex H16, {/1.9 

£180 14 0 

16mm. Keystone Criterion, 7 speeds, 

f /2.5 coated £64 11 0 


NEW T.T.H. COOKE LENSES 
for 8mm. Sportster 
and Viceroy 


lens 








E.C.2 


CITY 1124-5-6 


USED CINE CAMERAS 


. £3357 2 8mm. Cine Kodak, f/2.7 lens £19 19 0 
. 0 47 8mm. Cine Kodak, £/1.9 lens, in focusing 

£5411 1 mount . 427 10 0 

. £4517 § 9.5mm. Pathe Motocamera, f/3.5 lens 41117 6 

£90 7 0 9.5mm. Pathe de luxe Motocamera, {/3.5 lens £12 17 6 

The VICEROY 9m ee I Henooumany 












12.5mm. f/1.7 focusing - 4S os 
6.5mm. {/1.75 fixed focus... £25 0 5 
25mm. f/1.9 focusing . 225 0 5 
36mm. f/1.9 focusing 426 8 2 









MANY PROJECTOR 
BARGAINS 
Easy Payments for orders over £20 


16mm. B. & H. Filmosound, 750 watts, 
transformer and speaker £8910 0 


16mm. Filmosound, 750 watts, two 
speeds, cabinet speaker and trans- 
former ; ..£110 0 0 
8mm. Specto, recent model, 500 watts 
£3110 0 


universal 


£19 19 0 
250 watts, 
~~, 


200B, 200 watts, 


9.5mm. 
resist. 


16mm. Siemens, 


large 
aperture lens 19 


8mm. Kodascope, 300 watts and case 
£26 15 0 


16mm. Kodascope, 300 watts £24 17 6 
Approval Willingly. 


Sent Carriage Paid. 





Start the New 


Season with 


New Equipment 


from 
‘CITY SALE’ 











WESTON MASTER I! 
CINE METER 
£10 18 3 


16mm. Cine Kodak, model B, f/1.9 focus 
lens, 100ft. loading and case 438 15 0 


16mm. Cine Kodak (magazine), {/1.9 
lens in focusing mount, 3 speeds 
£45 10 0 


16mm. H16 Paillard Bolex, triple lens 
turret with {/1.5 16mm. and 75mm 
lenses, complete in carrying case 

1 


00 


16mm. Victor IV, 3 lens turret, tin 
{/1.5 coated lens and case, as new 


£89 10 0 

16mm. G.B.-Bell & Howell Magazine, 

{/1.9 £69 10 0 
9.5mm, Pathe Pat cine camera 

4719 6 


A SPECIAL OFFER 
OF témm. REELS AND CANS 


We have a limited number of 400ft 
aluminium reels in tinplate cans priced 
at 3/9 (post 9d.). These are of a well- 
known make and brand new (ex Govern- 
ment). Usual price 6/6 


ZEISS 
MOVISCOP EDITOR VIEWER 


Models for 8mm. and 16mm., 
brilliant picture on 34 x 2sin 
with notcher for marking 

800ft. capacity geared rewind. 
8mm. model £38 10 0 
16mm. model £40 1 0 


projects 
screen 
film and 


KODASCOPE 
8-500 PROJECTOR 


Kodak's latest and best Ficted witt 
500w. lamp, 400ft. spool arms, [/1.6 
Ektanon luminized lens. Motor rewind 


self contained unit in case. Suitable for 
A.C./D.C. mains 200-250v Weight 
13 Ib 445 0 0 








DON’T DELAY—WRITE TODAY, to ‘CITY SALE’ 
63 Cheapside, E.C.2, for Lists and 
QUOTATIONS OF LATEST EQUIPMENT 
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PERFECTION IN MOVEMENT — 


5.8-Bell & Howell 


8 & 16mm. CINE (CAMERAS 


MODEL 624—the easy ' 
to use 8mm. cine camera ' 
that gives you perfect 
movies every time. Fea- , 
tures automatic lens set- , 
ting dial that takes the , 
1 
1 
i 
| 
| 





guesswork out of expo- 

sure setting. Constant 

speed setting. Long film 

run. f/2.3 lens, 3-way 
starting button for normal or lock-running 
or single frames 


Price £30 4 7 


Cine Equipment on the Best of terms—50% 
cash and remainder over 12, 18 or 24 months. 
ALTERNATIVELY—9 equal monthly payments. 











NOW — The 8mm. SPORTSTER 


- FOR EVERY with the f/1.7 focusing lens— ag 
MOVIE i bringing you scope to make Y 
he My the kind of movies that win the 
OPPORTUNITY aa eiees =o prizes. This brilliant camera 
i= a Vea has 5 operating speeds, positive 
the VICEROY ee be viewfinder, footage counter, 


exposure guide and _ inter- 
Model 605TA changeable lens mount. 


with all the Price £62 0 7 Price £62 11 0 


features of the 1344/25 fixed focus lens) 
SPORTSTER plus Also available with f/2.5 fixed focus lens. 


> tr . 
3 lens turret, with matching viewfinder Price £4517 5 
automatically positioned as the turret is 
rotated. 5 speeds, critical focuser for 


precision filming FOR RIFLE-QUICK LOADING — AND 
BRILLIANT MOVIES — The AUTOLOAD Model 603 16mm. cine camera 





@ Magazine loading for instantaneous film changes——-no danger of 
fogged films. @ Change magazines from black and white to colour 
at any point without loosing a single frame. @ Five operating 
speeds—-16, 24, 32, 48 and 64 frames per second. @ Positive view- 
finder—-see exactly what you get. @ Magazine film footage dial. 
@ Wide range of Taylor Hobson lenses available. 

Price with Taylor Hobson 1in. f/1.9 lens—£93 16 6 


For lightning scene changes the Autoload Turret mode! 603T. 
The two lens turret gives you instant change from close-ups 
to long shots. Fitted as standard with 1in. f/1.9 Taylor 


Hobson lens. Price £11117 9 





HOLDINGS OF BLACKBURN LTD. 


39-41 MINCING LANE, BLACKBURN. Telephone: 44915 
Large stocks of cine cameras and projectors, tape recorders and photographic apparatus 
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‘Oscars’ for 8mm. in A.C.W 
Ten Best of 1955 Competi- 


tien 


Success Story 
Behind the Pictures 


The People 





INDEX TO TRADE ANNOUNCEMENTS 


LONDON 

Actina Ltd. 82 
Bennett 10 
Brockliss, J. Frank, Ltd. 74 
Brown, Neville, & Co. Ltd 95 
Burgess Lane & Co. 96 
Burlington Cameras Ltd. 14, 15, 16 
Camera Craft Ltd. 83 
Cinecraft Supplies Ltd. 93 
Cinex Ltd Cover 
City Sale & Exchange Ltd. $2, 33 
Colwood Camera Co 90 
Cooke, N. A. M. 102 
Creamer 97 
Davis, A. M. 22, 23 
Dollond & Aitchison Ltd. and pro- 

vincial branches 8, 9, 11 
F.L.E.S. & Co. 85 
Fountain Press 30 
Gevaert Ltd. Cover 
Golden Films Ltd. 96 
Harringay Photographic Supplies 

Ltd. ‘ 18, 19 
Heaton, Wallace, Ltd. 3, 4, 5, 7, Cover 
Howell, Ivor F. ; - 
Hunter, R. F., & Co. Ltd. 
Johnsons of Hendon 
L.1L.F. Magnetics Ltd. 
Movie Titles 
Pathescope Ltd. 
Pelling & Cross Ltd. 
Penrose (Cine) Ltd. 24, 25, 
Perforated Front Projection Screen 

Co. Ltd. ‘ 88 
Rank Precision Industries Ltd. 86, 87 
Rigby, Robert, Ltd. 6 
Sands Hunter & Co. Ltd. 89 
Simplex-Ampro Ltd. Cover 
Tape Recorder (Electronics) Ltd. 28 
Vauxhall Film Hire Ltd. 84 
Walton Sound & Film Service Ltd. 
Woollons of Hendon Ltd. .. 17 


PROVINCES 


Berks. 

Fotokine (Reading) Ltd. 
Jacksons Cine Equip. Ltd. 
Specto Ltd 

Bucks. 


Bucks County Council 


Cambs. 


Campkins Camera Shops 
Ches. 

Egginton, A. G., & Son 

Mid-Ches. Film Library 

Derbys. 

Hoare’s 

Essex 

Beam-Echo Ltd 

Moody, D. H.R 


Glos. 
Salanson Ltd 


Hants. 

Loftus, Reginald 
Pinedene Films 
Presgrip Sign Co 
Wellstead Film Library 


Kent 
Adventure Film Productions 
Amateur Cine Service 


Lanes. 

Brun Educational Films Ltd 
Cinephoto Equipment Ltd 
Gorse, E. 

Hayhurst, J. 

Holdings Fidelity Films 
Jones, J. Allen 

Kirkham Film Services Ltd 
Proffitt, R. W., Ltd. 
Ranelagh Cine Services 


Leics. 
Jessop, Frank E 


Midland Camera Co 


Middx. 
Dixons 
Laurel Cine Exchange 


Notts. 

Briggs, D., Kinescope Service Ltd 
Carlton Cine Service 

P. Heathcote Ltd 


Staffs. 
Bowen & Verney Co., The 


Surrey 

Croydon Cine Exchange 
Durbin & McBryde Ltd 
Gowllands Ltd 

Meteor Film Service 


Pyke, T 
Warwickshire 


Birmingham Commercial Films Ltd 
Cine Equipments Ltd. 

Midland Film Library 

Moseley Cine-Centre 


Yorks 

Excell Sound Services Ltd 
Saville, John, & Sons 
Sawyers Ltd 

Sheffield Photo Co. Ltd 
Simiunonds (Hgt.), L., Lid 
Simmon, Paul 


SCOTLAND 
Microfilms Ltd. 
Murray, C., (Glasgow) Ltd. 
Scottish Instructional Films 
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What's the Date? By H. A 
Postlethwaite : 


Running Commentary : Rough 
Cuts. By Sound Track 


Gadget Corner : If Your View- 
finder is Misleading — 
Harry Walden, A.R.P.S 


ideas Exchanged Here 


THE AMATEUR CINE WORLD 
TEN BEST FILMS OF 1955 


Star’ Awards 


8mm. Viewpoint This Con- 
tinuity Business. By Double 
Run . 


The 9.5mm. Reel They All 
Want Anamorphic Lenses 
By Centre Sprocket 


At Your Cinema Buildings 
Play Star Role. By Derek Hill 


Ten Best Veteran Wins £500 


Odd Shots By George H 
Sewell, F.R.P.S 


Beginners, Please! Making a 
Two-Minute Beach Film 


is This Your Cup of Tea? By 
Denys Davis 


Second Presentation Was First 
Rate 


Full Supporting Programme 


Newsreel: Presenting News 
and Views from Club and 
Lone Worker 


Where to See the 1954 Ten 
Best 


The Amateur Cine World 
Badge links amateurs all over the 
world. Make sure you wear yours 
when you go on holiday. It may help 
you make valuable friendships with 
fellow enthusiasts Two types of 
badge are available -stud and 
brooch it costs only 2s. 6d. post 
free from A.C.W. There is also a 
blazer badge at 5s. 





i= 


Shes fp 


“LAL 


a hid J 


y se 
TT hme Le Vvofptey 
as (ne Of lier 
Vhonateur TY, Vi ort 


len Best Films of 1955 


OOPMMOMIII APL. 


“Oscars” for Omm. 
in A.C.W. Ten Best of 1955 Competition 


Although the A» World 
competition for the Films of 
the Year offers a public 
screen for top line | res, it is 
something mor« means of 
ensuring recognition f e year’s 
best work. Becai t largest 
amateur film competit world, 
it provides an index e whole 
trend of amateur er 

A significant aspe hat trend 
is seen in the result inced on 
pages 52-56. For th 8mm 
is represented among gust Ten 
by three films. Ths hieved 
by this gauge in the petition 
can fairly be consider roof that 
8mm. has arrived a for the 
amateur cinematogr who is 
interested in film m well as 
in making persor 8mm 
has achieved adult an no 
longer be regarded a ely the 
gauge for family fils although, 
of course, it remair nently a 
vehicle for persona 


Maturity 
indicati naturity 
the fication of 


Further 
is provided by 
entries reproduced | For 
of comparison, al] the f r in this 
table are given as per You 
will note that 8mm i for a 
third of the entry ar as one 
would expect—there msider- 
ably more 8mm. per films and 
family plays than is her two 
gauges (9°, for 8mn 16mm 
and 2%, for 9.5mm I here were 
more 8mm. story filr other 
kind, the number bs or less 
proportional to that and 
9.5mm. That is to sa ttle less 
than a third of the 8: i 16mm 
entries and more thar rd of the 
9.5mm. were film play 

But this apparent nce must 
be viewed in the right tive. A 
considerable number en Best 
competitors are exper and—ain 
many cases—skilled Few 
really raw beginners tr r luck in 
this competition. The pr ed hand, 


ease 


omm 


y 


having served his apprenticeship with 
personal, family and holiday films, 
looks for other worlds to conquer and 
is attracted to the story film because of 
the scope it offers for planned pro- 
duction over which, theoretically, at 
any rate, he can have full control. (In 
making a holiday or travel film he 
must accept what he finds, and the 
family often prove unmalleable mat- 
erial for the inexperienced. 

This natural gravitation to the film 
play explains why there are not more 
films in the list of ‘Star’ awards. It 
might be thought that this list is 
already sufficiently imposing—nearly 
120 films, a little more than Jast year 

but a much larger number go’ un- 
rewarded rhis is largely because so 
many are invariably of the fictional 
type—a kind which bristles with 
difficulties, particularly for the lone 
worker and smalj] group with limited 
resources 

One of the main requirements is 
that the acting must at least be 
adequate, but competent players are 
not easy to find. No less important is 
the treatment—of much greater 
significance, indeed, than the plot. A 
poor plot can get by (has to get by, for 
good ones are rare) if the treatment is 
imaginative, but imaginative treatment 
is a synthesis of art and artifice, a 
synthesis which only the highly skilled 
can distil at the first attempt. Soa 
good plot becomes a virtual necessity 
for the first trial—and good plots are 
rare 


Obstacles 

The more ambitious the film, the 
greater the obstacles to success: 
failure in only one department can 
spell failure for the whole. That, of 
course, is not to say that one should 
not aim as high as one can, but it is 
surely prudent first to survey one’s 
resources. It is not always necessary 
to leave the ground in order to reach 
the stars. Leave the gun play and the 
slugging, the espionage and the 
murders, to the professional. He can 
do this sort of thing so much better 
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than we can; but he cannot handle 

the type of material that we can 

exploit because the whole vast indus- 
the cinema is geared to the 
film. 

Audiences do not want to see lame 
ten-minute cribs of the ninety-minute 
feature. But they do want to see the 
amateur film which is near professional 
in technique but which presents the 
homely and familiar—qualities which, 
paradoxically, become refreshingly 
novel because they are alien to the 
professional screen. 

In ‘homely and familiar’ one in- 
cludes the story film of minor incident, 
the family picture, the holiday picture, 
the travel film. But, of course, there 
are illimitable fields besides these— 
fields in which some of this year’s 
‘Oscar’ winners have quarried with 
conspicuous success. We have 
attempted a broad classification in the 
table of entries, but obviously not 
every film will fit neatly into it. For 
example, some films could as well be 
classified as “‘Holidays and Travel’’ 
as “Personal and Family Plays’’, most 
films in both groups having at least a 
bare framework of story featuring 
members of the family 


Nearly all entries had a story of 
some kind, either real or fictional, 
which is another way of saying that 
most had shape and coherence. It is 
not another way of saying that most 
contained ‘acted’ sequences. Every 
picture must tell a story, but it does 
not have to be a story about people. 

Another inevitable drawback to 
broad classification is that some films 
escape it altogether. We have taken 
the easy way out by lumping together 
all such as “Experimental” and 
“Miscellaneous”, but even then the 
table cannot supply a complete 
picture. Some 8mm. movie makers, 
for instance, who might perhaps 
expect evidence of their entries to be 
recorded in the “Miscellaneous”’ 
column will look for it there in vain. 
This is because there were not enough 
of them. In converting to percentages 
we have dealt in whole figures. Less 
than half of one per cent rated 0 ; more 
than half of one per cent becomes 1. 

16mm. as well as 8mm. entries are 
numerically stronger than last year, 
but 16mm. only slightly so. 9.5mm 
shows a decline, part of the explana- 
tion for which may perhaps be found 
in the comparative figures for colour 
—over two-thirds of the 8mm. entry, 
just under a half of the 16mm., but a 
little less than a sixth of the much 
smaller 9.5mm. entry being in Koda- 
chrome. 


Totals 

The total entry in each gauge (8mm 
33%, 9.5mm. 13%, 16mm. 54%) is 
happily but quite fortuitously re- 
flected in the gauges used by the 
‘Oscar’ winners (8mm. 3, 9.5mm. 1, 
16mm. 6). As 8mm. and 9.5mm. 
users will have been well enough 
aware from previous competitions, 
we have never parcelled out the 
awards according to gauge, ear- 
marking seven ‘Oscars’ for 16mm 
because 16mm. represented 70%, of 
the entry, two for 9.5mm., because 
9.5mm. totalled 20 and one ‘Oscar’ 
as a reward for a 10% 8mm. entry. 
No, every film is judged on its merits 
as a moving picture—not as an 
example of what can be done with any 
particular gauge. 





We look for sincerity, warmth and 
technical competence. We ask that 
our interest should be engaged 
throughout, whatever the subject of the 
film. We hope to find novelty but do 
not insist on it. We expect to find 
imagination and refuse to accept 
technical skill as a substitute. But, of 
course, there never has been and 
never will be a film free of all blemish, 
so we must be prepared to compromise. 
Trying to decide how far this or that 
fault may be discounted is the most 
difficult part of judging 

Being human, we are fallible. You 
may not agree with all of our choices, 
but we emphatically assert that the 
selection has been arrived at with 
complete honesty and scrupulous im- 
partiality. Choice of a few more 
16mm. films—and only the narrowest 
margin separate the Ten Best from 
most of the Four Star awards—would 
have saved us heavy administrative 
work. Test strips had to be made of 
8mm. monochrome and colour copies 
and blow-ups of 8mm. colour to 16mm. 
Special trials had to be carried out at 
the National Film Theatre where 
8mm. was virtually unheard of. There 
has been much coming and going and 
to and froing, but we hope you will 
agree that the results justify it all. 


Exhibition 

We have done our level best by 
8mm. In order that it shall have the 
best possible showing we have arranged 
for four straight monochrome and 
colour dupes of two of the films and 
for 16mm. colour blow-ups of the 
third. Sections of the last which have 
been completed at the time of writing 
have proved much more effective than 
we dared hope, but we must await 
arrival of the complete blow-up 
before deciding whether all four 
prints shall go out on 16mm. or 8mm. 
All the 16mm. colour copies of 16mm. 
are being produced by Colour Film 
Services’ masking process used so 
successfully for last year’s films, but 
8mm. cannot be masked. 

In great part because of its variety 
—nine films were shown-—last year’s 
programme proved one of the most 
popular we have ever circulated. We 
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have therefore decided to show nine 
films again this year, but since nearly 
all of them run to length, it has been 
necessary to effect cuts in them— 
some drastic, some only one or two 
sequences. We have not attempted 
to edit any of them, but we can 
reasonably hope that in the case of the 
film plays, po the producers will be 
aware of the cuts. In the case of the 
interest and documentary films, we 
are selecting long, self-contained 
extracts frankly presented as extracts. 

We make no apology for presenting 
the films in this way, for the only 
criterion with which one should be 
concerned is their reception by the 
public—and the public demands 
variety. We have not mangled the 
films. We have not attempted to 
provide a precis of them. We have 
not reduced their interest and value 
to the amateur film maker. We have 
been concerned only to provide a 
representative programme of amateur 
films which will satisfy an audience 
unfamiliar with amateur work and so 
show amateurs in the best possible 
light 

Even so, the programme is slightly 
over-long. One more film would have 
made it top heavy. We are sorry that 
9.5mm. is not represented in it, but 


you will remember that we undertake 
to present all three gauges provided 
there are two or more ‘Oscar’ winners 
in each gauge. It is asking too much 
of exhibitors to duplicate their 
projection arrangements for one film 
only. 

We understand how 9.5mm, en 
thusiasts feel about it. We understand 
how all those competitors who did not 
gain a Star rating feel It can be 
devastating to have work on which 
one has lavished much care passed 
over, apparently contemptuously. Be- 
lieve us, there is no lack of sympathy 
at Ten Best judging sessions. Even in 
the least successful film over which 
the producer has spent much time and 
trouble, it is invariably easy to see 
what he was trying to do and therefore 
the easier to feel real regret that he 
should not have made the grade 

At least we can hope that our 
criticisms—necessarily brief ones 
will be of help and that entry in the 
Ten Best, attended by whatever suc- 
cess or lack of success, may prove a 
spur to yet better work. Finally, to 
the hundred and twenty or so ama 
teurs who did gain recognition, our 
hearty congratulations. We set a high 
standard and their leaders were not 
easily earned 


TEN BEST PREMIERES AT NATIONAL FILM THEATRE 


Nine films will be shown 


three of them 8mm. : 


the first time that a 


complete programme of this kind has ever been presented by the N.F.T., 
and the first time that 8mm. has ever been screened at this famous theatre. 


There will be five performances : 


SUNDAY, 6th MAY: 
MONDAY, 7th MAY: 
(numbered and reserved) 

N.F.T. prices: 


2 p.m., and 8 p.m. 
5 p.m. and 6 p.m. All seats 
are bookable at normal 
stalis 2s. and 3s., 


5 p.m. 


circle, 


3s. 6d. and 4s. Tickets can be obtained by 


post 


(address : 


National Film Theatre, 


South Bank, London, $.W.1, enclose stamped 


addressed 


envelope, please), by phone 
(Waterloo 3232) and at 
office. For details of later shows, 


please turn to page 43. 


box 
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Success 
Story 


The People Behind 


the Pictures 


John Daborn, first of 
the Grasshoppers 
the unit who have as 
their ‘trademark’ 
the design repro 
duced below 


PHILIP Jenkinson offers to fight anyone 
who says that the cinema is not one of 
the purest art forms there is. From 
which you will deduce that he is Dead 
Keen. He began reading A.C.W. ten 
years ago—when he was 11 years old 
—and since he left school has been in 
show business, doing freelance B.B.C. 
acting and stage work. He is now 
stage manager of the Manchester 
Library Theatre. 

“I wanted to make Doppelganger,” 
he tells us, “‘because I believe there is 
a great need for charm and even 
childishness in the cinema. I think it 
is always the unusual that succeeds 
and believe that polish and technique 
are 99 per cent of the appeal of a film. 
The acting can be poor, the photog- 
raphy indifferent, but if the style is 
distinctive and consistent, the film 
will have audience appeal.”” He hopes 
that Doppelganger will please—and 
mystify : he wrote the story, directed 
and took part in the film, and is a little 
mystified by it himself ! 

Philip has made three other films 
(one of them Highly Commended in 
the Ten Best) with his friends, who 
call their unit Solo Films. Soloist 
Alan Howden co-scripted and planned 
this, their latest picture. He is 19 and 
is studying at the Manchester School 


Leading player (and co- 

director) of Doppelganger 

Philip Jenkinson, checks 
camera set-up on 
Jay, who plays 
opposite him. 


of Technology. He takes charge of 
the practical affairs of the outfit, and 
is — at home building an ampli- 
fier and checking make-up. He 
helped in the hundred and one jobs 
attendant on production: continuity, 
shot identification, location research 
and the rest. He is an active member 
of three film appreciation societies in 
Manchester and specialises in film 
history; says he can stomach bad 
filme but can’t abide indifferent ones. 

Arthur Smith, 19 and in the R.A.F., 
was responsible for the photography. 
He has been an active movie maker for 
ten years, starting with 9.5mm. and 
later changing to 16mm. Latest 
individual effort: The Seasons (Koda- 
chrome). He aims at clarity and 
simplicity, but likes staging trick shots 
so long as they, too, appear clear and 
simple. He also, says Philip, has in 
good measure that quality which every 
cameraman must cultivate: patience. 

Sally Jay, who takes the feminine 
lead in Doppelganger, has not acted 
before, though she comes from a 
theatre family : her father is the stage, 
screen and radio actor, Ernest Jay. 
Age 21, she was at one time production 
scenic designer at the Library Theatie, 
and is now doing the same work for 
Granada TV. 





Grasshoppers 


THAT most agile and high-flying of 
Grasshoppers, the original Grass- 
hopper himself, John Daborn, has a 
hundred members under his wing in 
what he describes as Britain’s only 
national cine club. The Bartle of 
Wangapore was started in 1952, when 
the fs was formed, and is claimed 
to be the first amateur cartoon to be 
made with synchronised sound. 

Dick Horn was responsible for the 
animation ; since completing the film 
he has turned professional. John’s 
16-year-old twin sisters slaved away at 
colouring hundreds of drawings on 
celluloid, and a team of half-a-dozen 
others assisted on the art side. The 
Group composed, orchestrated and 
recorded the track themselves. John 
was responsible for the story (adapted 
from‘an idea by Roy Davis), the back- 


38 


Jump Ahead 


grounds, shooting and entire direction 
and planning. 

The Group’s first film, Two's 
Company, won an ‘Oscar’ in 1952. 
Another ‘Oscar’ went to The History 
of Walton, which was later hailed by 
UNICA as the best amateur film of 
its year. They have four films in cur- 
rent production, one of them a sound 
film on the making of Wangapore. 

A visualiser in an advertising 
agency, John prizes the freedom of the 
amateur and has turned down com- 
mercial offers so that film making can 
remain for him a hobby—albeit a 
= one, for Walton brought 

im a pleasant holiday in Cannes, and 
Paint Box Holiday, Four Star award 
in the 1954 Ten Best competition, 
won for him the £250 prize in the 
ITA contest. 





“9.5mm. the Gauge for Me” 


AMONG its other qualities, What Is A 
Boy is a monument to persistence. 
The producer, A. W. Merrick, sub- 
mitted a film of the same name for the 
1954 Ten Best. We liked it hugely— 
it gained Four Stars—but shocking 
under-exposure robbed it of an 
‘Oscar’. The judges’ criticism, Mr. 
Merrick tells us, provided the spur 
for a complete remake (the whole 
t. of it), re-scripting and re-filming 
—with the help of an exposure meter. 
A loneworker for no other reason 
but that hobbies and other’ pastimes 
do not leave him enough time to give 
full support to a club, he nevertheless 
follows club activities with interest 
through A.C.W. reports. After some 
years of still photography, he took up 
cine in 1936 with a 9.5mm. Coronet 
camera but within a few months had 
changed to an f/1.9 Dekko. Resuming 


filming after the war, he aspired to 
nothing more ambitious than odds and 
ends. Then, in 1949, he saw the Ten 
Best and concluded that it was the 
planned film which gave the greatest 
pleasure in the making and the great- 
est satisfaction in the result. So, with 
the help of his wife, he made Cornish 
Rhapsody, which was commended in 
the 1949 Ten Bést. His son, born in 
1949, was the subject of films for the 
mext few years, and in 1954 the first 
version of What Is A Boy was planned. 

“I consider 9.5mm. the most suit- 
able gauge for the amateur”, he 
declares, “particularly the lone worker 
with limited resources. 8mm. could 
not provide all the technical resources 
I wanted”. Having an admiration for 
the producers of cartoons and stop 
motion work, he hopes one day to 
attempt something of the kind himself. 


A. W. Merrick with the ‘star’ of his film, 
What Is a Boy 7? 


He is 50 and on the staff of a firm of 
flour millers. 
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Restored 


Health & 


wholly about the 
countryside in autumn and contains 
scarcely any shots of people, Only a 


ALTHOUGH it is 


ersonal testament. You 
rom it that the producer, 
Soa B. Haynes, A.R.P.S., is—or 
was—a — successful still photog- 
rapher. & tet, he has exhibited in 
major British exhibitions, for three 
years running won a silver medal in 
the Photographic Society of Ireland’s 
exhibitions and gained his Associate- 
ship of the oyal Photographic 
Society in the colour, commercial and 
pictorial sections. 

By 1950, however, he had tired of 
the limitations of still photography, so 
he bought a good 16mm. outfit and 
several books on technique and set 
about making a film about the art of 


— eisa 
educe 


dry-fly fishing (he is managing 
director of a firm of fishing tackle 
makers). Other, more successful, 
films followed, including records of 
Boy Scout activities, for which he was 
recently awarded a B.P. Thanks 
Badge. 

He started a cine group in the local 
camera club in 1952 and in the autumn 
of the same year began work on Only 
a Mirage. Suffering from depression 
after illness and business set-backs, 
he hoped that absorption in the film 
would restore him to health. Absorp- 
tion grew, he says, into obsession 
which carried him through two more 
autumns and long exacting sessions 
at the editing bench. Yet he had no 
intention of entering the film for 
competition, feeling it too subjective in 


style and of too limited appeal. ‘‘I was 
more or less shamed into doing so”, 
he tells us, “by the loyalty and en- 
couragement of a few friends who 
swore they really liked it”. But in 
spite of the fact that it has won an 
‘Oscar’, he still refuses to believe that 
the film can have any general appeal 
in these days of “bluff and ballyhoo” 

Married, with three children, he 
declares that he is too old (at 40) to 
have any ambition other than to have 
the health and spare time to get on 
with what he is already doing—the 
making of a similar film on spring— 
before the scientists annihilate the 
singing birds in the interests of the 
bread-producers. He leads the 
scientists by a comfortable margin, 
being already half way through film- 
ing; and work is also nearing com- 
pletion on an orthodox travelogue 
about the coast of Cork. As Only a 
Mirage clearly indicates, he has little 
interest in drama and story-telling, 
prefering to film things just as they 
are, but—as the film also powerfully 
confirms—he is a strong believer in 
careful camerawork, patience and per- 
sistence, and the “absolute indispens- 
ability | of a really good tripod and light 
meter”’ 

Daughter Geraldine spoke the 
verse which is a feature of the sound 
track, bosom-friend Arthur Ward, 
sculptor, painter, musician and one- 
time art teacher opens occasional but 
supremely valuable words of advice, 
and always in the background, a 
monument of patience and solace, was 
Mrs. Haynes. 





Collecting Jam 


NEITHER Alister Fearn nor Hugh 
Brown has entered a film for the Ten 
Best before and both, they say, are 
“torn between delight and incredu- 
lity” at their success with Somehow. 
Alister Fearn—an advertising con- 
sultant—has been a film addict from 
the age of 9, when he raised funds for 
film-going by collecting jam jars, but 
he had to wait 28 years for his first 
cine camera: an old but trusty fixed 
focus 16mm. Kodak. That was in 
1952, and after practising on a dubious 
family and domestic pets, he roped in 
five forbearing friends and made a 
story film, Sgurrel Hunt. 


Jars Began It 


This “long-winded would-be com- 
edy was,” he writes, ‘“‘a wonderful 
object lesson on the gulf between 
theoretical and practical knowledge. 
I learnt more from its faults than from 
28 years of screen-watching’”’. He 
believes that the problems presented 
by the story film, though the most 
formidable of all those presented to 
the amateur, are the most stimulating 
and their sclution the most rewarding. 
He saw his first Ten Best show, given 


and Hugh Brown 
‘the 


Fearn (left) 
in what they describe as 
agony of creation’. 
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Corsica. Immediate cine ambitions 
are to make films with sound-on-tape, 
using the Celsonic sync. mechanism, 


Recent 
record 


Yugosla 


The professional knows that the film maker's best friend is the horse, but the 

amateur seldom goes beyond two-legged actors for his cast. 

however, the horse provides much of the action—action set against a background 
of pleasant scenery. 


In Somehow, 


to use film for scientific and other 
purposes connected with his work— 
and to win another ‘Oscar’ ! 





which largely explains how it is that Ted Lambert, who 
making only two years ago, has got into the prize list. 

a major chore. If there seem to be a prodigious 
number of f film and reels, that's because his films are exhoustive 
records of subject he knows extremely well : motoring and motor- 
afely, which wins an ‘Oscar’, also demanded meticulous 
roughness, then, allied to interpretive skill which have 

brought him success 


Here's at 
first started f 
Editing n~ 


cycling. Rode 
planning t 


First Time 


UNTIL two years ago Edwin (Ted) 
Lambert had no experience at all of 
cine work. Now he secures one of the 
most coveted awards to which the 
amateur can aspire. Part of his 
success can be ascribed to the fact 
that he chose a subject which he knew 
inside out and for which he has the 
closest and most practical sympathy. 
Rode Safely is about motor cycling, 
and Ted is managing director of a 
firm of motor dealers. Route d’Hiver, 
his second entry—with Four Star 
commendation—is a record of the 
Monte Carlo rally. He has recently 
joined the Hoylake Photographic 
Society, which at present has no cine 
section, a deficiency which his example 
will surely remedy. 

Age 46, he has three children, of 
4, 8 and 12. Ted is a family man, 
which you can interpret as meaning 
that Mrs. Lambert is no cine widow. 
Indeed, he acknowledges her help in 
the editing, but all the rest of the film 
was entirely his own work. 





‘Oscar’ 
Goes 

to 

Malta 4 started the Malta Amateur Cine 


45mm. projector—a gift from 
father—set Frank Debono on the 
road to film making He was 
12 years old. In 1951—14 years 
r—he achieved the ambition he 
i nurtured all that time: a minia- 
cinema in his own home, with a 
sound projector as the centre- 
By now he was himself a 
and a partner in his father’s 
ishing business 
yut this time some of his friends 


le Frank was in it from the 
inning, and it was the contacts 
fellow enthusiasts and the urge 
ord the engaging antics of his 
that led him to buy a Cine Nizo 
8mm. camera and an 8mm. 
projector. The latter is 
illed alongside the sound projector 
i fills the same 6ft. screen 
even though he at first con- 
trated on family films, he was not 
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satisfied with straight reporting : they 
had to mean something to others as 
well as to himself; and they had to 
have adequate cuntinuity His first 
major effort in this direction was A 
Christmas Dream (1953), in which his 
wife and son were both featured. It 
sported a cartoon sequence, the un- 
expected success of which prompted 
him to explore the field of special 
effects—and these he now uses, where 
applicable, in all his films 

Carnival in Malta and The Queen’s 
Malta Visit were his next efforts, but 
again he was not content merely to 
record. In the first he tried to express 


the emotional release of an otherwise 
quiet people ; the theme of the second 
was the impact of royalty on the little 
man. Teen Age Frenzy, a story film, 
came next. The Circle liked it and 
awarded it a prize, but the public gave 
it a cold receptuuon. He had not—he 
decided—given enough attention to 
the unfolding of the story. 

It was a mistake he determined not 
to repeat with the next production, 
A Vow to Eternity. ‘From April to 
November 1955”, he writes, “there 
was not a single day during which I 
did not tackle some detail of the film 
I had only one day a week free for 


actual filming, but every spare mo- 
ment of every other day was filled with 
story writing, discussions with my 
cast, lighting problems, arrangements 
for the use of premises and a thousand 
other chores’’. ~ 

A Vow to Eternity not only won the 
M.A.C.C. prize it also won the 
approval of the first night audience, 
and that—Frank Debono says- 
“encouraged me to seek the prize 
most coveted by every cine enthusiast 
a Ten Best ‘Oscar’. I seem to have 
made it, but I can hardly believe it 
I now find myself plunging whole 
heartedly into my next venture.” 





“MY 


AMATEUR cine career might be 


Problems 


said to have begun with the winning 
of a prize in the A.C.W. editing 
competition of 1953”, John Greaves 
tells us, for at that time he had neither 
shot nor edited a single frame. But he 


of Colour 
— and had long been interested in film and 
had some years’ experience of still 


photography 
Weather A tember of a Liverpool moun- 


taineering club, he had naturally 
sought subjects for his still camera 
among the mountains, and when he 
bought a cine camera early in 1954, it 
was with the intention of recording 
mountaineering holidays Intention 
came to triumphant fruition first time, 
his first holiday film, To Camp in the 
Clouds, winning a coveted ‘Oscar’ 

John believes that this type of pic- 
ture must convey an impression of 
spontaneity if it is to succeed. This is 
not to say that it should not be planned 
in aim and outline, but obvious con- 
trivance must be avoided if the film is 
to have life. His present interests are 
mainly in the problems involved in 
the effective use of colour under 
difficult—and therefore challenging— 
conditions of weather and lighting, 
and in rhythmic editing 

Ambitions: to film an expedition 
to some remote region of the world 


Could you call a mountain cairn a rock-steady tripod 
John Greaves makes good use of one for To Camp in 
the Clouds 


and—more immediately—to experi- 
ment with the use of natural sound to 
create a sense of place and establish 
mood and atmosphere. Age 28, he is 
an electronic engineer and is a member 
of the B.F.L., LA.C., Merseyside F.I 
and the Grasshopper Group 





rwo people are mainly responsible 
for the success of There Is No War 
Roger Pennington and Doris Portal- 
ska. Roger, a founder member of 
Cheam C.C., handled the technical 
side, from selection of locations right 
through to editing, and also thought 
up the idea, influenced largely by 
Hue and Cry. And art and technique 
have happily combined in the pro- 
duction of a poor man’s Ealing Studios 


The Perfectionists 


Doris Portalska, an _ electronic 
engineer with two children, took up 
film making because she felt it to be 
one of the most rewarding of hobbies 
for those who seek an outlet for artistic 
and creative interests. And although 

Continued on page 80 


picture Age 25, he is a remote 
television cameraman for A.R.T.V., 
was married recently and now lives on 
a converted air-sea rescue launch at 
Chiswick ; said launch will shortly be 
unique among launches in having its 
own cinema 


Cameraman follows advice given in A.C.W. and shoots scenes for There Ils No War in a busy street under cover 


of newspaper held by a member of the unit, securing some remarkably vivid pictures. Standing against the wall 
on the far side of the street is Doris Portalska, who directed. Other picture shows Roger Pennington, who handled 
the technical side 
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What’s 
the 
Date? 


Looking at the 


family film of 


ten years ago 


The script carried by the director indicates that this is hardly 
kely to be a family film in the making ! Itis, in fact, a production 


still from Pinner C.S.'s Trial and Error. 


There are few things more boring than 
sitting through two or three reels of somebody 
else’s family record. It is all very well to say 
that such a film can be given a wider appeal 
by skilful editing, with touches of humour here 
and there and departures from the strictly 
family theme, but the fact remains that if it is 
a good family record, it will for that very 
reason be poor entertainment for the viewer 
outside the family 

Of course, a film featuring one member of a 
family, or even two or three, can have general 
interest if it is carefully scripted, before or after 
shooting; but it must have a theme other than 
the day-to-day life of the actors. It must 
have a beginning and an end, and tell of some 
achievement or progress. 

A film of a family incident or occasion can 
have general interest, too, particularly if it has 
an out-of-the-ordinary setting, such as a 
cycling and camping holiday, or one involving 
some measure of exploration. But this is not 
the same thing as the family record which is 
essentially a collection of animated snapshots 
of people, singly or in groups, doing the every- 
day things every family does. 

Unique Value 

But though it may have little or no interest 
for others, the family film has a value within 
the family itself that is unique. It is not a 
thing to be screened too often—what film is! 
—but once or twice a year a few old reels will 
arouse more interest to those who appear in 
them, and to others within the circle, than the 
most masterly documentary on an impersonal 
theme, or the slickest comedy you have ever 
made. 


By 
H. A. POSTLETHWAITE 


So don’t despise the casual family shot, even 
though it may seem commonplace when you 
run it through on its return from the process- 
ing station. In ten years time it may have 
become valuable. And don’t be too ruthless 
in scrapping scenes that are technically below 
your usual! standard; it is easy enough to cut 
later on when it will be impossible to replace. 

The other day I put a couple of ten-year- 
old reels through the projector, looking for a 
particular scene. There was, to begin with, 
an audience of one, but within five minutes 
we had been joined by Mother, her hands 
covered with flour, by the daily help with 
carpet sweeper, and little sister. 


Critical Comment 

That evening a bigger circle lapped up an 
old-time programme with evident enjoyment, 
but not without criticism. Who is that? Where 
was that? How old was Michael? and so on. 
And I found quite a lot to criticise myself, 
silently, with unspoken resolves to do better 
in this year’s record. 

I patted myself on the back that not a single 
splice broke, and that not once was there the 
flash of a badly made splice. Each reel had 
its 5-foot leader of white waste, suitably 
inscribed with title and year, and its 3-foot 
trailer of black waste. Each film showed a 
main title, a few sub-titles, and an “End”. And 
each reel was either wholly colour or wholly 
black and white. 

But how silly some of the sub-titles seemed! 
One or two were meant to be facetious, but 





the jokes fell flat; others were of the one-letter- 
at-a-time variety, or jumbled letters forming 
themselves into words. It had been fun making 
them, but they appeared tedious and purpose- 
less now. 

Could Have Been Simpler 

Some sub-titles could have been expressed 
more simply; for example, “David had only 
just recovered from an illness”, would have 
looked better as: “David had been ill”. Some 
had patterned backgrounds that had no 
particular significance, and left one wondering 
why they had been used. One or two were 
superimposed on scenes that had some relevance 
to the shots that followed; they looked quite 
good, but if this sort of thing is done on some 
sub-titles, it should be done on all. 

In the arrangement of the various scenes 
there had been some attempts to construct 
sequences with an artfulness that did not 
always come off. (How interesting it is to 
review one’s work from a distance of years 
that leaves one dispassionate!) It is no good 
showing to an audience that includes youngsters 
a scene of a boy getting into a paddle-boat in 
a white shirt, followed by one of a collision 
when he is wearing a striped shirt. Surely I 
knew that even ten years ago! 

A family record purports to be factual; if it 
is possible by rearranging scenes to construct 
sequences that seem to tell a story, well and 
good; but the story must have every appear- 
ance of truth. If errors of continuity give the 


show away, the audience feel they are being 
diddled. 
Shuffling Colour Scenes 

This doesn’t mean that the record must be 


strictly chronological in all circumstances. 
With colour film particularly it may be 
necessary to shuffle scenes and sequences to 
avoid frequent jumps from over-bright scenes 
to dark ones, and vice versa. But it needs to 
be done very carefully. In fact, editing a 
family record may need more care than string- 
ing together the scenes of a scripted film. 

The demand for facts and yet more facts 
made up the bulk of the audience criticism. 
Who? Where? When? and occasionally 
Why? I had one sub-title that said: “Sally 
was eight months old”. It was greeted with 
exclamations of delight, for Kevin is now just 
seven and a half months old, and the sequence 
had to be put through three times while every 
detail of similarity between Sally then and 
Kevin now was discussed. 

Then came shots of David, followed by more 
of Sally. But the background showed that the 
season had changed—bare branches now bore 
leaves. How old was Sally then? She looked 
a bit bigger, but not much. Was she then nine 
months old or eleven? Who could have 
imagined ten years ago that it would matter 
now? 

Now another baby appears on the screen. 
Who? It must be Michael. But how old was 
he then? We know the year, but how old in 
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months? And a third baby! Who? Where? 


When? 

We are on a picnic. Can anyone remember 
the name of the place? What were we doing 
there? Who is that nice-looking man in the 
background? And what were the names of 
the children who joined ours in the game of 
cricket? What car were we running then? 
Why isn’t the number plate shown? 

Ah! “Denis came in July”. That sub-title 
helps—if everything before it happened before 
July. But did it? Sally appears again— 
“Sally’s first birthday”—but that was in May. 
It’s hopeless! 

A Lot to Be Said for Facts 

Well, babies aren’t the only figures in a 
family film, and the cameraman, being a man, 
can perhaps be forgiven if he forgets the 
supreme importance of ages when stringing 
scenes together. But there is a lot to be said 
for splicing in plenty of sub-titles of facts, 
particularly dates. One or two words, on five 
inches of film, may be enough: “June”, or 
“Torquay, July”, or “Kate and Harry”—small 
letters on an unobtrusive and uniform back- 
ground. If you don’t like them, you can cut 
them out at any time. But you can’t put them 
in unless you do it when you make the film. 

There was one further thing I noticed, 
though I doubt whether my audience did. 
That was the absence of some scenes I knew 
I had taken and which I should have liked to 
see again. I suppose we are all familiar with 
the cry: “How awful I look!” and the demand 
for the immediate destruction of a particular 
scene. I fear I yielded to that demand more 
often than I should have done. Nowadays I 
take out the offending shots, but destroy them 
only to the extent of filing them in an indexed 
editing box. In a year—or maybe five years— 
I shall splice them in again and see what 
happens. It is a practice I recommend. 


BOOKING THE TEN BEST 

Distribution of the A.C.W. Ten Best Films of 1955 is 
being undertaken by the British Film Institute. Applica- 
tions for them should be addressed to the Institute’s 
Film Booking Dept., 24 Denmark Street, London, W.C.2 
—not to A.C.W. Although four sets of the films are 
circulated each year, the problem has aiways been to 
allocate them fairly when more than four clubs ask for 
the same dates or dates too close to each other to allow of 
sufficient time in transit and rehearsal. This problem is 
likely to be intensified this year because, since 8mm. films 
are included, we are reducing the number of shows to 
allow clubs to have the programme for a longer period, 
to enable adequate rehearsals to be held, 

This year arrangements have been made to give priority 
to groups which have booked halls with the largest seating 
capacity. All ae to the B.F.1., therefore, must 
give the name of the hall at which the programme is to 
be presented and its seating capacity. You are also strongly 
urged to give alternative dates where possible. The only 
other condition is that the shows must be public shows— 
not shows for club members only—to audiences of not 
fewer than 200 at each performance. 

The programmes are supplied on condition that both 
8mm. and 16mm. films are screened. Exhibitors are not 
at liberty to present the 16mm. films only Booking 
opens on 25th April and the films will be available from 
Ist June. The fee is £1 inclusive. Printed programmes at 
special reduced rates and a free supply of posters will also 
be despatched by the B.F.1., to whom all orders and all 
correspondence relating to the shows should be addressed 





RUNNING COMMENTARY 


Rough Cuts 
By SOUND TRACK 


{ confess I now always have misgivings when 
I hear about amateurs rough-cutting their 
films. The number of times I have been shown 
rough-cut film: have then been asked to 
advise, leads me to feel that the expression just 
is not understood by many who use it. It 
certainly does not mean sticking together all 
the shots taken on a shooting session, and 
then watching them on the screen in an 
attempt, invariably abortive, to decide what is 
to be done about them 

Anyone embarking on serious film editing 
has to master a number of technicalities, then 
a number of artistic conventions, and finally a 
variety of experience concerning the mental 
approach. The technicalities are fairly easy: 
they can be summed up in the acquired ability 
to lay out the shots in an orderly manner and 
join them in order with speed and assurance. 

The artistic side is bound up with the film 
script and the film director: Pudovkin’s book 
on Film Techni explains the principles 
and is valuable also as a stimulation, if you 
feel (as I think many feel) that in some way 
you are missing the full creative pleasure to be 
found in film editing 


The Mental Approach 
The mental apy 
example, you hav 
cannot be a good 
with railway train 
shots that you unw 


roach is complex. For 
to acquire objectivity: you 
ditor if a pre-occupation 
forces you to include train 
ely took to excess. Again, 
you must allow with some precision for the 
fact that in modifying your arrangements of 
shots, you are seeing them a second or third 
time. Will their impact be the same on an 
audience seeing them for the first time? 

Further, you know where the locations are: 
is this awaren¢ louding your appraisal of 
the film’s impa in audience which does 
not know? Fina you know what you are 
trying to convey ire you sufficiently dis- 
passionate in watching the screen, trying to 
determine if the age of your shots gets 
over, or do you merely check that your shot 
arrangement is ful‘illing your plan? 

A film editor likely to be a good one if 
he admits to a healthy fear of bias in these 
four important matters But the main thing 
is to know of these pitfalls, and if you do not 
avoid them, at to be as sure as you can 
of the effect of your actions on the audience. 

Now, if you r der the matter of rough- 
cutting, you will the dangers of stringing-up 
all the materia! you have shot. In so doing, 
you are adding to your difficulues by putting 


up an arrangement that cannot be correct. 
Shots that should be adjacent cannot be 
adjacent, being separated by redundant 
material. You cannot study whole shots and 
points of finesse, so extra showings are needed; 
and what should be a fast job, fired by 
enthusiasm, becomes a chore with lists and 
counter lists. 

So I advise following the approved method 
used by the professionals. You start by 
discarding; get rid of all you can—the less 
good of a pair of takes, all the spoiled starts 
and ends of shots, all known excessive footage. 
To reduce the mental strain, place them neatly 
in sequence-boxes if you wish; but after only 
very little experience you will find your touch 
is sure, and the chances of wanting what you 
have discarded slight. 

Rid of this dross, you are now ready for 
what really is rough-cutting. That is, you 
lay out the shots in their right order, and then 
look them over for any rough improvements 
that can be effected. For example, even at 
this early stage you must know the general 
pattern of shot lengths: well, where shots are 
much longer, cut them down to within a few 
frames of your plan. If you need to add a fade, 
add it. Where a shot has to be cut in two 
for an insert, cut it. Where you have cutting- 
on-action between mid-shot and close-up, and 
it is obvious that these two shots will be so 
cut in the final version, get this cut right first 
time. 

Having done all these things, splice all the 
joins and, if you are efficient you should’ find 
it least 66 are right first time. The 
advantages of all this are: much saved labour, 
firm decisions instead of waffling, reduced 
handling of film, less time watching shots you 
already know to be redundant, greater 
opportunity of concentrating on the remaining, 
the really fine, points of editing. 


POLYESTER SPLICING 


It is not so long since tri-acetate film base 


replaced the celluloid of the _ professional 
cinema and the acetate we use—and brought 
with it splicing problems. I know I am not 
alone in having been offered Embacoid instead 
of Tricoid for Kodachrome splicing, to give one 
example. 

The situation will be further complicated 
if we get involved in the new polyester film 
base recently launched in America by du Pont. 
This polyester is the material used in textiles 
under the name Terylene—not very surprising 
when you recall that the acetate film base is 
the same as Rayon. 

But how to splice these bases? Du Pont 
advocate sandwich-splicing for 35mm. You 
take the film to be joined, trim the ends by 
location from the sprocket holes, as in ordinary 
splicing, but preferably with a butt (end-to- 
end) rather than a lap (overlap); and then 
stick over the join, both sides, a piece of 





Astral C.C. ease editing problems 
on their current film, Auntie, by 
using a clapper board 


special adhesive covering about two 
frames. 

This tape is transparent, perforated to 
correspond with 35mm. standard perforations, 
is only a thousandth of an inch thick, and is 
coated with a pressure-sensitive adhesive. 
Final point of interest is that its application 
to both sides of the join has been mechanised, 
a semi-automatic applicator being available for 
the professional. 

It is obvious that in a few years we shall 
be able to buy a splicer with which we will 
merely locate the two ends, press a lever, and 
be presented with a sandwich-splice ready for 


projection. 
FIVE COUPLED PICTURES 


Ever since Gance’s Napoleon in 1926, the 
idea of using three projectors to extend the 
normal cine picture either to a panorama (as 
in Cinerama) or to a triptych (as in Napoleon) 
has aroused considerable interest; recently an 
extension of the idea was used in a Berlin 
exhibition organised by the U.S. Government. 
Here the intention was to show a commentator 
on one screen while, in synchronism, film shot 
in four different countries, and each illustrating 
his remarks, was shown on four screens. So 
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not only had the five films to be cut to suit, 
but there had to be five coupled projectors. 
This unusual assignment was carried out by 
Messrs. Simpl, of London, who used Bell and 
Howell projectors made to run synchronously 
by interlock motors. No trouble’ was 
encountered during the three weeks the 
exhibition was open, even though the five pro- 
jectors ran continuously for twelve hours every 
day. About 650,000 people saw this picture 
story about the value to the democratic 
countries of the North Atlantic Treaty 
Organisation. One cannot help wishing that 
these technical advances would more often 
make their first appearance in this country. 


By HARRY WALDEN, A.R.P.S 


if Your Viewfinder Is Misleading .. . 


Cine viewfinders are usually much more 
accurate than those on still cameras, but some- 
times they are inclined to be misleading. If 
in any doubt about this, move your eye and 
see whether you always see the same picture. 
If not, the remedy is probably to make the peep 
hole of the back lens smaller. 

You can paint the outer edges of the lens 
with black oil paint, using a fine brush, but 
it is more satisfactory to stick on a piece of 
black paper with a hole of the right size 
punched in it. A paper or leather punch will 
give a perfectly round hole with clean edges 
but if you cannot lay hands on a punch, burn 
the hole with a red hot piece of wire. 

First make the hole in a piece of black 
paper of a size that can be easily handled. 
Then with a sharp pencil draw round the hole 
a circle of the size of the eye-piece lens of 
the finder. This can be done freehand, using 
the punched hole as guide and then checking 
the diameter against the lens. Cut away the 
paper round the outside of the pencil line with 
small sharp scissors. It is easier first to cut 
the end to a square, outside the pencil line, 
leaving one end of the paper as a “handle” 
and trimming to the edge of the circle. 

Now hold the fragile rim of paper with 
tweezers, cut off the “handle” square, and then 
finally trim to the line of the circle. Run a 
line of Seccotine round the paper, while hold- 
ing it in the tweezers, and drop it into position 


on the finder lens. If you can, twist it round 
a little to spread the glue, and leave overnight 
to set. 

The best size of hole is one that just allows 
you to see the four corners of the front lens 
of the finder. It will help you to set your eye 
centrally in the viewfinder if you fasten a small 
transparent blob of coloured material in the 
centre of the front lens of the finder. It is 
much easier to see a small yellow patch in the 
middle of the picture than to watch that the 
corners are set right. I happen to have some 
small coloured transparent gelatine sheets for 
lantern slides which are very handy for tricks 
of this sort, but a small piece of clear film 
dyed in tea would do just as well. 

The size of the blob will depend on the 
size of the finder lens; it will need to be 
between a quarter and a third of the height 
of the lens. Hold it by tweezers, drop on a 
little Seccotine and then set carefully in the 
middle of the lens. As the glue spreads, it 
becomes fairly transparent. A spot on the 
front lens of the viewfinder can also be used 
for centring the camera from the front, shining 
a torch from behind the eye-piece. When the 
camera is in line, the light from the viewfinder, 
seen from in front of the camera, is coloured 
For this purpose a dark colour is better, or an 
opaque piece of paper can be used, the light 
from the viewfinder then being obscured when 
in line with the eyes. 
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Camerawork 


THE IDEAL METER 

Sir,—400 feet of 8mm. film involves about 
200 shots, for each of which the correct 
exposure has to be judged. But using a 
separate meter slung round the neck and con- 
tinually having to be taken out of the pocket 
becomes dreadfully tedious. 

I have searched for a meter that would 
fulfill the following conditions: (1) Small and 
compact to fit into camera shoe. (2) The cell 
to have the same acceptance angle as a cine 
camera lens. (3) Without moving the camera, 
the dial to be read from the rear merely by 
moving the eye from the finder to the dial. 
By this means a true reflected light reading 
would be obtained. (The meter could be 
detached for incident light readings.) 

Such a meter I would buy tomorrow if it 
were available, because there would be only 
one instrument instead of two to manipulate. 
But I can find nothing like it. Exposure 
meters seem always to be regarded as separate 
instruments, made solely for the acceptance 
angle of still camera lenses. 

Is there any hope of getting such a con- 
venient fitting? For the manufacturer it 
would mean only a rearrangement of the 
external features of existing meters. 

ENFIELD. H. J. TURPIN. 

Most of our correspondent's requirements are met by cameras 
with built-in exposure meters, but we certainly agree that a 
meter such as he describes would be very handy. Yet is he 
perhaps taking an excessive number of readings? In practice, 
you generally need to take only one basic reading in any given 
location, taking others only when the light or the subject under- 
goes a change. 


BANISHING TITLE REFLECTIONS 

Sir,—The latest addition to my equipment 
is one of the Cinecraft Cinelets sets with the 
self-adhesive letters. Cinecraft state that the 
lamps must be moved around a bit to eliminate 
reflections, but I think the following idea helps 
considerably. Instead of moving the lamps, 
push the centre of the celluloid away from the 
camera, giving a concave effect, when the lamp 
reflections will disappear. The bending—not 
too severe—appears to have no harmful effect 
on definition. But in the case of receding titles, 
the lens will reflect when very close: perhaps 
someone else can suggest a cure for this. 

May I say a word concerning this matter of 
unhelpful gentlemen in shops? I’ve never met 





ACCENT ON TECHNIQUE 
apparatus, gadgetry and do-it-yourself will be a 
feature of next month's issue, which will also contain 
the third part of our survey of recorders and recording, 
held over this month owing to pressure on space 











one! Everybody is always so helpful— 
however trivial the enquiry or purchase— 
sometimes almost to the point of embarrass- 
ment. I only wish that some of the 


manufacturers were a little quicker in supplying 
the latest goods advertised, and thus backed 
up the keenness shown by the retailer. 
Looking forward to another excellent article 
by John S. Eley. 
LONDON, W.6. 


D. POLLARD. 


EXPOSURES FOR CLOSE-UPS 

Sir,x—Mr. Cohen’s letter (Mar.) about 
exposure for close-ups, gives good advice for 
those who want to make films featuring 
“evenly illuminated flat surfaces”; they should 
certainly give them the same _ exposure, 
whether they take them in close-up or in long- 
shot. 

But more ordinary people who want to make 
films about such things as people should still 
open up for close-ups. In (say) mid-shot you 
need enough exposure to get good “darks” 
into a face, for without them you won’t be able 
to recognise it; but bring it into close-up and 
those darks will look like tarry patches, and 
to get a pleasant appearance you'll have to give 
a bit more exposure. 


STAINES. A. H. Cooper. 


FILMING IN CAVES 

Sir,—I am a newcomer to the cine world, 
and considerably lacking in experience, but you 
may be interested to hear of my efforts at 
filming in the caves of Devonshire. I use a 
Kodak BB with f/1.9 lens; with this at its 
widest aperture and filming at 8 f.p.s., I can 
just about get by. My lighting unit consists 
of three 12v. 60w. car headlamp bulbs in 
reflectors, run off two 6v. batteries in series. 
This was the most portable outfit I could 
devise and is fairly satisfactory for close-ups. 
(Of course, it is the distance from the light to 
the subject which matters.) 

I am considering adding a third battery and 
running my lights at 18v. Otherwise there 
seems little possibility of improvement until 
Tri-X arrives in England. In the meantime, I 
am going ahead with the resources available 
and plan to produce a film record of the work 
done by the Devon Speleological Society in 
ringing bats and an account of a visit to one 
of the more decorative of the Devon Caves, at 
Radford, near Plymouth. 

If any readers have experience of filming 
with a limited amount of light, I would be 
most grateful for any advice they could give. 
NEWBURY. T. E. MORLAND. 





30s. anamorphic lens in use. 


(See letter from reader |. P. Smith below) 


Wide Screen 


HOME-MADE ANAMORPHIC 

Sir,—Readers may be interested in the wide 
screen lens I have just made for 16mm. and 
9.5mm. 50mm. dia., it is made up of two 
positive and two negative elements, giving a 
1:2 squeeze ratio and a 1:2.55 projected 
picture. The photographs show it fitted to my 
Autoload. In the smaller photograph, the 
squeezed image of the camera lens is seen 
through the wide screen lens. This lens and 
mounting equipment for both projector and 
camera were made at a cost of 30s. Am I the 
first to make an anamorphic lens? 

CinemaScope is a very fine system when 
used correctly, but many people get a wrong 
impression of it because so many cinemas are 
not suitably designed or equipped for it. 
Stereophonic sound is an essential part of it; 


Projecti 
on 
TV INTERFERENCE 

Sir,—Referring to Mr. Watson’s experience 
regarding TV suppression by the G.P.O., I 
would strongly advise any owner to get in 
touch with the makers of his particular pro- 
jector. 

Not wishing to interfere with my neighbours’ 
TV sets, I approached local cine equipment 
agents as to the best method of suppression. 
None seemed able to help, except one who 
suggested I call in the G.P.O. This I did, 
with disastrous results. After three attempts 
at suppression, the interference remained but 
my projector, which was in perfect order 
before the G.P.O. engineers got to work, was 
without sound. 

I then sent the projector to the makers, who 
satisfactorily suppressed it and my repair bill 
was £8 10s. plus a five-month wait for the 
return of the projector. Had I applied direct 
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without it, the panoramic effect is lost. Even 
the widest of wide screens appears small when 
the sound comes only from the centre. But 
let’s keep the 4.3 format for newsreels. We 

should hate to see all films on wide screen. 
WEST MONKSEATON. I. P. SMITH. 

WIDE SCREEN REAR PROJECTION 
Sir, — Re Mr. Maitland’s query, the 
following are a few of the cinemas now using 
our rear projection screens for wide screen 
presentations: Palace, Gt. Harwood; Savoy, 
Sunderland; Lounge, Bridlington; Opera 
House, Coventry; Empire, Wolverton. The 
largest screen is 24ft. by 14ft., with a picture 
size of 23ft. by 13ft. 6in. 
LONDON, E.17. G. E. TURNER. 
Patent Fireproof Rear Projection 
Screen Co, Ltd. 


to the makers in the first place, they would 
have sent out the proper suppressors, together 
with instructions for fitting and I could have 
done the job myself. 
REDCAR. G. HICKMOTT. 
WITH DAVY SPROCKET OFF DUTY... 

Sir,—May I confirm the efficacy of Mr. 
Coombes’ method for increasing the sound 
output of 9.5mm. machines (“Centre Sprocket”, 
March A.C.W.). When my Son was returned 
from Pathéscope after a _ really first-class 
overhaul I, too, turned my attention to the 
problem of greater volume. Fortunately my 
pet gremlin (now affectionately known as Davy 
Sprocket) decided to take the day off and, even 
though I am completely ignorant of the 
technicalities of sound reproduction and 
amplification, my experiments were most 
successful. 

I have at the moment to, be content with a 
small portable record player to supplement the 
optical sound of the projector; and the link-up 





was on the following lines: 

(a) Fit single-pole switches in the motor 
circuit and the interior speaker circuit 
of the player so that both may be cut 
out while still leaving the amplifier on. 

(b) Run a lead from the sound output 
socket of the projector to the pick-up 
input leads of the player. 

(c) Run another lead from the output side 
of the player to the cable of the pro- 
jector speaker. 

By this means I achieve the same end result 
as Mr. Coombes but have one 
advantage over him. As a sound film nears its 
end, I switch on the motor of the record 
player, reduce the volume control on the 
player while increasing that of the projector 
(thus keeping the sound output at the same 
level, but reducing the amplification on the 
player) and place the gram. pick-up on the 
record. When “The End” comes on the screen, 
a fade-out of the optical sound control is 
counterbalanced by a fade-in on the player, 
the result being a fairly smooth mix. 

I have no doubt that a similar method could 
be worked out for a tape recorder and this 
would have the advantage of allowing 
additional comments to be superimposed over 
the existing soundtrack of the film. I have 
tried keeping both the speakers in circuit but, 
since they are not matched, the result is 
unsatisfactory 

A recent visit to 
what must be on 


a friend brought to light 
of the original substandard 
sound projector l6mm. Pathéscope, pro- 
bably made in the early thirties. It is not in 
working order but I would dearly love to 
get it ticking over again. Is there any reader 
who can give me some information about it— 
e.g., the circuit, lay-out of claw mechanism, 
even a lacing diagram (this will give you some 
idea of the condition it’s in!). Any help really 
would be appreciated 


21 Leckford Road, 
Earlsfield, 
London, S.W.18 


BACK PROJECTION 
Sir,—H. W. Wicks’s suggestion for back 
projection is satisfactory for silent work, as he 
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Dimmer wiring : see ‘‘Prisms and Projectors’’ on opposite page. 


no doubt reverses the film in his projector in 
order that his audience shall view titles, etc., 
the right way round, but the projection of 
s.0.f. forbids reversal—unless major modifica- 
tions are carried out on the projector. 

To obviate this under very similar circum- 
stances, I use a mirror (24in. by 18in.), which 
not only reverses the image, but permits a 
longer throw and the use of a 2in. lens with 
its better focusing properties. This might 
well be the answer to G. F. Maitland’s original 
query. 

The mirror should be placed centrally and 
the projector as close to the reflected beam as 
possible (see sketch), so that the acute angle 
minimises the chance of a double image from 
the glass and silvered backing of the mirror. 
However, this is not a major problem as the 
brightness of the reflection from the “silver” 
kills that from the glass front. 


Distortion Cancelled 


The correct positioning of the mirror will 
cancel any distortion due to the angle, either 
horizontally or vertically. With the mirror 
15ft. from the screen and the projector 9ft. 
from the mirror, a 2in. lens will give a 5ft. 
wide picture, while a lin. lens will give a 
6ft. 6in. with a slightly larger mirror. 

I agree that tracing paper is best for the 
screen (I cannot afford that size of frosted 
glass, and tracing linen is too blue). I 
have tried out many types of cloths, even that 
made specifically for back projection, but I 
have found them all to be useless, as when 
the viewer is in a direct or reflected line with 
the projector, he can see the light source 
through the weave. 

There appear to be only two minor draw- 
backs to back projection: loss of light through 
the paper and the mirror 
glass (but this is very small) 
and the fact that viewing 
is affected directionally to 
about the same amount as 
with a beaded screen. 

However, the advantages 
of being able to place one’s 
projector and paraphernalia 
out of the audience’s way 
and similarly to remove 





projection and’ “background” noises almost 
out of earshot, far outweigh any disadvantages. 
Add to this the fact that the late-comer’s head 
and the lecturer’s arm and pointer cast no 
shadow on the screen, and I submit that back 
projection is the ideal method for small 
auditoriums. 
LICHFIELD. 


PRISMS AND PROJECTORS 

Sir,—A 9.5mm. fan, I have built one pro- 
jector and am now thinking of building a 
9.5mm./l6mm. sound machine, using a six- 
sided prism in the gate and no intermittent. 
I feel that this method would be kinder on 
the film, but I also think there must be a snag, 
for I know of no projector which employs it; 


Davip I. HERBERT. 


Tape Sync. 
SYNCHRONOUS MOTOR? 

Sir,—Many complicated systems have been 
suggested for attaining sync. with tape recorder 
and projector, yet no one has suggested the 
following : 

Why not fit the projector with an AC 
synchronous motor suitably wound to give the 
projection speed desired? A common switch 
could be used to start both projector and 
recorder at the same instant; surely they could 
not easily get out of phase? I feel that striped 
film is too slow for good quality with music, 
but that sound will become increasingly 
important in amateur films. 

SWINDON. C. F. R. SIMPSON. 


An interesting suggestion—indeed, there is now on the 
market a projector with an A.C. synchronised motor of the 
shaded pole type : the 8mm. G.B.-Bell and Howell 625. But 
the problem really still remains to be solved, for the hard fact 
is (and few writers on the subject seem to take it into account) 
that although both film and tape expand and contract quite 
considerably in varying atmospheric conditions, the film always 
passes at the exact speed of the sprockets, whereas the tape, 
which is friction-driven, varies according to tape length. So 
however perfectly projector sprocket and tape capstan are 
synchronised, they will not keep in step unless the atmospheric 
conditions are identical with those under which the tape was 
recorded, 


FINDING THE PLACE 

Sir,—Like Mr. Balmforth (Mar.), I had 
difficulty in finding the start of a piece of 
music on tape. My recorder is a Philips, a 
more advanced model of which — recently 
introduced—is fitted with a reset Veeder-type 
counter driven from the take-up spool. On a 
600ft. (Sin.) spool at 3jin. per sec., this gives 
an accuracy of approximately 4 seconds of the 
desired spot at the most difficult point (full 
take-up spool), and a possible 14 sec. error at 
the other end of the scale. 

In my case I use a surplus reset counter and 
length of pedal cycle speedo inner cable with 
three layers removed to improve flexibility. 
As the counter indicates whole revolutions 
only, I am going to fit a decimal drum which 
will bring the accuracy down to .4 sec. in the 
worst case. If your correspondent is interested, 
I am prepared to select one of these surplus 
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yet I understand it works well in animated 
viewers. 

Electrically-minded readers might find my 
dimming arrangement useful. Take a pair of 
wires from the room switch, run them down 
the skirting board and along to the projector 
position, and terminate in a 2-pin socket. 
Obtain a suitable dimmer, fit flex and 2-pin 
plug end, and then plug in. 

SUNDERLAND. L. GIBSON. 

A six-sided prism replacing the intermittent is unsuitable for 
a projector for the overriding reason that it gives only one 
obscuration per frame, whereas three are needed at 16 f.p.s. to 
eliminate flicker. Secondly, the optical and mechanical require- 


ments—if a really crisp and steady picture is to be obtained 
are such that the cost would be prohibitive. The principle works 


with viewers only because, with these, standards of quality are 
not critical. But our correspondent’s method of wiring a dimmer 
does work. It is neat and safe. 


counters for him, as they may not be obtain- 
able in Huddersfield. 

Some time ago I purchased a Eumig P8 
projector on the strength of the A.C.W. test 
report and a short demonstration in a well 
lighted shop. Last night I had an opportunity 
of comparing it with a 500w. projector, both 
projectors being used side by side, with no 
film in the gate, on a 30in. white screen. The 
light from the Eumig was whiter and 
apparently brighter. If this can be so, why 
do most manufacturers stick to 500w. lamps 
which are relatively fragile and expensive 
(38s. 6d.) while the Eumig uses a 100 watt 
job (at 13s. 9d.) which looks robust enough to 
drop without damage? 

Another point: both projectors have four 
feet, the front two adjustable. But surely three 
feet would be better two adjustable 
independently at the front and one only at the 
back? After all, who uses a quadripod for a 


camera ? 
WALTON-ON-THAMES. M. J. LEE. 


DIFFERENT 

Sir,—How about this idea of mine for tape 
sync.? Both the reel spindles are suitably 
altered so that they can take two reels of 8mm. 
film, side by side—one the film spool and the 
other, obviously, the tape reel. But here’s the 
difference: the tape is not the ordinary type. 
It is a length of old 8mm. film, no longer 
needed for projection, striped over the whole 
of the picture area, thereby giving a larger 
area of tape and hence a better voltage on the 
pick-up head (which with the ordinary stripe 
method is so small that background noise is 
considerable). 

The two sprockets which take up the film 
are altered so that they have two parallel banks 
of teeth to admit the two 8mm. films in 
parallel. The record playback head is mounted 
on the projector in such a way that the striped 
film brushes past it before going to the top 
sprocket. A guide spindle may be installed to 





guide the striped film correctly across the 
record/playback head. Both the films will, of 
course, return to their respective take-up 
spools, both being worked by the projector. 
By this method, the magnetic film has to go 
along with the film at exactly the same speed 
as that at which the film is travelling. Tape 
slip, elongation, etc., which are so troublesome 
in the ordinary tape, are just not found here. 
There is the added advantage over ordinary 
striping that the stripe can be used for any 
film. The loop of magnetic film can easily 
be made to go around the lens, back to the 
second sprocket and on to the take-up spool; 
and the record/playback head can readily be 
wired to any recorder 
COIMBATORE, S. INDI/ 


Our correspondent's prot 
but it has two serious dre 


m 


N. MuRTHY. 


is certainly sound technically, 

first, few of us would want 
to handle a pair of records which have to be started in syn- 
chronism, whatever constitutes the pair: and, second, quality 
will be poor unless you ru per sec., the approved tape 
speed ; and if you do, e three times the film and have 
to run the intermittent Any compromise in speed 
drops frequency respor way go the advantages you gain 
from wide track. It's a pit the idea is attractive ! 
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SEEN AT A GLANCE 

Sir,—All of the t sync. systems I have 
read about in A.C.W. have been cleverly 
thought out and some, indeed, are very 
ingenious, but I feel that most are a little 
beyond the not very technically-minded. After 
trying out variou tems, some good, some 
elaborate, I have now devised a fairly simple 
one for giving adequate sync. for commentary, 
musical backgrounds and effects not demanding 
critical sync. This, I believe, is all that is 
required by the average amateur. 

After I had parted with my 9.5mm. equip- 
ment for the sake of 8mm. colour, I found I 
could not reconcile myself to watching silent 
films, but it seemed hopeless to try to adapt 
my Bell & Howell 606H—a magnificent 
machine —to any form of tape sync. since, 
being entirely gear-driven and totally enclosed, 
it was obvious that manufacturers had not 
intended it to be tampered with. 

So I procured a le-type dynamo, fixed a 
small pulley to it and attached another pulley 
to the bottom sprocket of the projector. The 
dynamo is then driv by a rubber belt from 
the projector. The amount of current the 
dynamo generates being entirely dependent on 
projector speed, the current is fed into a meter 
(see photograph) which registers it. Variations 
in speed are readily ticed and can be fairly 
accurately corrected 

With regard to 1 
interested in the foll 


ne 
, 


ding, readers may be 


wing up. My recorder 
does not have a counter, so I used a cyclometer 
(7s. 6d.), fitted a pulley to it, and another to 
the recorder take-up spindle, to take a driving 
belt. The musical background is recorded and 
played back during the screening of the film. 
When the parts where I wish to add speech are 
reached, I jot down number shown on the 
cyclometer. It is then an easy matter to wind 
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Sync. system and counting device for recorder devised by reader 
David Fyfe. Do you recognise the camera 7? 
back the tape until the number is reached. 

I have since added a few refinements to my 
equipment and now have complete control of 
the recorder from the projector. To anyone 
who fails to recognise the camera seen in the 
photograph, the explanation is that it is largely 
home-made—but that is another story. 
EDINBURGH, 11. Davin A. FYFE. 

NO TROUBLE AT ALL 

Sir,—What’s all this about tape-sync.? A 
friend and I recently ran a_ tape-recorded 
commentary, with music (and a lip-sync. at 





one point) for a 20-minute film—without the 
recorder coupled to the projector, except for 
amplification through the projector. You may 
not believe it, but it kept in sync. for four 
performances. This is how it was done: 

The projector, a Bell & Howell 301, was set 
up with the recorder (a Grundig TK 5) a little 
distance away. The film was laced with 
leader No. 5 in the gate and the tape set at a 
marked point on the recorder. As I watched, 
my friend started the projector and as soon 
as No. 3 passed the gate, he gave me a pre- 
arranged signal to start the projector. As you 
know, the TK 5 starter button is held back 
until you want to start the playback. 

The film, 16mm. colour, was a record of 
the Venetian Féte held on the River Avon at 
Warwick last summer. The lip-sync. portion 
was part of the opening speech by Sir Anthony 
Eden. The mike attached to the recorder was 
about 10 feet from Sir Anthony, the reproduc- 
tion being quite good. This film was our first 
joint effort at Warwick and we are really proud 
of the result. 

WARWICK. H. FAIRBROTHER. 


There is always a thrill of satisfaction in achieving sync. 
without mechanical coupling. The real trouble comes when it 
has to be attempted, by somebody unfamiliar with the film, on 
equipment different from that used by the producer. It was a 
trouble that plagued us no end during the Ten Best judging. 


Artists and Showmen 


PLEASING ONESELF 
Sir,—In Newsreel (Mar.) you deplore my 


lack of foresight in making Oodles of Doodles 
and Linden Lea with existing commercial discs 
instead of using some of those specially made 
for dubbing on to film. May I point out that 
amateur film makers, by definition, make films 
for the love of it? They do it to please them- 
selves, and I maintain that they should not 
inhibit themselves with “hopes of nation-wide 
distribution”, for if they do so, they become 
as hidebound as the professionals who must 
cater to the widest possible public with the 
safest, most well-worn methods. 

The amateur is free to experiment in ways 
which are not open to the professional (how 
often this is said and written, and how rarely 
it is done!), and he should not give up this 
creative freedom in the hopes of catching the 
eye of the large-scale distributors. If he does 
produce something of value and if it can 
receive a wider distribution than originally 
intended, more power to his elbow—but he 
must not forget that the best way to make 
something of value to other people is to start 
by making something which satisfies the 
creator. 

I should also like to point out that, admirable 
as are the discs made for dubbing on to films, 
the compositions recorded are designed as 
background music. They have a vague 
emotional value but are sufficiently non- 
descript to be of general use for a wide range 


of requirements, and consequently they are not 
the sort of works most likely to inspire some- 
one who wishes to add a visual accompaniment 
to a composition of strong character. Of 
course, the ideal method would be to compose 
one’s own score and do the whole thing one- 
self. I must start swotting up my harmony 
and counterpoint! 
HAMPSTEAD. S. WYNN JONES. 
One sympathises with, and respects, our correspondent's point 
of view, but there is nothing in the canons of art which forbids an 
artist to be practical. From Shakespeare downwards the great 
creative artists have sought direct contact with public or patron. 
Indeed, had there been an Odeon as well as a Globe in Shake- 
speare's day, one can be sure that he would have had a keen eye 
on the distributive side. Artists cannot live for long in ivory 


towers. 
TV NO BOGY 

Sir,—“Double Run” comments on the TV 
“bogy”. Is he content to sit back and watch 
a speaker on TV held in M.S. or C.U. for 
five long minutes? Does he prefer the wishy- 
washy backgrounds, the endless sport and 
political discussions? 

For my part, I become crosseyed or very 
sleepy. I like getting up to change reels during 
a show. I like to fiddle with the lens during 
projection and to shine my pencil torch over 
the whirring mechanism from time to time. 
There is something TV hasn’t got and never 
will have—magic! 

Thanks for a grand magazine. 

HORLEY, SURREY. R. PETERS. 


ALL IN THE PRIZE LISTS 

Sir,—I cannot let Peter Bowen’s remarks, 
quoted by Denys Davis, go by without com- 
ment. To say that anything other than 16mm. 
is a waste of money shows a complete lack of 
knowledge of the possibilities of the other two 
gauges. All gauges have figured in the prize 
lists in the past and will in the future—and 
that, if nothing else, shows how far out Peter 
Bowen is in his statement. 

The surprising thing is that Mr. Davis 
should support Mr. Bowen’s statement. If he 
really feels that way, I suggest it is high time 
he brought himself up to date in the most 
popular of the two amateur gauges, i.e., 8mm. 
and 9.5mm. 
EDINBURGH, 9. T. R. SANSOM. 
SERVICE 

Sir,—I recently purchased two Bolex B8 
cameras and two Eumig projectors, plus 
various other items and accessories, from 
Burlington Cameras Ltd. I should like it 
placed on record that the service and courtesy 
extended by this firm has been almost unique 
in my experience. I had no previous know- 
ledge in the use of a camera and the 
assistants spent many hours of their valuable 
time over a period of days instructing me in 
the use of camera, projector, and the exposure 
meter. I felt obliged to write to you with 
regard to this matter since it is so rare in these 
days that one encounters such efficiency and 
courtesy. 


Hove. H. SHERIDAN-TAYLOR. 
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THERE IS NO WAR 
eam Cine Club 

250ft., Gevoer 
tripod, horne 
sound-on-d 
e of typical East End street 
urchins, tougt nsouciant and resourceful, 
throwing themselves with gay abandon into the 
gang warfare of the bombed sites, switching on 
expressions of extraordinary innocence as they 
steal apples fron arket stall. Then something 
stops them in their tracks. They have seen a 
bearded man hurrying along with an attache case ; 
he seems to be bent on some important mission. 

The boys have recognised him and stealthily 
track him down to a rendezvous at the docks 
where he packs his case with high explosive. 
Excitement mounts as we realise that this is no 
longer a game but that the man with the beard is 
really a saboteur and that lives are in danger. 
The alarm is given and there is a manhunt which 
reaches its denouement on Tower Bridge. When 
it is allover, the boys sink back into the turbulent 
life of the London streets, and everything is just 
as it was before 

This Ealing-type 


They are a cour 


hriller is distinguished by a 
plausible script, remarkably realistic backgrounds 
and confidently handled action scenes. The saboteur 
(presumably a Communist agent) is a stock figure 
right down to the beard but, as the story is told from 
the boys’ point of this is unimportant. The 
boys themselves are well cast and give admirably 
aggressive performances. The intricacies of the plot 
are slightly bewildering at first but the explanation, 
when it comes, is quite convincing. The pace is brisk 
throughout and are some nice incidental 
touches of observation and humour. 


view 


there 





The Amate 


TEN BEST F 


FOLLOW THROUGH 
by E. H. Barton 
G.B.-Bell & 

hof tripod, no titler used 

When a husband neglects his attractive young 
wife because he has a passion for golf and refuses 
to take any interest in the garden which she 
cultivates with such loving care, he must expect 
trouble. Nor is it altogether surprising when 
trouble arrives in the shape of an old flame with 
a brightly coloured sports car and a gleam of 
devotion in his eye. The day comes when he 
finds the inevitable note on the mantlepiece, 
**. . . so | have decided to leave you.’’ But the 
situation takes an unexpected turn when the 
rivals discover that they are in love with the 
same game as well as the same woman. 

Although the mood of this simple little domestic 
comedy is light as a feather, it has its roots in solid 
reality. The people are as true to life as our next 
door neighbours ; their motives and actions are 
human and believable. Only once, when the wife 
threatens to leave home, is our credulity strained for 
a moment, but subsequent events quickly restore the 
balance. The film’s weakness, despite some very 
pleasant colour photography, is on the technical side. 
Over indulgence in cross cutting has produced a 
rather jerky effect in the early sequences where the 
situation should have been developed more smoothly. 
There is compensation, however, in the likeable 
performances (particularly that of the wife) and in 
the general air of civilised good humour. 
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A VOW TO ETERNITY 
by Frank Debono 

520ft., Kodachrome, Nizo $27, Weston me 

titier used, tities hand-painted 

Under the blue skies of Malta, Maria and Gianni 
have grown up together and almost as long as they 
can remember, they have been sweethearts. Now 
her dowry is complete, and the time has come 
when they can pledge their love for each other 
before the Madonna. Maria’s mother is planning 
the wedding and the future happiness of the 
young couple seems assured but for one thing. 
Gianni, like his father before him, takes a great 
pride in his skill at making fireworks—and fire- 
works in Malta are not toys for children. Maria 
makes him promise to give up the dangerous 
pastime ; he is taunted by his friends, becomes 
moody and bitter and finally falls victim to fatal 
rage. 

By English standards, there is something in- 
escapably funny about a conflict between love and a 
grown man’s addiction to fireworks. Yet here is a 
film which takes this very situation and treats it as 
high tragedy. That it succeeds, nevertheless, in 
moving us is a measure of its excellence. The pace 
of the opening sequences is ponderously slow and 
there is an unnecessarily long flash-back to sketch 
in the childhood of the young lovers. But as the 
story unfolds, our sympathies become more and 
more engaged. 

So vivid is the atmosphere that by the time the 
powerful climax is reached, we are completely 











absorbed by this picture of a simple and devout 
people. As cameraman, Frank Debono has composed 
his shots beautifully and made admirable use of 
colour; as writer and director, he combines 
sincerity with a fine dramatic sense and a firm grasp 
of character. He has been well served by his cast, 
notably the young man who plays Gianni with just 
the right mixture of charm and petulance that is 
needed to bring complete conviction to the tragic 
ending. 





9-Smm. 
WHAT IS A BOY? 


by A. W. Merrick 
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Between the baby and the adolescent, there is 
a delightful creature called a boy. He likes water 
in its natural habitat but not in the bathroom 
He has the energy of a pocket size atomic bomb 
and the shyness of a violet. Here is the essence 
of boyhood distilled in a string of nicely observed 
sequences linked together with sub-titles from 
the popular monologue. 

This charming, if over-long film, has been built up 
from candid camera shots of a small boy and it is 
mainly his unselfconscious, uninhibited behaviour 
that gives it such warmth and appeal. No particular 
time sequence has been followed and there is no 
plot, but the material has been cleverly assembled 
so that each sequence illustrates a different facet 
of his character. The lines of the monologue serve 
as a useful continuity link and if their sentimentality 
is a trifle cloying at times, the freshness and zest of 
the visuals quickly provide an antidote. 














So often in family films the ‘acting’ of the adults 
is an embarrassment, but here the mother gives a 
natural and discreet performance in support of the 
boy. Many shots would be better for trimming and 
the photographic quality is variable, but these are 
minor technical blemishes which cannot spoil the 
enjoyment of the film as a whole. 





i6mm. 
TO CAMP IN THE CLOUDS 


by John A. Greaves 











S500ft., Kodachro x, Weston meter, Schiansky tripod, 
home-made titler written moin title and Cinecroft felt 
sub-titles. 


Amid the swirling clouds and magnificent 
scenery of the Argy!! mountains, two young men 
and two girls climb and camp and cook their 
meals and climb on again, relishing the freedom 
of a week’s holiday in the open air. 

Here is a nearly perfect model of what a holiday 
film should be. It dispenses altogether with the prop 
of a fictional story and yet there is sufficient human 
interest and a thread of continuity strong enough to 
hold its breathtaking scenic shots together and give 
an impression of satisfying wholeness. The cutting 
has been cleverly calculated to give the impression 
that all four people are together, although one or 
another of them must always have been at the 
camera. 

There are good detail shots to bring home the 
reality of life in the open, and there is plenty of 
variety, too, in the landscapes and in the ever changing 
pattern of cloud and sunshine. Photographically 
flawless, the film falls short only in that it does not 
tell us quite enough about the characters of the four 
campers and their relationship to each other. 


RODE SAFELY 


by E. Lambert 
1,440ft., Ilford, B ter, Bolex tripod, home-made 
titler and hand-wr nd-on-film 
Even a razor blade is a lethal weapon if you 
choose to use it as such—and that applies to a 


motor cycle, too. Here is the central message of 
this instructional documentary which tells the 
inexperienced rider what to do and what not to 
do in the interests of his own safety and that of 
other road users 

There is absolutely no nonsense about this film ; 
it states its business briskly and then gets on with 
the job. Commentary and visuals alike are as 
unsubtle and effective as a sledgehammer in the 
way they drive home point after point. Although 


CR Ay, bal 6 ES LOD 








entirely subservient to the content, as it should be, 
the technique is slick and impressive. Most of the 
time, the camera is tracking at high speed behind 
one of the expert motor cyclists who serve as 
demonstrators, yet these shots are rock steady and 
the subject is always well centred. Some of the 
learner's faults are amusingly illustrated and 
there are some well staged crashes, while the com- 
mentator’s voice strikes the right note of tough 
urgency. Although too long for general audiences, 
the film is admirably suited to its purpose. 


ONLY A MIRAGE 


by James B. Haynes, A.R.P.S. 


800ft., Kodachrome, Bolex, Weston Master meter, unknown 
make of tripod, home-made titler, hand-written titles, sound- 
on-tape. 


Leaves touched with brown stir in the wind, 
and their reflections tremble on the surface of 
the lake. A spider captures a fly in its web, min- 
nows dart among the water weeds and mists rise 
from the early morning fields. These are a few 
of the countless fragments that make up this 
composite picture of the Irish countryside in 
autumn. 

Pictorially, this must be one of the finest—if not 
the finest—amateur films ever made. The grandeur 
of the landscapes is matched by a loving observation 
of detail and a keen appreciation of colours and 
textures. Every shot has been composed with skill 
allied to painstaking care and affection. Unfor- 
tunately, however, the producer has not exercised 
enough self-discipline to impose a firm shape on his 
material. He wanders, digresses and repeats him- 
self, so that one cannot help thinking that the film 
would have been better had it been little more than 
half its present length. 

Nevertheless, even as it stands, it has the power 
to hold one continuously spellbound, and the superb 
visuals are excellently supported by a well chosen 
musical accompaniment and by snatches of poetry 
and prose, spoken in a soft Irish voice by the pro- 
ducer’s daughter. 








THE BATTLE OF WANGAPORE 
by the Grasshopper Group 
309ft., Kodachrome, Agfa (adapted), sound-on-fiim. 


In one of those clubs where elderly military 
gentlemen rake up the glories of the past, a 
moustached veteran recalls the fabulous battle of 
Wangapore. As his fruity voice booms away on 
the sound-track, we are transported to the North 
West Frontier of India at a time when the white 
man’s burden was proving particularly burden- 
some. The heroic action is fought out once more, 
until the smoke from the last gunshot fades away 
and we are back in the club room with the 
narrator and his memories. 

In The History of Walton, John Daborn sets an 
extraordinarily high standard for himself and for 
any other amateur who would attempt to produce an 
animated cartoon. If his new film falls below that 
standard, it is nevertheless an outstanding technical 
and artistic achievement. Intrinsically, the subject 
has more entertainment value and a wider appeal 
than Walton, but it does not seem to have stimulated 
the producer’s imagination to the same extent. 

The idea of burlesquing Kip!ing’s India is a good 
one ; the drawings are wittily stylised and the plot 
is embroidered with plenty of amusing gags, although 
there is perhaps rather too much reliance on ex- 
plosions. Apart from the spoken narrative, which is 
rather difficult to follow at times, the film’s main 
faults are that it tries to encompass too many inci- 
dents in too short a time and does not concentrate 
enough on its main characters. Yet, when all is said, 
here is ¢ production which stands up well to com- 
parison with the best professional work of its kind. 


by Solo Films 
700ft., Kodak Super XX negative, Cine Kodak Special, Weston 
meter, A.C.T. tripod, hand-written titles by Solo Cine, sound- 
on-disc. 
The young man hurries to catch the train to 
Stavely. It is the first stage of a fantastic journey 








to keep a rendezvous with his other self (‘‘the 
Germans call him Doppelganger’’). The pursuit 
takes him through rocky landscapes, across a lake 
to a wood, where he finally learns the truth of 
the cryptic message : ‘‘l will meet you on the 
line at Stavely.”’ 

A genuine air of mystery and suspense distinguishes 
this fantasy and helps to breathe new life into an old 
theme. Philip Jenkinson, who plays the central 
character as well as directing, gives an extremely 
effective performance. The serious and ingenuous 
manner in which he accepts the strange messages 
from Doppelganger persuade us also to take them at 
their face value. The weird drama is played out 
against natural surroundings and it is a tribute to 
the skill of director and cameraman that they never 
appear merely mundane but are invested at times 
with an atmosphere of foreboding. The girl who 
shares the young man’s adventures is attractive 
without contributing anything very positive in the 
way of acting. Good photography and cutting give 
a nice smooth finish to the production. 


SOMEHOW 
by Alister Fearn and Hugh Brown (Weald Films) 
514ft., Kodachrome Bolex Weston meter, Excelsior-Simpella 
tripod, home-made titler, hand-written main title and sub-titles 
set in type, sound-on-tope. 

Riding lessons are all very well but what Karen 
really wants is a pony of her own, and she is 
determined to get one—somehow. At first it all 
seems surprisingly easy. She finds a pony tethered 
in a stable and is just making friends with it when 
along comes a picturesque-looking bearded in- 
dividual who offers it to her in exchange for her 
savings, her wrist watch and various odd trinkets. 
Soon she is galloping across the countryside 
without a care in the world, but her triumph is 
short lived. A man and woman step out of a car 
and stop her on the road. The pony belongs to 
them and it will take a lot of hard riding to prove 
her innocence and bring the real thief to justice. 

As every Western fan knows, the horse is the most 
cinematic creature on earth—a fact which has been 
ably exploited by the makers of this flimsy piece of 
make-believe. If the story never carries much con- 
viction, it is never less than easy on the eye. The 
action goes at a spanking pace and it is set against 
some very attractive stretches of the Kentish 
countryside. Conversations are inclined to go on too 
long, but there is some shrewd type casting and the 
girl, in particular, is as much at home in her part as 
she is in the saddle. 


Photographs on these pages are frame enlargements 
Top row,!. tor. : Rode Safely, The Battle of Wanga- 
pore, Somehow. Bottom row: To Camp in the 
Clouds, Only a Mirage, Doppleganger. 
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FOUR STAR AWARDS 
8mm 
A Visir From A 
Griffiths (100ft ind the Horse 
Told Me by Alber Duff (100ft., 
K.); Fire by P. P. Murray (125ft., 
wire); The Lad f Shalott by 
Michael G. Payr it., Ko t 
The Manly Hea J A. Griffiths 
(120ft., d) Winte nshine by D. 
Benn (240ft., K 
9.5 5mm 
Spring in the 
Spooner (550ft Captives (Les 
Prisonniers by Brownlow 
(730ft.) ; Twin ble by Victor 
Lungaro and Jf Pollacco 
(800ft.). 


Doris 


by J. A. 


John W. 


16mm 

A Hit anda M r. H. Thoms 
(325ft., K.); Ak Ordered by 
Adam H. Ma 400ft., K. 
Cornish Crafts | iney Thomas 
Stevens (900ft., |} High Spirits 
by Missenden Abbey Students (270ft., 
8); Holiday for a Hundred by Philip 
Grosset (450ft } the Ticket by 
Ashford Assoc. F.1 430ft Little 
Sister by P. N. J 380ft 

Man's Desiring hn R. Mitchell 
(550ft., d Our Day by Cornwell 
Modern Schoo! for 550ft., s); 
Our Good Neighbour Bristol A.C.S 
(1,200ft., s.0.f d’Hiver by 
E. Lambert (1,300ft., s.of.); The 
Bird Book by Brist C.S. (430ft.) ; 
The Root of All I *lanet F.S 
(250ft. Tyne Fourr by P. R 
Wallace (625ft., K 
STAR AWARDS 

8mm 

a Boat P. D. Ashton 
t Holiday by 


THREE 


Boy in 
(125ft., K., t ( 
Norman E. Has! 
Clinical Case H 
Reznek (150ft 
Picnic by R. R. S 
Day of Rest by rman Jones 
(100ft.) ; Gin and I h by Shocking 
Films (150ft., ¢ Holi- 
day Isle by David D. Benn (250ft., 
K 


pshire’s 


Happy Hauntin und by R. A 
Copley (225ft., Nursery Nurse 
by Walter M 100ft 
Pride and Spleen by J. L. Fuller 
K. and Agfac Repeat 
formance by Jack Ranson (240ft); 
The Exclusive Mode J. W. Thrus- 
sell (180ft The } P. D. Ash- 
ton (125ft., K 
9.5mm 

Down Lambeth Vi Reg Ryan 
(180ft.); Night of prises by 
Huckle (320ft fer by Good 
Companions Club (4¢ j 

16mm. 
Affair t Victor Passfield 

A Peach Tree Grows by 


Ashtor Oft., K.); A 


A Light 
(350ft., t) ; 
Norman ‘el 


These Films Made 
the Grade 


in the A.C.W. 


Ten Best Films of 1955 Competition and earned 


for their producers the leader illustrated. 


KEY 
K=««Kodachrome ; s 
s.0.f.—sound on film; 


d= disc; 
stripe ; 
t= tape 


Visit to Gozo by Major G. Strickland 
(550ft., K., t); A White Wedding by 
Mrs. O. Ralston (250ft According 
to Hoyle by Auckland A.C.L. (400ft.) ; 
As Shadows Go by A. G. Morris 
(440ft., K.); Edinburgh by T. B. 
Sansom (500ft.) ; Following the Wild 
Deer by John A. B. Woods (100ft., 
K From Far by John Lingwood 
(400ft., d). 

Hillside Heritage by John C. 
(1,100ft., t); Late for Work by J. P. 
Lauder and F. S. Yates (370ft., s); 
Little Red Riding Hood by Viking Film 
Unit (600ft., K., s.0.f.); Margaretta 
by John C. Minson (700ft., t); Paint 
Pot by Nat Crosby (75ft., d); Sam’s 
Night Out by Newcastle A.C.A. 
(800ft., s.0.f.); Stockholm by T. 
Leslie Charnock (300ft., K.). 

Tell Tale Time by Centre Film Unit 
(331ft.); The Enchanted Lake by 
James Wood (325ft., K.); The 
Flowering Stone by John L. Peterson 
(300ft., K., t); The Mysterious Moon 
by Fifty-Five Group (180ft., K., 4) ; 
The Tell-Tale Heart by C. R. Gilling 

400ft., t Up the Gardener Path by 

Richard C. Pike (170ft., s.o.f.) 
Proficias by Abingdon School *p. S 
(493ft. t 


TWO STAR AWARDS 
8 


mm. 
A Letter from Southbourne by Leslie 
W. Upton (110ft., K.) ; Dad’ s Film by 
J. W. Thrussell (160ft.) Eternally 
Yours by William S. Bavin (140ft., t) ; 
Fishing Panorama by Marcel I. 
Bianchi and Edwin Galea (200ft., 
; Guess What ? by New Age 
Films (150ft., t); Stammer Days by 
S. W. King (100ft., K.); The Best in 
the Air by Ian C. Morton (80ft., K., 
t); Winter’s Work by Frank Bullock 
120ft 
9.5mm. 
Christmas Crackers by Terence J. 
Burchell (170ft.); End of The Road 
by Horley C.C. (400ft.) ; Gateway of 


Members of Bristol A.C.S. dispassionately 
discuss the judges’ rating of the Society's 
entry. Each of their films-—two club pro- 
ductions and one by a member—so 
narrowly missed an ‘Oscar’ (all rated four 
stars) as to make their nevertheless im- 
pressive success as ashes. A true hard 
luck story, indeed ! 
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Minson . 


the West by Sydney A. Shaw (150ft.); 

Springfield. City Outlaws by Harold 

Hamer Voss (450ft.); The Last Shot 

by William J. McLaughlin (150ft.). 
16mm. 

By Sea and Moor. at Marske by 
Ronald English (370ft., K., s) ; Catch 
of the Season by R. G. Hamilton 
(236ft.) ; Feather Christmas by T. H. 
Thoms (350ft., K.); From Little 
Acorns Grow by T. H. Thoms (250ft., 
K.); Future Imperfect by 88 Film 
Group (650ft., t); Harbourside by 
Southwick Players (450ft., d); How 
Battles Begin by Stanley Jepson 
(376ft., K., t). 

In Search of the Sun by T. Leslie 
Charnock (900ft., K.); Norway 
Calling by A. T. Forman (600ft., K.) ; 
The Brook by H. D. Holden (95ft.) ; 
The Emerald Isle by A. V. Oglesby 
(800ft., K.); The Gentlemen Go By 
by Dover Film Society (700ft., t) ; 
Visit to Luxembourg by Richard Hod- 
kin (160ft., K., t); What a Sell by 
W. H. Heyes (200ft., d); Untitled 
film by D. C. Williamson (100ft.) ; 
Hospital Service by Pontefract A.C.S 
(800ft.). 


ONE STAR AWARDS 


mm. 

Accidental Death by Coventry Film 
Production Unit (120ft.); Bob Lost 
by W. Kenton (K.); Bude in Spring- 
time by Barry E. Cresswell (160ft., 
K.); Holiday in Scotland by H. T. 
Raggett (125ft., K., t); Honest Paul 
by Kenneth J. McManus (140ft., 
K.)3 . 2 gated by Frank Redman 
(70ft., K.). 

+ yu! on Holiday by E. H. Butler 
(100: K.’; Smokeless Scent by 
G word James Lusty (150ft., K., d) ; 
So This is Switzerland by H. i # 
Raggett (200ft., K., t); The Goodwill 
Tree by R. Ian Golding (135ft., K., 
t); Wein Dreams by J. D. L. Emerson 
(350ft., K., 


"9.5mm 
Housewife’s Choice by H. S. Webb 


(250ft.); Table Top by Geoff. J. 
Langford (100ft.) ; Wonders of Ancient 
Egypt by Fifty-Five Group (110ft., 
b and w and Ferrania). 

16mm. 

China Clay by C. W. J. Watts 
(160ft., K.); Edinburgh State Visit, 
1953 by Brian P. Winpenny (200ft.) ; 
Father Has A Baby by Harry Birrell 
(800ft., s.0.f Film Appreciation by 
R. G. Hamilton (200ft.); Hts Turn 
by Teddy Lera and P. N. Johnson 
(85ft.); Just Leave Them To Me b 
F. E. Groom (290ft., K.); Le Petit 
ane by Mrs. Frances M. Webb 
(425 

Mamiac At Large by Mrs. R. A. M. 
Howe (100ft.) ; Mixed Grilli by New- 
era A.F.U. (350ft.); The Annual 
Outing by Brian P. Winpenny (120ft., 
K.); The Four Seasons by Walter 
Fradley (250ft., K.); The Path b 
G. Alexander Howe (200ft.); What's 
Cooking by Rye County Secondary 
School (200ft.); What Maidens Loth 
by Kingsway F.U. (350ft.) 





8mm. VIEWPOINT 


This Continuity Business 


By DOUBLE RUN 


Last month I said something about editing. 
One of the editor’s main jobs is to preserve 
continuity. There are several kinds of con- 
tinuity. Let us first consider continuity of action. 
If at the end of one shot, a person is shown 
opening a door, he must be still opening it 
if he is seen at the beginning of the next 
shot. If the join is to be a perfectly smooth 


one, there must be neither over-lap nor jump 
The beginning of the second 


in his action. 





PORTRAIT GALLERY 


A collection of close-ups to which you are invited to 
contribute. 


"he 
No. 3. Frame enlargement from The Bird Book 
(1955 Ten Best 4 Star), one of the amateur films now 
available on 8mm. and 16mm. from the Wallace 
Heaton Library. The boy is acting, but he is thinking 
of what he is saying, not of the camera. Remember 
the closer the camera, the more appealing the shot 











shot should match (or, to be more exact, 
should be an advance of just one frame on) 
the end of the first one. 

An efficient cameraman will probably allow 
a slight over-lap to give the editor some choice 
as to where to make his cut. For example, the 
editor might be left free to choose whether to 
cut just before the door is opened or as it is 
being opened. The latter would probably make 
the smoother join because if you “cut on 
action”, the movement tends to divert the eye 
from the sudden change of camera position. 

If the cameraman has slipped up and the 
person is shown about to open the door in one 
shot and is half-way through it in the next, the 
editor has to find some way of bridging the 
gap. He needs to find some relevant shot that 
he can splice in between the other two. 
Perhaps he has an over-long close-up of 
another person in the same room. If so, he 
might be able to cut off a bit of it and use it 
here. But he can only do this if the close-up 
really is relevant. Shots of animals (e.g., cats 


and dogs) are sometimes used in professional 
films for just this purpose. 

A man who wears a tie in one shot must not 
be shown in an open necked shirt in the next. 
If a mistake of this kind has been made, the 
editor should try to arrange for the faulty shot 
to be retaken or omitted. If this is not 
possible, he must find some way of distracting 
the audience’s attention. In one of my films, 
I showed an umpire carrying his cap in one 
shot but wearing it in the next. So I spliced 
a shot of a spectator between the two. This 
gave the umpire time to put on his cap and 
the audience did not notice the jump. 

If a man walks out of the right of the picture 
in one shot, he should enter from the left in 
the next. Show him entering from the right, 
and it will appear as though he has suddenly 
changed direction, and this confuses the 
audience. Similarly, if he walks out of the 
top of the frame in one shot, he should be 
shown walking in from the bottom in the next. 

Shots of a procession filmed from one side 
of the road should not be inter-cut with shots 
of it taken from the other side, or those taking 
part will appear to be continually doubling 
back on their tracks. One way to avoid giving 
this impression is to splice in a shot or two 
of the procession moving directly to or from 
the camera, to prepare the audience for the 
change of directiori. 


Even Density 

All shots in a sequence (especially in a story 
film) should be of similar density. Do not join 
very dark shots to very light ones. If possible, 
group each together and bridge the gap 
between them with some shots of medium 
density. Similarly, do not join shots taken on 
a dull day to those taken on a bright day. I 
recently had to do so, and the jump was most 
unpleasant until I found a close-up, taken in 
less extreme weather, with which to bridge the 
gap. 

Let me finish by repeating the familiar 
advice: any editor can throw away bad 
material, but it is only the good editor who 
will throw away good stuff. It does not matter 
how much trouble a shot was to take, or how 
well it has come out, unless it is really relevant 
to your theme it should come out. Of course, 
there is no need to scrap the shots you remove. 
Plan other films in which you can use them 
to better advantage. 

I try to be fairly ruthless in my editing. Ask 
my family! ‘They swear I always take out the 
best bits—but, really, they don’t know what 
they are being spared! 





Points About 
Panning 


I am taken to task by Mr. D. B. Russell of 
Alloa who writes: “I am greatly disturbed by 
the thought of poor Mr. C. C. Chambers of 
Grantham (Feb. issue) being, at this early 
stage, allowed to believe that he must never 
pan again. I, too, took the plunge last 
summer and . after considerable study of 
A.C.W. back numbers, decided to invest in a 
new Eumig C3, complete with ever-ready case. 

“I was a complete novice but I took £10 
worth of Kodachrome with me and shot the lot 
(at “B” on the camera). I was quite 
pleasantly surprised at the good results I got. 
Of approx. 350ft. returned processed to me, 
only about 10ft. was a bit dark but quite 
usable . . . I had no tripod and all I had been 
told by my dealer was to shoot as if with a 
rifle, elbows dug into the chest, scarcely 
breathing, and moving the camera very 
slowly... . 

“Please do not let Mr. Chambers be denied 
one of a cine owner’s greatest pleasures— 
panning—especially when he has such a 
splendid camera. My rule has been: make a 
trial pan first, counting all the time. This 
gives a rough idea of how much film you will 
use, and where the shot will start and finish. 
Then shoot another quick pan, pointing the 
camera slightly downwards to get a more 
correct reading and mentally note where the 
built-in meter needle is in relation to certain 
areas. Then pan, with camera running, the 
first shot at half the speed of the first trial 
run. In other words, I double the seconds to 
reach a certain spot. It sounds a bit com- 


8mm. Copies of 16mm. 


Amateur Films 


As! expect you have noticed, Wallace Heaton 
are adding a number of interesting amateur 
films to their library. Although these were 
originally filmed on 16mm., 8mm. copies are 
also being made available. I have been sent 
the first four 8mm. prints, and offer the follow- 
ing brief comments on them. 

Two’s Company is the short pixilated black 
and white comedy by the Grasshopper Group 
that was, in my opinion, one of the best of 
the Ten Best of 1953. The photographic 
quality of the original was perhaps not its 
strongest point and, considering this, the 8mm. 
copying has been quite successful. I recom- 
mend the film to anyone interested in seeing 
the peculiar effects that can be achieved by 
single frame exposures. There is no doubt 
that, with an appropriate musical accompani- 
ment, most audiences will find it very amusing, 
although its content is very slight. 

You Call Yourselves Scouts is another black 
and white Ten Best winner. The photographic 


plicated but it’s very easy and, what is more, it 
gets results. 

“IT cannot agree with what you said about 
scenic views being meaningless and spoiling 
the film. I am sure most people agree that 
there is great beauty in God’s natural world 
and when that beauty is shown in colour, it 
cannot do other than give pleasure, especially 
when the scene before one is continually 
changing, as in a good pan. 


You Know What? 

“If I had not taken some scenic views I may 
as well have shot my friends and myself in 
my own back garden, and after all, what does 
a normal person do on arriving at a strange 
town, hill top or shore? He will invariably 
pause to look slowly about him . . . I am off 
to France this year. I have a tripod with 
tilt head and hope to take about 700ft. of film, 
and you know what? Bags of panning!” 

I wish Mr. Russell every success, but the 
fact remains that four out of every five 
beginner’s films I see are marred—and some- 
times quite spoilt—by pointless panning. 
When we look at the view before us, we do 
not slowly turn our heads from side to side 
as Mr. Russell suggests. We get a general 
impression of the whole scene, then look more 
closely at any part that attracts our attention. 

In other words, we jump from a L.S. to a 
series of M.S. or C.U.s. And a C.U. of, say, 
a rose will bring home the beauty of the 
natural world much more effectively than most 
long shots. Of course, scenic views need not 
necessarily be meaningless—it is just that they 
very often are! Perhaps you will prove your 
point by letting me see one of your films, Mr. 
Russell? 


quality of the original was most consistent, 
but some of the shots in the 8mm. print have 


come out too dark. Still, they are all very 
sharp. This is a straightforward boys’ adven- 
ture story and a smooth production. Bristol 
A.C.S. do not seem to have troubled themselves 
very much about characterisation, but children 
will noisily appreciate the hosepipe, the bucket 
of water and the fall into the river, all 
experienced by the luckless “thief”. 

The Bird Book is another Bristol A.C.S. 
film, this time featuring younger children: a 
Cub and his friend, both of whom give 
attractive performances. This film was made 
a year after You Call Yourselves Scouts and 
affords an interesting comparison with it. 
Notice how the talking of the earlier film has 
been almost entirely omitted, and how the 
three sequences of the first film are replaced by 
continuous action in the second. A more 
determined attempt is made at characterisa- 
tion: the Cub emerges as a very real person, 
even if the more ambitious portrayal of his 
friend does not quite come off. 

Technically, this film is inferior to You Call 





Yourselves Scouts but I certainly prefer it. 
It is a pity that the 8mm. copy is too light 
and a little fuzzy. It does not reflect the 
quality of the original but, even so, it is well 
worth seeing. It is an excellent choice for 
children. 

The Narrow Boats by James Wood, a Ten 
Best winner of 1954, is the only film of the 
four in colour. Definition is very sharp and 
the film can be recommended, although some 
of the shots tend to be a little dark. Apart 
from the opening and closing shots, which I 
could well do without, I found this a restful 
and pleasing record of a leisurely holiday by 
barge. It will enliven any programme of 
personal holiday films. 

If you have not seen any of these films, do 
take this chance of repairing the omission— 
and let me know what you think of them. 
Those that do not teach you what to do, will 
teach you what not to do, and all of them are 


The 9.5mm. REEL 


They All Want 
Anamorphic 
Lenses 


Says CENTRE SPROCKET 


Some while ago, in the course of a talk 

with a representative of a well-known 

cine firm, I suggested several things, 
unobtainable then, in which amateurs 
would be interested. One was a cheap 

and simple anamorphic attachment to 
enable CinemaScope type films to be made 
and shown in the home. 

The representative’s attitude was rather 
interesting. He appeared to be politely 
amused, as though I had asked for something 
of no practical value or interest to anyone but 
myself. According to him, there was virtually 
no demand for such things and, anyway, the 
technical standard of the majority of the films 
his firm received for processing showed that 
most people would do well to concentrate on 
improving their camera work before embarking 
on widescreen filming. 

This may be so, but I don’t think it really 
alters the case. To improve the technical 
quality of your filming is one thing. To get 
fun out of your hobby is another, and there 
are many amateurs who enjoy experimenting 
with new ideas more than the achievement of 
technical perfection. Under the conditions of 
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of interest. Incidentally, my dealer tells me 
that there has been a marked improvement of 
late in the quality of 8mm. package films. He 
showed me an extract from one of the latest 
Movie Paks which certainly bore out his point. 


Would You Believe It ! 


I award first prize for audacity to the 8mm. 
filmer who not only took his camera (a Eumig 
C3) into a London theatre and filmed part of 
the performance, from his seat in the stalls, 
but took in his portable tape recorder, too, and 
recorded the appropriate songs and dialogue! 
Highly illegal, of course. 

* + 

A local dealer was showing a 16mm. sound 
copy of the Ten Best winner, Coming Shortly 
to one of his customers. The customer was 
clearly impressed. As he left, he said, in all 
seriousness: “You'll let me know when you 
get a copy of the actual film, won’t you?” 


They had only one photoflood for all the interior shots—and they 
took it outside, too. Yet The Captives (1955 Ten Best 4 Star) 
9.5mm., was lit, photographed and cut with quite remarkable 
artistry. The producer, Kevin Brownlow (he took 34 years over 
the film) is seen at the camera, while a helper produces ‘rain’ 
from a watering can. 

the average home show, technical perfection is 
less important than entertainment value, and 
widescreen filming opens up many new 
channels for the imaginative film maker. 

I believe that there is a genuine and growing 
interest among amateurs in the new cinema 
techniques and now that CinemaScope films 
have become so common in the professional 
cinema, there must be many who would like 
to try their hand at widescreen filming by a 
similar method. The number of articles that 
have appeared in A.C.W. should indicate to 
the manufacturers that there is more than just 
a passing interest, but if further proof be 
needed, they should take a glance at the letters 
I get from readers. 








During the past twelve months I have 
received a good fifty requests for information 
on anamorphic attachments. None of the many 
cine subjects about which readers write me 
has elicited half as many enquiries. Are such 
attachments available? If so, where and how 
much? If not, how can you make one? 

I made my first experiments in this type of 
filming with a crude lash-up consisting of 
nothing more than a couple of old, chipped 
ex-Govt. prisms. The results were surprisingly 
good. Nobody in his right senses could have 
called them technically perfect, but they were 
quite adequate for the average home film show. 
Since then, I have improved my attachment 
by using better prisms and allowing for 
colour correction. The quality of the picture 
leaves little to be desired and my most 
expensive attachment cost me no more than 
30s. 

Swamped With Requests 

As if to back up my own experiences, one 
of the large London photographic dealers 
asked their optical department if they could 
produce an anamorphic lens for amateur use. 
The opticians were of the opinion that the 
demand would be so small that the lens would 
be too costly and its production not worth 
considering. So an advertisement was 
inserted in various magazines asking all who 
were interested to contact the firm for details. 

From the moment it appeared, they were 
swamped with requests for information, and 
the phone was ringing all day long. After such 
a demonstration, surely nobody is going to 
suggest that there would be no demand for 
such an attachment? 

But I do hope that if the firm does go into 
production, they will make the lens cheap 
enough for the average amateur’s purse. A 
high quality lens will no doubt cost around 
£40—£50 but, providing you are willing to 
sacrifice a little quality, I can see no reason 
why a simple prism type attachment, similar 
to the one I use, could not be made for £5 or 
less. 


Neat Splicing 


Reader D. B. Allen, of St., Ives, wrote in 
answer to the appeal for successful methods 
of splicing and sent some samples which are 
among the neatest 9.5mm. splices I’ve seen. 
I think a lot of the trouble many people have 
with their splices is due to insufficient care 
being taken. Mr. Allen’s method is very 
thorough and meticulous. If your splices refuse 
to stick, I commend his technique to you. 

Use a smal! brush with the bristles trimmed 
“spear” shape. This can be done by spreading 
the bristles between finger and thumb and 
cutting them to shape with a small pair of 
nail scissors. 

Trim the ends of the film and scrape the 
emulsion, being careful to remove all shavings 
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from the splicing area. It is better to trim the 
film before splicing rather than during splicing, 
as many splicers are designed to do. 

Take the brush, dip in the cement and wipe 
off excess cement on the neck of the bottle. 
Paint along each edge of the trimmed films, 
then over the scraped area and lastly round 
the sprocket hole. 

Gently close the splicer and apply firm 
pressure. If the splicer is closed with a snap, 
you may find the cement splashes out on to 
adjacent frames, making rather a messy job. 

With this method you should be able to 
make splices that last as long as the film does. 
Mr. Allen says he has tried all ways to ensure 
getting the right amount of cement, but finds 
that only with his specially trimmed brush can 
he observe the precepts laid down by the 
well known advertisement: “Not too littl— 
Not too much”. 


. * * 


When you ask for information from someone 
who sells cine apparatus, you expect him to 
know what he is talking about. I was shaken 
rather badly by an assistant in one of the 
large London cine shops who insisted that a 
half metre supplementary lens fitted to a fixed 
focus camera would give sharp focus at six 
inches. Naturally, I argued the point, but he 
seemed quite convinced that he was correct. 

Reader A. J. Popham, of Edmonton, seems 
to have come across another singularly mis- 
informed gentleman, for he says that he was 
told that an Ace projector was “no good for 
Kodachrome”. According to his informant, 
much more light is needed to project colour 
than black and white. This may be due to 
old-fashioned thinking for, in the days of 
9.5mm. Dufaycolor, it was so. With Dufay- 
color, a large proportion of the light is 
blocked out to give the correct colour. But 
Kodachrome works on a different principle 
altogether, and modern colour films in general 
need no more light for projection than a black 
and white film. 

But I must add, in all fairness, that I do 
not consider the Ace an ideal projector for 
Kodachrome. Colour film is expensive enough, 
especially in 9.5mm., to warrant the use of the 
best projector you can afford. 
* 


* * 


Thomas W. Crane, of Romford, thinks that 
mention should be made in this column of 
the Pathescope Vox projector. He owns two, 
which he uses regularly for shows, and says 
he cannot remember ever tearing a sprocket 
hole on either of them. 

I have heard a lot of praise of these pre-war 
9.5mm. sound machines from many proud 
owners and, as Mr. Crane remarks, they 
appear to be everlasting. In fact, many nine- 
fivers consider their performance superior to 
that of some of the post-war 9.5mm. sound 
‘projectors. 
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AT YOUR CINEMA 
By DEREK HILL 


The best film of the month-is now the most 
elusive to find. Orson Welles’s Othello, 
presented five years after it was made in a 
ratio for which it was never designed, ran less 
than a week. It provoked the most barbaric 
onslaught from the Press that any film has 
suffered in years, though the handful of critics 
who defended it used their warmest super- 
latives. 

The controversy is easy enough to under- 
stand. Welles makes no concessions to his 
audience. He has whittled down Shakespeare’s 
original till only the framework remains, and 
has conceived his film afresh in genuinely 
cinematic terms. 

This is the essential difference between 
Welles’s and Olivier’s approach to Shakespeare. 
Richard III is a more complete success than 
Othello; but it has nothing of the dynamic 
excitement which distinguishes Welles’s pro- 
duction. The former is a brilliant adaptation 
from the theatre; the latter is an original 
creation for the cinema. 


Infernal Choir 

Before the credit titles of Othello we see 
long lines of monks bearing the bodies of 
Desdemona and Othello. Iago is hauled high 
above in a cage, to be eaten alive by the 
circling vultures. The angles and composi- 
tions, the silhouette effects and the use of an 
infernal rather than a celestial choir recall the 
Eisenstein of Alexander Nevsky and Ivan the 
Terrible. 

Then we are flung into the film with the 
same frenzied flurry that animated Confidential 
Report. Here, though, the theme is worthy 
of the breathless camera movements, the rapid 
cutting effects which pile impression upon 
impression and the compositions which even 
the vile mutilation of widescreen projection 
cannot quite ruin. 

The introduction of the first front view of 
Othello—nobly played by Welles himself—is 
magnificent. On the last word of “to marry 
that” he steps silently into the frame, his face 
black against a white wall. The impact of 
this close-up, accentuated by the almost spat- 
out “that”, is extraordinary. 
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A striking 
composition 
from Othello, 
an original 
creation for 
the cinema 


At moments the furious pace of the film 
relaxes to allow a vital passage of dialogue to 
make its full effect. The duologue between 
Othello and Iago on the battlements above 
the sea wall, for instance, begins with an 
enormously long tracking two-shot of the men 
as they stride past the cannons. 

But the conclusion of the scene is treated in 
a revolutionary manner. The two men pause 
at the end of the battlements. As they con- 
tinue talking, a series of what seem like scores 
of different angles hurtle on to the screen. 
Distant shot succeeds big close-up; high angle 
shot follows medium shot. Almost every word 
of the dialogue—which continues uninterrupted 
on the sound track—is accompanied by a fresh 
angle on the speakers. 

This is no mere display of camera trickery, 
as so many reviews have suggested. The effect 
of the continually shifting viewpoint is to 
accentuate the entwining threads of Iago’s 
fiendish cobweb. Welles uses the arches, 
pillars, lattices, ceilings and alleyways of his 
perfectly chosen locations in a similar manner 
I doubt whether architecture has ever played 
such a major role in any film before. 

Welles’s uninhibited treatment has infuriated 


Continually 
changing 
settings play 

a vital part 

but wide screen 
does not help 
the 5-year-old 
Othello 





those critics who regard each fresh Shakespeare 
film only as a new edition of the text. Indeed, 
one critic has insisted that Welles can now be 
dismissed completely as he has had the 
effrontery to interpolate an “O” into the “ ’Tis 
the cause,” speech! 

Nor can they forgive his unconventional 
attitude towards the settings. When the 
costumes needed for Roderigo’s attempt on 
Cassio didn’t arrive in time for shooting, Welles 
bought a few dozen towels and set the scene 
in a bath-house! ‘The steamy sequence that 
results is a thundering success, perhaps the 





Scenes from A Town Like Alice. Note back projection in the 
one featuring Virginia McKenna and Edwina Carroll. 


most exciting thing in the whole of this 
inspired work. 

Of course, this Othello has its infuriating 
moments. Without any, it would hardly be a 
Welles production. Most disturbing of all is 


the poor technical quality of the sound track. 


Much of the dialogue is deliberately half over- 
heard in odd snatches, blown away by sudden 
gusts and lost among strange echoes and cries. 
But unluckily even that which remains is often 
muffled. 

The performances are on a remarkably high 
level, particularly Michael MacLiamoire’s 
Iago. So, too, the camerawork (by five 


cameramen), the cutting (by three editors), and 
the music (by two composers). Just for the 
record, there were also five associate producers. 
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But Welles never lets us forget that there was 
only one director. 

You’ll have to search to find Othello. Cut 
down, sliced off and overdue, it has been 
denied a general release. But it can be shown 
at independent cinemas all over the country. 
Persuade your local manager to book it. You'll 
find the film more than repays the effort, for 
it contains triumphant proof of the inexhaust- 
ible potentialities of the cinema. 


Anything for a Laugh 

Apart from Othello, the past four weeks have 
provided little of real interest. Who Done I1?, 
Michael Relph and Basil Dearden’s Ealing 
comedy, has the advantage of a script by 
T. E. B. Clarke, who wrote Passport to Pimlico 
and The Lavender Hill Mob. This is probably 
his-least successful script yet, but it is still so 
superior to most British attempts at comedy 
writing that it seems uproarious by comparison 
with, say, the Norman Wisdom vehicles. 

Who Done It? is clearly intended to launch 
Benny Hill on a film career as Trouble in Store 
launched Norman Wisdom. It is a far funnier 
film, though it is sad to have to report that 
even Clarke now seems to have succumbed to 
the temptation to drag in anything for a laugh. 

While Benny Hill and Belinda Lee are 
arguing in a café, a woman at their table joins 
in the conversation. She has nothing to do 
with the rest of the film, and we never see her 
again. The only reason for her appearance is 
to get a cheap laugh in an otherwise straight 
scene. Nowadays every sequence in a British 
comedy must have its gag, no matter how 
tenuous its connection with ‘the situation. 


Moral for the Amateur 

The result is that every character seems a 
clown, and any semblance to reality vanishes. 
The strength of such comedies as Passport to 
Pimlico and The Lavender Hill Mob was in 
the reactions and behaviour of ordinary people 
in extraordinary situations. 

There’s an obvious moral here for amateur 
comedy film makers. Exploit the realism of 
your locations and the everyday appearance of 
your cast. Funny clothes and make-up have 
little connection with real screen comedy. It’s 
the situations which should be funny—not the 
trimmings. 

Realism is even less forgivably absent in 
Jack Lee’s A Town Like Alice. This story of 
a party of British women forced to trek all 
over Malaya during the Japanese occupation 
never rises above the level of the novelette. 
The stock characters are paraded again— 
sickly mother, sensible schoolmistress, blowsy 
Scotswoman, imaginary invalid, True Blue 
Briton and weak-willed beauty. They die or 
survive with wearisome predictability. Even 
the order of their death is exactly what one 
expects. 

The heroine is played by Virginia McKenna, 
















Scene from the film and scene in the making from 

Who Done It?, Benny Hill’s first picture. As a 

clueless ‘private eye’, he finds himself involved with 

Spies, sinister scientists and a chase which begins in 

the Radio Show and ends in a stock car race. David 

Kossof, another TV favourite, is the villain. Script 
is by T. E. B. Clarke, of Ealing comedy fame. 


who seems allergic to anything more earthy 
than Peter Pan. Peter Finch is more animated 
than usual, but the only playing of any depth 
comes from the Japanese and Malay actors. 
Takagi, as the sergeant in charge of the women, 
is outstanding. 

It is obvious that few, if any, of the players 
went further on location than Burnham 
Beeches, where many sequences were shot. 
The scenes that were filmed in Malaya and 
Australia seem to have been almost entirely 
used for linking shots and blatant back pro- 
jection. 

Striking Figure 

One Man Mutiny, a rather tired reconstruc- 
tion of the court-martial of Billy Mitchell, is 
the most striking proof yet offered of the 
unsuitability of CinemaScope for interior 
semi-theatrical drama. Unimaginatively directed 
by Otto Preminger and drably played by Gary 
Cooper, it springs to life only in the last 
twenty minutes or so. 

Rod Steiger is responsible. Brando’s big 
brother in On the Waterfront, the egocentric 
studio executive of The Big Knife, his oily 
performance as the prosecutor who publicly 
ridicules Mitchell shows again that he is one 
of the most striking figures on the screen. 

But the acclaim which has greeted Steiger 





Gary Cooper in the court-martial scene from One Man Mutiny 
James Daly on left, Ralph Bellamy on right 
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seems to me over-enthusiastic. 
and, more recently, fubal both suggest he may 
be as much an attention-getter as an actor. 
The drawl of just the last note one would 
expect, particularly in Jubal, seems more con- 
trived than inspired. And in the same film the 


ease with which he steals scene after scene 
where attention should be focused on another 
player indicates loose direction. 
A recent demonstration of CinemaScope 
55—55mm. film brought down to 35mm. for 
projection on normal machines—suggests that 
CinemaScope has at last reached the technical 
standard of vertically projected VistaVision. 
The same clarity, sharpness and brightness are 
apparent. The news that certain showcase 
cinemas will be equipped with 55mm. pro- 
jectors is intriguing; but I wonder how many 
of the audience at this demonstration would 
have noticed much differertte had there been 
no introductory build-up. 
3-D in the News Again 
Among a screening of shorts by Shell, a 3-D 


production was shown made with the new 
Spottiswoode stereo cameras (built by Vinten 


for the National Research Development 
Corporation). Power in Perspective is a 
demonstration film made to show the 


possibilities of 3-D for displaying the working 
of complex machinery. 

The quality of the images compared 
favourably with previous 3-D, particularly in 
one staggering shot of an aircraft taxi-ing past 
a hangar. The Spottiswoode brothers believe 
that the self-polarizing release prints (which 
need only one projector) now being developed 
in the U.S.A. will lead to a revival of interest 


in 3-D. 
And they have this to say about their 
camera: “It has flexibility of adjustment 


greater than that of any previously built, and 
this gives a versatile control of the stereo 
effects on the screen. The interocular adjust- 
ment can be varied, if necessary with the 
camera running, from more than twice the 
human eye separation down to zero—thus 
making the 2-D film merely a special and 
limited instance of the 3-D film. 


“By this and other adjustments, the camera 
can be made to focus down to 3ft., and indeed 
many of the models in Power in Perspective 
measured no more than 12in. by 18in. A 
second camera, which employs the same 
principles but pecially designed for wide- 

is now under construc- 
tion”. 

Finally, a note for those who were turned 
away from the National Film Theatre during 
the run of the Free Cinema programme 
reviewed in the April A.C.W. Lorenza 
Mazzetti’s Together is currently representing 
Britain at Cann¢ with, believe it or not, 
An Alligator Named Daisy). On its return it 
will be shown at the Academy Cinema. The 
Free Cinema programme will probably be 
repeated at the National Film Theatre and at 
the Everyman, Hampstead. 


Ten Best Veteran Wins £500 


and a smile from 
Anna Neagle 


Peter Bowen would not actually admit that 
the title of his next film will be Caviare for 
Breakfast, but he was in an expansive mood 
when he called in at A.C.W.’s offices on the 
way to pick up the first prize of £500 in 
Associated Rediffusion’s Cine Holiday com- 
petition. With him was his wife and co- 
producer who forecast that most of the money 
would go on sound recording equipment. 

Later that day*the Bowens changed into 
evening dress and lined up in front of the TV 
cameras with John Daborn, Nat Crosby and 
Iain Dunnachie to receive a cheque and a 
beaming smile of congratulation from Anna 
Neagle. An _ interesting sidelight on _ the 
ceremony was that all four top prizewinners 
have enjoyed past successes in the Ten Best 
competition. 

Bowen has had two films among the Ten: 
Eggs for Breakfast in 1949 and Low Tide in 
1954. John Daborn, who received the second 
TV award of £250 for Paintbox Holiday, won 
his first “Oscar 1951 with The Millstream, 
his second in 1952 with The History of Walton 
and his third 1955 with The Battle of 
Wangapore. Paintbox Holiday rated four stars 
in the °54 Ten Best. Nat Crosby, who was 
awarded £50 for Beach Incident, was also 
the producer of Headline, a Ten Best winner 
in 1953. Iain Dunnachie, who tied with 
Crosby for third place with Ardtoe Picnic, got 
a four star rating for the same film from 
A.C.W. some years ago. 

Eggs for Breakfast must by now have reached 
a wider audience than any other amateur film 
yet made. As one of the Ten Best, it was 
distributed to clubs throughout the country. 
Later it was blown up to 35mm. and released 
to cinemas as part of a commercial short called 


Filming for Fun and now it has been seen by 
ITV’s half a million or so regular Friday night 
viewers. Incidentally, the version televised, 
although very much shorter than the original, 
had been skilfully edited to preserve the story 
and, after a rather jumpy opening, settled down 
to a nice rhythm. 

The standard of presentation has steadily 
improved throughout the series and, happily, 
the initial experiment of talking while the 
picture was on the screen has not been 
repeated. Paintbox Holiday came over well, 
although, like J. Murray Philipson’s Bali, it 
really needed colour to do it justice. Probably 
the film that suffered least in transmission was 
Water Lark by Peter Lay and Tony Rose; this 
had been shot in black and white at 24 f.p.s., 
most of the action being covered in close shot. 
Scenic travelogues such as E. T. Polhill’s 
Tyrolean Return and D. L. Johnston’s Cote 
D’Azur naturally lost much of their appeal on 
the small screen. 

Altogether, there can be little doubt that the 
programmes have been helpful to the amateur 
film movement in that they have stimulated 
public interest (the viewer rating has been 
surprisingly high) and probably won a number 
of new recruits. If, as Frank Cadman hinted 
in his concluding announcement, another 
competition is organised at the end of this 
year, an even larger number of entries may be 
expected. 

The twenty highly commended prizewinners 
who each received £10 were John Verney (A 
Tooth in Time), R. H. Murray Philipson 
(Bali), E. T. Polhill (Tyrolean Return), D. L. 
Johnston (Cote D’A’zur), J. A. Willett (Vino 
de Jerez), R. A. Lowis (Holiday in Kenya), 
Tony Rose and Peter Lay (Water Lark), Mrs. 
Poulden (Far Eastern Travels), A. S. Hayes 
(Holidays Abroad), Basil Becker (Wanderings 
to Spain), E. A. Irwin (Costa Brava), Alan Sidi 
(Italian Tour), James Ginnell (In the Shadow 
of Islam), Eric Farmer (It’s Worth the 
Journey), T. Tanner (Whipsnade), R. G. Joslin 
(Corsica), Crosby Cook (Surrey British 
Legion’s Visit to Copenhagen), John Hind 
(Sunshine and Lace), A. E. Flatt (Holiday in 
Ceylon) and A. V. Prime (Ices for Two). 


Squeeze Prints 
16mm. wide screen continues to make news. 
lens to hit the headlines is the 16mm. Vidoscope, which 


Newest 


was recently demonstrated in London. A cylindrically 
ground 4-element lens of similar design to that used in 
commercial cinemas for CinemaScope, it compresses a 
wide scene to fit a standard frame unit, and when used on 
the projector ‘unsqueezes’ the image to give a picture 
ratio of 2.55: 1. It fits almost any camera and lens and 
is mounted like a filter with the aid of an adaptor unit. 
No exposure increase is necessary for black and white 
films, ” a third of a stop increase for colour iv recom- 
mended. 

The demonstration included trailers for a number of 
M.G.M. CinemaScope features which will shortly be 
released in 16mm. and several short test films made with 
the Vidoscope mounted on a 16mm. camera. The quality 
of some of the latter was most impressive, despite inexpert 
camerawork. Price of the lens will be in the region of 
£100. Distribution is being handled by R.C.A. Photo- 
phone. We hope to publish a full test report in due course 





Odd Shots 


By GEORGE H. SEWELL 
F.R.P.S. 


Ham-Handed. I do not greatly like power- 
rewinding on the projector, because it can be 
unkind to the film, unless in the hands of a 
very careful operator. But what distresses me 
more is to see projectionists operating the 
rewind mechanism with the sprockets and 
claw also buzzing merrily away. Running the 
film transport mechanism without a load is 
bad practice. In the best projectors it can be 
cut out by means of a clutch. Use that clutch! 
And cut out the projection light as well! 

Another cause of undue wear is switching 
projector or similar mechanism directly from 
forward to reverse and vice versa. I know of 
an editing machine of the intermittent type 
that has had to have vital parts replaced a 
couple of times within the last few months 
because of excessive strain and wear caused in 
this way. Stop the action of any machine 
before you reverse its motion. And remember 
to run the projection motor with the clutch 
out and the amplifier on, and to start the film 
movement by means of the clutch. 


Designed to Please? We are constantly told 
by makers of everything from clothes pegs to 
motor cars about “improvements” in manu- 
facture. But change in design and in 
manufacture is not always change for the 
better; too often it is the reverse. A case in 
point is a well known make of projector which 
has spring-loaded hoods that keep the film on 
the sprockets. Nowadays these hoods are 
made with such sharp corners that they con- 
stitute a danger of damage to the film during 
threading. 


Diffusion v. Directional. As I looked to-day 
at some very fine Kodachrome—it showed 
examples of printed fabrics, and _ vividly 
demonstrated many different textures, I 
noticed that the subjects had been lit almost 
entirely with large spotlights. And _ that 
reminded me once again of the handicap under 
which the amateur cameraman puts himself 
by his almost exclusive use of lights in 
simple reflectors that give diffused illumina- 
tion and make it almost impossible to impart 
true modelling and plasticity. This applies 
even more to monochrome than it does to 
colour work. 


l6mm. in TV. The French Tolana camera, 
produced for use in recording film for 
television, is double-headed and runs ordinary 
16mm. picture negative and perforated 16mm. 
magnetic film, on sprockets fixed to a common 


shaft. In the Synchroflex arrangement made 
available by this company, up to four 16mm. 
cameras can be remotely controlled from 
a panel which also controls a magnetic 
sound recording camera. The panel has 
separate footage meters for each camera to 
show how much film is available, and there is 
a control film which records which cameras 
are used from moment to moment, and which 
acts as a cue sheet for the re-assembly of the 
film material after processing. We have heard 
of other arrangements of this remarkable 
system, permitting the radiating of a television 
picture and simultaneous recording of a 


picture and sound. 


Mark My Words! Do you, when you store 
single shots and cut-out material from your 
films, make them up into small rolls and slip 
a rubber band round them? If you do, you 
are likely to find them marked by the sulphur 
from the rubber band. It is advisable to pro- 
tect them by wrapping a short length of waste 
film or leader between film roll and rubber 
band. 


Fashion Note. I got caught badly the other 
day. I was sitting beside a commentator, 
watching the cue marks on a film and cueing 
him by pressing my finger into his shoulder. 
I had done this successfully on many occasions, 
but this time my commentator was wearing a 
leather jacket, and every now and again you 
could hear the tiny creak from it on the 
magnetic tape record. 


A.B.C. I am sure that many club committees 
do not appreciate the very real need for includ- 
ing instruction on the most elementary 
technique in their syllabuses. Perhaps they 
fear they might alienate the more advanced 
members. Don’t you believe it! Those 
members would be glad to help, for nothing 
pleases most of us more than being able to 
demonstrate that we know a little more than 
the other man. 


A.B.C. of “A & B”. I wonder how many 
of you have gone in for A & B roll printing of 
Kodachrome duplicates? The technique has 
taken a firm hold in professional circles, but 
in this country it is confined to the production 
of opticals. In the U.S.A., however, so-called 
“checkerboard” A & B roll printing is used to 
obtain prints which show no sign of picture 
overlap at picture changes. 

A film is edited in the form of two separate 
rolls, marked A & B, which are in complete 
synchronism, but in which scenes on one roll 
are matched by lengths of opaque black leader 
on the other. To make a print, first one roll 
and then the other is put through the printer 
in contact with the copy material. On com- 
pletion of processing, a composite result is 
obtained, with pictures on both the rolls. 

Because two adjacent pictures are separated 
in this way, it becomes possible to manipulate 





them separately in the printer. If, for example, 
you fade-out on one scene and fade-in on the 
other, and the two films have been edited so 
that the ends of the scenes overlap for the same 
number of frames as the two fades, the printed 
result will be a mix. For the production of 
invisible splices, the scene ends on the A & B 
rolls are edited so that they exactly match, 
while the scraped-off portion in each case 
overlaps on to the black leader. 

So important is this technique regarded that 
the 16mm. labs. in the U.S.A. have got 
together and produced a set of recommended 
standards for the preparation of A & B rolls, 
the methods of putting on editing marks, and 
the methods of preparing end and tail leaders 
for both A & B rolls and any associated sound 
track rolls to secure proper synchronism. The 
leaders also provide for proper identification 
of the film, and give a ready indication 
whether the masters are wound end-in or end- 
out. Work on similar lines is being done in 
this country and in due course similar recom- 
mendations will be issued. 


Exposure for Close-Ups. May I add a 
small point to this discussion. The custom of 
giving more exposure for near subjects than 
for distant ones grew up with still photography. 
An important consideration is that for closer 
subjects the camera lens has to be moved 
farther away from the focal plane in order to 
bring the subject into focus. Consequently 
the relative aperture of the lens diaphragm 
becomes of smaller value, since the true value 
of the aperture is relative to the distance of 
the lens from the focal plane. In cine work, 
with lenses of very short focus, the degree of 
forward racking is much less, but the factor 
cannot entirely be ignored, particularly in 
colour work. 


Masking for Definition. One of the out- 
standing qualities of masked Kodachrome 
dupes, apart from the excellence of the colour, 
is the high standard of sharpness. It has 
occurred to me—and my surmise has been 
confirmed by one of the leading laboratories— 
that masking of black-and-white originals 
would impart a similar high standard of sharp 
definition, and that the greatly increased cost 
of this work might be entirely justified for 
some classes of work. 


Tacky. “Sticky” tape has a thousand and one 
uses but one major drawback. It has such a 
close affinity for the surfaces to which it is 
attached that it will sometimes tear them up 
when you try to remove it. Look out, then, 
for Tacky Tape, which is also rubberised, but 
is much easier to remove, and does much less 
harm to surfaces. I have just used it very 
successfully for setting up on an easel a series 
of machine drawings I had to photograph for 


a film. 





Beginners, Please ! 


To explain the conventions of screen 
usage we present a complete little 
episode which in itself provides 
a useful example of film treatment. 


Making A 
Two-Minute 








The cinema has over the years built up 
certain conventions which, however unpre- 
tentious your film, you cannot afford to 
ignore. They form the grammar of the screen, 
and enable ideas to be conveyed in a readily 
understood way, just as the conventions of 
letters, words, sentences and paragraphs enable 
ideas to be understeo’ by the reader. TV 
quite rightly picked up and carried on these 
same conventions. When they are not 
followed, any moving picture on a screen looks 
odd to the normal audience. 

In any narrative, whether it describes a 
wedding, a holiday or a series of dramatic 
events, there are a number of episodes which 
in a film scenario are called sequences. A 
sequence corresponds to anything from a 
paragraph to a chapter in a book. Each 
sequence contains a number of shots which 
are the counterpart of sentences and phrases. 
Their arrangement and their length critically 
affect the narration, as has been explained 
earlier in this series. 

The film producer’s task is to collect a suit- 
able series of shots; and he begins by producing 
a list of them—called the scenario—in two 
stages; first he writes a treatment, which is a 
present-tense narrative of the subject, and then 
he converts this treatment into the scenario. 


Heavy-Handed? 

You may feel that all this is very heavy- 
handed, when you merely wish to take a few 
scenes on the beach. It is, but you need to 
know the full routine so that you will be aware 
of what you are doing when you take short- 
cuts; and the time will surely come when 
you decide to produce something better than 
animated snapshots. 

As explained in an earlier article, listing 
shots in advance saves film. It leads to better 
films. It greatly aids sorting out the film into 
order when you get it back from processing, 
for you cannot get it all shot in the ideal order. 
Even if you vow never to go to the trouble of 








From What Is A Boy (1955 Ten Best). 








doing any editing, it will assist you to get the 
best possible off-the-cuff order because half the 
value lies in the thought that precedes the 
shooting, when you work in an orderly 
manner. 

It also helps you to acquire the knack of 
taking those informative detail shots that are 
sO much more interesting to an audience than 
a mass of general views. Finally, it permits 
weaving special effects into your films—and 
these cannot be done casually or they look as 
corny as unrehearsed TV. 

The man who has not yet done any filming 
will find a curious conflict in shooting his first 
reel or two. On the one hand he finds film 
decidedly expensive, the 8mm. reel of Koda- 
chrome at 29s. for 4 minutes seeming more 
expensive than it is because he has yet to 
realise how much action he can cover in four 
minutes. Further, he can think of lots of 
subjects to film, and wonders how he will ever 
acquire all the stock he’ll need. 

Then he loads the first reel into the camera 
—and soon may be wondering what to shoot, 
when he has still about 12 feet left in the 
second half! This is because he gets more 
on the film per minute than he thought he 
would; perhaps because some subject that 
particularly appealed proved difficult to shoot; 
perhaps the weather let him down so that there 


Even if your interest lies only 
in family filming, you will 
find membership of a club 
well worth while. We are 
rightly urged not to con- 
centrate too much on equip- 
ment, but the fact remains 
that acquaintance with a 
wide variety of apparatus, 
such as you will find in a club, 
greatly helps self-confidence. 
This imposing display of 
members’ equipment was a 
feature of an exhibition and 
film show recently staged by 
the Burnley C.C. 


was a couple of weeks’ delay since he shot the 
first quarter of the reel and last saw the sun. 
So he wonders how to finish off his first reel, 
but if he had planned a good four minutes’ 
worth of scenario before loading the camera, 
there would have been no trouble—and much 
greater enjoyment. 

Here is an example of how to script a two- 
minute beach film: 

Treatment. A man sitting on the beach 
decides to have forty winks: children cover 
him with sand and the sea rolls in over him. 
All night, the mound may be faintly seen under 
the clear water. In the morning it remains as 
the tide recedes. Then it crumbles and the 
man emerges, is dismayed at the time, and 
dashes home. 

Here is a film narrative that falls naturally 
into three sequences. They are separated by 
time-lapses, and so they will start and finish 
with fades. The time-lapse convention will 
accepts either fades or dissolves, as you know 
from any film or TV show; but dissolves are 
not easy and so fades are suggested here. They 
are readily done by stopping down the lens 
iris: or, in the form of wipes, by sliding a 
small dark card across the lens. (This should 
always be done in the same direction, or the 


result is confusing and looks messy.) 
Scenario. Secs. 
. cf Fade-in. Man reading paper on beach 5 
2. CM.S. He yawns, relaxes, lies back, fixes his 
paper over his face ... ; 
M.S. Child with spade eyes him, waves to 
a saa hae Be 
The recumbent, paper-covered head 
The two children come up and start 
covering man with sand, feet first 
The séa rolls in, towards camera 
Last spadeful covers him 
The sea rolls in 
They pat the sand tidily all over him 
and run off ad 
The relentless waves approach 
The same, a different angle . 
A wave over-runs the sand mound 
The approaching waves : 
The mound of sand awash. S/ow fade- 
Yr , , 
Fade-in. Night, sea shimmers in moon- 
light f ae : “oF 
Deserted beach; the sand mound is 
just discernible under the clear water 
Quiet, silent sea. Slow fade-out 
Fade-in. Morning; long shadows on 
the beach from the early sun i 
The sand mound, high and dry 





A few early bathers dot the beach 


A town clock, 8 a.m. 
The sar 


j mound ; it trembles a bit, 
lot, then man emerges and 


his eyes, looks at his watch, 
t desultorily, looks around . . . 
rly bathers dot the beach 
tounded 


up, dashes off ... Slow 


es 

equences, totalling just over 
two minutes, can easily compass evening/ 
night/following morning. Note, further, how 
the lengthy business of covering man with sand 
is contained in shots 5, 7, and 9 totalling 21 
seconds. These would normally be filmed 
from the same camera position. 

Of course, you re-list the shots in a con- 
venient order for filming, shots 19 and 22 being 
taken immediately after shot 9, the mound 
being later re-built for shooting shots 12, 14 
and 16, in which it is better not to have the 
man enclosed. 

Night Scene Shot in Daylight 

Shot 15 is done by daylight, using orange 
filter and black-and-white film and under- 
exposing one stop, looking towards sun but 
camera tilted downwards over sea. Or, with 
Kodachrome, using a pale blue filter; or, type 
A Kodachrome without any filter at all. 

If a shot proves impossible to take, you have 
to decide on an alternative. For example, you 
might find the water insufficiently clear to 
make shot 16 practicable. You would then 
resort to subterfuge, such as a pole stuck at 
the head of the mound, and visible with the 
tide in, merely to indicate to the audience that, 
in fact, the sea has covered the mound. 

Although it appears to the audience that the 
man remains in the mound while the sea 
covers it, because they see the series of shots 
1 to 14 as continuous, you know only too well 
how discontinuous they are. Indeed, there is 
no reason why shots 6, 8, 10, 11, and 13 should 
not be taken months later and miles way; but 
they must match the adjoining shots. 
Alternative Shots 

Now make a few modifications to this 
3-sequence narrative to suit your own require- 
ments and circumstances. For example you 
may feel there too much sea. And yet we 
hope to have convinced you that the sea shots 
are needed to condense the sand-covering action 
which would be boring if it took any longer. 
So you seek for alternative continuity shots: 
for example, in shot 5 a third child, sucking 
an ice, could waddle up with the others and 
watch intently You could replace shots 6 
and 8 with close-ups of this child, looking on 
impassively. 

But then in editing you might find that the 
idea of the sea coming in has not been 
expressed to the audience early enough, so you 
would insert the first sea shot after the 
“watching” close-up, at shot 6a, say. 

Another attraction of the film narrative shot 


Note how thre 


from at least a rough scenario is that in 
pondering over it, you see ideas for other films. 
For example, one child is chasing another on 
an empty beach. The first wants to hide: 
how? In mid-shot he lies down, wriggles, and 
in a few seconds he is magically covered with 
a smooth mound of sand! And so easily done: 
with camera upside-down, to give you reverse 
motion, and having got the child into a sand- 
covered mound (with due allowance for 
breathing while you are setting the exposure! ) 
you start filming while he wriggles free, sits up, 
jumps up, and runs away backwards out of 
frame. 

Shot Lengths 

Examine the shot lengths carefully: for they 
illustrate a number of basic techniques. For 
example, a shot needs less screen time at its 
second appearance, so shot 20 gets 5 seconds 
but the same, repeated at 24, gets only 4. Also, 
cut-ins generally need only 3 seconds, which 
is ample for reading a clock or watching an 
actor expressing dismay, as in shots 21 and 25. 
But, more importantly, the list will give you a 
useful idea of how long to shoot for in your 
first few reels. 

Note that the shots are always shorter in a 
properly edited narrative than in an unedited 
hotchpotch, because they are putting over a 
cumulative effect. If your first reel is to be 
mainly of shots of friends walking around, 
shoot 10 seconds for general mid-shots and 5 
seconds for close-ups. Your motive here is not 
to help on a story, but to give time for the people 
screened to see themselves and to be seen. 

All this may sound very heavy going, but 
even having it at the back of your mind will 
guide you to better selection of material while 
you are out filming. For its purpose is to 
ensure that every shot aids the narrative and 
stops at once when it has delivered its 
message. If you keep to these two rules, your 
films will go with a swing and will entertain 
others besides yourself. 

B.O.P.E. is now R.P.I. 

The Rank Organisation’s manufacturing group, known 
for the past eight years as British Optical and Precision 
Engineers Ltd., has changed its name to Rank Precision 
Industries Ltd. Several of the group’s subsidiary com- 
panies have also changed their names in order to become 
more closely identified with the Rank name and the well 
known ‘Gong Man’ symbol. Thus G.B. Equipments Ltd., 
distributors of 16mm. and 8mm. cameras and projectors, 
becomes the Cine and Optical Division of Rank Precision 
Industries. Various well-established product names, such 
as G.B.-Bell and Howell and Taylor-Hobson, will, 
however, be retained. 

Missenden Cine Courses 

The courses in amateur film making, organised by A. 
Kingsbury, the Buckinghamshire Visual Aids Officer, at 
Missenden Abbey, are becoming an annual institution. 
This year Tom Stobart of Everest fame, who was one of 
the judges of the ITA Cine Holiday competition, will 
give the opening lecture at the week-end course (6th-8th 
July). On the Saturday, George H. Sewell will once again 
take students ‘from idea to screen’, and Hugh Baddeley 
will talk about ‘simple interior lighting’. Another A.C.W. 
contributor, Harry Walden, takes over on Sunday morning 
to offer advice on titling and accessories. There will also 
be a week’s course at Missenden from 24th to 29th June, 
when students will make a film of their own, with guidance 
from Julian Caunter and Eric Saw. Full particulars from 
The Warden, Missenden Abbey, Gt. Missenden, Bucks. 





PAGES FROM A MOVIE MAKER’S DIARY 


Is This 
Your Cup 
of Tea? = 


Pan-Cinor lens set up for zoom 

effect in tea garden sequence for 

Pinner C.S. colour film, Trial and 
Error. 


2nd March, Take a cup of tea, for instance. 
Not that classic cuppa for which the audience 
had to raise their hands during the interval at 
a certain public film show, but just an 
ordinary, everyday cup of tea. Have you ever 
thought how badly you or your wife set about 
the job of brewing it up? 

During the war my Unit had to make a 
great number of “time and motion” study 
films. The majority were filmed in the open, 
but sometimes were shot in a studio by 
artificial lighting. Once in a while we would 
even film in pitch darkness by the light of 
infra-red filtered lamps and 35mm. Ilford 
stock. 

The results were such as to make one think 
the films had been taken in normal lighting, 
so that we were frequently amused by seeing 
unsuspected things that had happened right 
before our unseeing eyes. For instance, we 
saw a clottish Home Guard lose his ear-phones 
and then swing his rocket projector this way 
and that until the path of the blast had swept 
out of the safety zone and was aimed directly 
at yours truly. Yes, they fired it! 


1,000ft. Magazines 

Some of these films ran continuously for 
half an hour, and we took them with a couple 
of Vinten cameras, each with a_ 1,000ft. 
magazine on top rigged up side by side. My 
job as operator was merely to lace up as soon 
as each mag. ran out of film. In front of the 
camera, down in the lower left-hand corner of 
the frame, we included a large white clock 
face with two hands. One counted off the 
minutes while the second-hand made a com- 
plete revolution every minute. 

Analysing these films was not my job, 
strictly speaking, but I managed to learn quite 
a lot from the chaps who did. The team 
timed each and every action to the split second 
by running our films back and forth on a 
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movieola, using the filmed clock face as a time 
check. It probably wasn’t very valuable to 
the war effort to know that another Home 
Guard took three and one-quarter seconds to 
do something rather undignified with the point 
of his rocket to the chap in front of him—in 
pitch darkness, of course—but the films did 
help to save equipment, money and man- 
power. 


What Went on in the Dark 

To give but a single example: a certain 
type of gun had a loading team of twelve men 
bringing up shells from the bins set in bays 
around each platform. The gun was waiting 
for the men to bring up the next round. Our 
films proved, first, that twelve men jostled 
each other and frequently bumped into one 
another head on in the dark. Secondly, that 
the dozen soldiers sometimes formed a queue 
if one chap was slow or fumbling, with the 
result that they were standing still, holding a 
live round cradled in their arms, with nothing 
to do but flinch as each round was fired. Thus 
nervousness made them inefficient in action. 

The outcome of our films was a new drill 
using only seven men, when it became 
immediately apparent that fewer men were 
more efficient if only because, with more work 
to do, they had less time to get nervy. Indeed, 
the seven-man team soon managed quite easily 
to keep ahead of the gun, so that it was never 
waiting for the next round. Think of all 
those guns and you'll soon get an idea of the 
number of soldiers released for other duties. 

Now about that cup of tea. Just for the fun 
of it, I recently made a film of opening the 
tea caddy, measuring out the tea, filling with 
water from the stove and so on. It shows that 
the spoon is tapped on the rim of the pot long 
after all traces of tea have been shaken from 
it; that the lid of the caddy is pressed down 
firmly well after it has been completely closed; 





that not a single movement is really sharp and 
decisive; that, on so simple a job as making a 
humble cup of tea, you could clip at least 37 
seconds fromm a four-minute process if you 
disciplined yourself to be rather more precise 
in your movements. 

Now, I don’t want you to think that I am 
taking this tea making business very seriously. 
It just happened that I had an old outdated 
roll of film to use up and thought that this 
little film might make an interesting titbit with 
which to end a lecture. By drawing a red 
wax pencil mark on the film, you can indicate 
every frame of film in which there is wasted 
effort, while a green line indicates points of 
the action where there is little or no room for 
improvement. If, like many readers, you own 
a factory where some repetitive action is 
carried out day after day, such a film might 
start you thinking quite a lot about those 
wasted 37 seconds. 
5th March. Marjorie invites me over to give 
her a hand with her new little cinema which 
she has rigged up in her digs where she lives 
away from home Mondays to Fridays. She 
has the usual large room in Kensington, with 
the bed at one end, curtains subdividing the 
room and a dining table and chairs at the 
other. It not being her own house she cannot 


go in for anything elaborate, but she has 
managed to make quite an effective little 
proscenium with a pair of pastel blue nylon 
curtains. These are sewn on to bone rings 
running along a piece of blind cord held taut 
by a spring at one end. 

She had made up a little leather bag and 
filled it with dry sand as a counterweight to 
pull the curtains closed. Then a string had 
been taken around, through a couple of pulleys 
screwed to the picture rail, to the projector 
end of the room so that she can gracefully 
unveil the screen and declare the bazaar 


open ! 


Simple Improvements 

I gave her a hand with some simple 
improvements on this arrangement. First we 
switched the strings around so that, if the 
long one to the back of the room broke, the 
curtains would open automatically and leave 
the screen clear for the rest of the show. And 
we scrapped the two pulleys and used instead 
a couple of screweyes which are far less likely 
to jam at a crucial moment. 

The curtains proving to be rather too long 
—they dragged on the top of her sideboard— 
I showed her how to tackle that difficulty once 
and for all, so . . . here’s another little gadget 





Second Presentation 
First Rate 





Denys Davis provides a happy postscript to a criticism which pulled no punches. 


curtains—plain and clean—running 
parallel to the front about four feet 
away, were operated to close and open 
between films, and were lit quite 
evenly by a single hanging “‘float”’ set 
just above the top pelmet. On either 
side of the stage, inclined walls had 
been made from dark blue curtains to 
form a natural proscenium that at once 
directed the eye towards the screen. 

And that dreary ceiling, looming at 


Was 








least fifty feet above the audience ? 


An entry some cighteen months ago 
in this Diary really started something ! 
You may possibly recall that I attended 
a presentation of the Ten Best show by 
the St. James-at-Bowes Film Unit. It 
was, I wrote, a pretty deadly per- 
formance. I said that the hall was 
rather dreary, the sound for one film 
unintelligible, that nobody seemed to 
know who would work the curtains 
next, that thirty-three minutes for an 
interval was too long and that when 
the lady brightly said: “‘Hands up 
anyone who fheen't had tea,” I left. 

At least two of the unit’s members 
could have lynched me on the spot 
and, not unreasonably, the club 
wanted to know why I should have 
lashed out at them. I will tell them. 
When amateurs have talked to me 
about the various major film shows, 
time and time again they have com- 
plained that the evening had been 
spoiled for them by the poor presenta- 
tion. I hoped somebody somewhere 
might be induced to pull up their 

s if a sharp warning appeared in 

these pages, so I decided to attend 
some nearby presentation to write a 
report. 
Ladling It Out 

It so happened that a member of 
this particular club had ladled out 
similar criticism of a show that, as it 
transpired, left their own presentation 
far, far behind. So I rapped their 


knuckles and felt at liberty to name 
them. 

After the first howls of protest, I 
received an invitation to visit them 
and listen while individual members 
proposed how each part of a public 
film show might be tackled. The 
evening, cool at first, warmed up in 
the nicest possible way. Even the 
lynching party thawed out a little and 
admitted that, perhaps, there was 
room for improvement. And now, 
nearly a year later, I have been along 
to their second presentation of the 
Ten Best films. 

It was a first rate show. Let me 
repeat it. The St. James-at-Bowes 
Film Unit put on a first rate show, 
and I am delighted to have the chance 
of giving credit where credit is due. 
This was an evening of films which 
_ planned down to the last 

etail. 


Transformation 


They had transformed a dreary old 
church hall into a most pleasing little 
cinema. Gone were the bare stage 
and the gym equipment, gone e 
miles of unsightly cables, the torn 
curtain, the high, cold ceiling, the bare 
lights that clicked on and off. 

deep, bare platform had been 
transformed into a shallow stage with 
a warm red carpet stretched from side 
to side and down the front to the 
auditorium floor. Matching red 
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Thirty-two long strips of white lining 
paper, roughly eight inches in width, 
stretched from the curtain right back 
to a convenient rafter over the circle, 
lowering the ceiling to an average 
height of fifteen feet from the heads 
of the audience. The only illumina- 
tion in the hall was reflected light from 
the bright red curtains and varying 
colours thrown by two spots directed 
on to these paper strips. The hall 
lights were out and stayed out, so that 
everything could dim as in a real little 
cinema. ats off to you, gentlemen, 
for a bright idea ! 


Methodical 


And the show itself was equally 
well presented. No speeches, just 
unobtrusive, methodical concentra- 
tion on the job in hand. The music 
was excellent and at times the best 
choice I have heard for a long time 
past, despite the fact that the filrns 
reached them only three days before. 
They enjoyed good teamwork in 
putting the show on and talked about 
it for months. But one member, quite 

ed, made three _ illuminated 
signs for the hall all by himself, which 
shows the right spirit. 

It was a pity they could not get the 
hall for a second performance, for 
they sold every ticket, the place was 
packed out and club members had to 
make do with the circle which is not 
officially opened during public per- 





coming up. Instead of sewing rings to your 
curtains, cut six-inch lengths of narrow tape 
and fold each in half. Put up the rings—or 
curtain track runners—permanently and then 
loop the tapes through them. 

Now pin your curtains up, leaving at least 
two inches of tape between the top of each 
curtain and the rings. You'll find that your 
curtains are now far less likely to jam, that 
you can level up the hems without having to 
sew or unpick anything and that you can 
easily take the curtains down when they have 
to be washed. 
14th March, Sit at a lunch table in a little 
café today with three girls. No, I don’t know 
them but am soon tuned in to their chatter. 
Then . . . out come the snaps! 

“This one isn’t very good ... too far away”. 
“You can’t see much in this one but it was a 
lovely spot”. “He moved”. 

Same old story and, from what I could 
glimpse of their snaps, much wasted film. If 
their boy friends had taken just a bit more 
care with their photographs, the pictures could 
have been passed around without apologies. 
Because, you see, taking decent snaps is per- 
fectly easy if you give the job a moment’s 
thought. 


It is the same with your cine films. Just 


fe » Seo / he. 

Work in progress : shooting a scene for Epsom C.S. 

film, A Stylish Marriage. Work rewarded : 9.5mm. 

trophy and London Film Production's trophy for best 

club film in this year’s 1.A.C. competition. 

a little care will make all the difference 

between boring people to tears and entertain- 

ing them with views of interesting faces and 

places. Just remember that, now the milder 
(Continued on next page) 





formances since it has but a single 
exit. By the applause and the com- 
ments I heard, I should say that their 
presentation was thoroughly appreci- 
ated and provided an enjoyable 
entertainment on a particularly cold 
night. 

Now I have written at length on 
one club’s handling of this popular 
programme. The show had a few 
minor faults but they really were 
minor. For example, I still think they 
get a little involved by carting along 
too much gear with them. They have 
not, I found, got a dual turntable set 
of their own, although every single 
bit of the sound gear there that night 
had been built entirely by their 
members. 


Continuous Performance 
I still think it desirable that the 


we resolved to 
of How to Do 


time. 
perfect, but 


justify some 


They Raised the Roof By Lowering It. 


Sir,—Last year we were an ex- 
ample to other clubs on How Not 
to Run a Ten Best show. This year 
rovide an example 


are for the warning or encourage- 
ment of others, we feel it would be 
a pity not to pass on information as 
to how we went about things this 
The presentation was not 
we feel 
sufficient contrast to the first one to 
self-congratulation ; 
and, surprisingly, very little extra 
effort was required. 

Arrangements 
meetings well in advance. 
there was so much discussion that 


to naught because of the printing 
dispute. Even so, the hall was 


packed. 

What, then, did make all the 
difference ? It is all so simple, 
really ! More attention was paid to 
the appearance of the hall. The 
house manager prepared a list of all 
the jobs requiring attention, and 
that list, boldly displayed, poster 
there was size, was placed where everyone 
could see it. Everyone spared as 
much time as they could. 

One member made three illu- 
minated signs for us : one giving the 
name of our unit, another a hand 
pointing to the entrance, and the 

ird an ‘Entrance’ notice. In the 
ast our audiences had been troubled 


Since examples 


made at 
Indeed, 


were 


projected picture should fit neatly 
into the matte black borders of the 
screen. I believe that films should fol- 
low each withou a pause, and, finally, 
I think the “Queen” should be 
pounded out immediately after the 
final end title. But these are small 
details. The important point is that 
here is one club that can take adverse 
criticism and profit by it. 

And speaking of profit, I have 
hopes that this group may yet have 
the chance of putting on a premiere 
of the Ten Best in London before very 
long. They have earned this honour. 

So here’s to one club that has put 
its house in order. There still remain 
many other groups that have not, and 
we all know that the standard of 
presentation throughout Britain of 
this programme still leaves much to be 
desired. 

So, clubs everywhere, take due 
warning ! I’m on the warpath in 
the interests of the long suffering 
public and may yet turn up at... 
your show ! 





many members were impatient at the 
inactivity. A house manager was 
appointed, and it was left to him to 
take complete control, plannin 
everything from A to Z. Our hail 
is used for so many functions that 
it was not possible to decorate it 
before the actual day. All we could 
do beforehand was to construct a 
beam supporting a rforated 
plastic roll-up screen and curtains. 

Sound — an important part, 
of course, but no more attention was 
ase to it than usual. It just 

ns that, to assist in the re- 
habilitation of our reputation, a 
member had provided us with a 
good loudspeaker system. In addi- 
tion, we had a larger selection of 
records to choose from. 

Publicity was given more thought 
than before, but unfortunately our 
arrangements to place the A.C.W. 
stereo advert in our local papers and 
our hopes for the publication of an 
article about the unit were brought 


y projector noise, so we built a 
projection booth and draped it with 
curtains to improve the damping 
effect and appearance. All un- 
necessary articles were removed 
from the hall where possible ; those 
which could not be removed were 
hidden by curtains. 

Our ace card in the transforma- 
tion trick, however, was the creation 
of a false ceiling by bands of lining 
paper stretched between the main 
proscenium arch and a bar across 
the back of the hall just above the 
gallery, and the rehanging of the 
stage curtains at an angle on cither 
side of the screen. The audience’s 
attention was thus focused, free of 
distraction, on the screen. 

Hardly any expense, a little extra 
work and we felt we had done some- 
thing worth while. 


Ron G. Easton 
Secretary. 


St. James-at-Bowes 
F.U, 
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weather is here, will you, please? Class dis- 
miss! 

15th March. Apropos the little lecture above, 
Eric asks me for another simple rule to help 
him along with his film making. He takes his 
hobby quite seriously and is constantly trying 
to improve his standards. He has read all my 
earlier tips and done his best to follow them, 
though he admits that our friendship was at 
breaking point when I got him lugging a 
heavy tripod through the Casbah. However, 
he was back for more. 

So here’s a rule that I don’t expect him to 
follow slavishly, but it’s nice to keep well in 
mind when making travel films. Simply this: 
never take long or medium long shots unless 
you have foreground interest in them. 
Flowers or foliage down in one corner, a bit of 
tree to break the sky up a bit, a handy arch- 
way to frame the picture—it’s all as old as the 
hills, but you can’t improve on it. 
17th March. Waiting now for a nice bright 
week-end! Am making a film with an outdoor 


tracking shot running from a long shot of an 


empty street, right down to a fairly big close- 
up of a letter lying in the gutter. We have a 
suitable street all lined up, the car is ready 
and I have several willing helpers raring to 
go, but still I hold out for really bright weather. 
Why? Because I can stop right down and 
forget my focusing worries. 

25th March, Birthday party tonight, so we 
get out the tape recorder. I had typed out 
some of the commercials taken down from 
ITV and we had a go at putting them over. 
We didn’t guy them, though the temptation 
was great. We had quite a lot of fun 
rehearsing each other to get the maximum 
punch into the delivery of the lines and it was 
surprising how much we could improve our 
elocution by repeating the same lines twenty 
or more times. Everybody entered into the 
spirit of the game, and now we’ve moulded the 
man from next door but one into a budding 
professional announcer. First time he had 
ever heard his own voice, too. Yes, like 
everyone hearing themselves for the very first 
time, he blushed. 





Full Supporting 
Programme 


A Booking Guide for Showman and Film Maker 


THE BRITISH ARE THEY ARTISTIC ? (Britain). 20 
mins., 15s. G.B. Film Library. 

Here’s a production as pointed and as 
provocative as its title. It is one of the best 
in the celebrated This Modern Age series, 
more than forty of which may be obtained 
from G.B. Myra Hess, Ralph Richardson, the 
Sadlers Wells Ballet Company, David Lean, 
Robert Donat, Norman Collins and C. B. 
Cochran appear in this outstanding film. 

The print we saw suffered from a poor 
quality track, and was badly scratched. But 
these shortcomings could not disguise the 
forcefulness and crisp, workmanlike approach 
of every foot of the film. 

Notice how the commentary is used only 
where necessary There is none of the 
incessant monotone which ruins so many well- 
intentioned documentaries; yet the subject is 
still covered with exceptional thoroughness. 

Points can be made effectively by purely 
visual means. Indeed, this is one of the few 
films to recognise that the appeal to the eye 
carries more force than that to the ear, for the 
most important statements are made not by 
the commentator but by unexpected titles. 
Thus after several sequences have shown the 
rapid rise in the appreciation of the arts during 
the last war, a title asks whether the gains 
made were lasting 

One or two effects are rather contrived. For 
instance, a sequence about improvements in 
public taste is followed by the commentator’s 


remark: “But we’d better keep our feet on the 
ground”, against a shot of a cable tethering a 
pylon. This sort of visual pun is too cheap 
to deserve a place in a film which maintains 
such a high level. 

Much of the material is of interest to the 
connoisseur. There are all too brief glimpses 
of David Lean directing a workhouse scene for 
Oliver Twist, and a curiously chosen extract 
from the Glyndebourne production of Britten’s 
Albert Herring. And in one delightful sequence 
—delightful for those of us who remember the 
Donat-directed The Cure for Love—Robert 
Donat sadly regrets that “Too many film 
producers consider audiences’ tastes to be as 
low as their own”. 

The British—Are They Artistic? opens and 
closes with a punch. The first shot of a one- 
man band banging and clattering against the 
skyline is brilliant. The final sequence inter- 
cuts shots of sculptors and wrestlers, ballet 
dancers and pin-tables, and then flings the 
whole problem squarely into our laps with 
the beautifully timed and delivered conclusion 
that the answer is entirely up to us. 

This is a film which is bound to provoke 
argument—and that’s exactly what its makers 
set out to do. It states its case clearly, com- 
prehensively and concisely; there is scarcely an 
irrelevant shot. Study this production before 
you embark on your next documentary. In 
many ways it is an admirable model. 

RAPE OF THE EARTH ( Britain). 
G.B. Film Library. 

What a pity it is that the This Modern Age 
series is no longer being produced! Much 
that was best in the British wartime docu- 
mentary school went into these challenging 
productions. Their greatest asset was the 
provocative quality which they all shared. 


(Continued on page 75) 


20 mins., 15s. 





Statistics show that there is still a great number of 
people who do not realise that the SCREEN is by 
far the most important part of viewing. Expensive 
cameras and projectors—first class transparencies 
and films don’t mean a thing if you project on toa 
table cloth, a piece of paper pinned on to the wall 
or straight on the wall paper. Yet many people 
still do just that. 

A first class screen costs so little—yet means so 
much—in brilliance and clarity of detail, in 
convenience, showmanship and lasting value. 


On the right is the 

TRAVELLER DE LUXE 

The great advantage which this screen offers is 
that having its own tripod it can be placed any- 
where, independent of chair, table or wall. This 
permits the biggest possible audience with the 
minimum possible trouble. The screen folds up 
most compactly and is easily carried. It is the 
complete answer for school, lecture room, 
business or the home. 

The Traveller Screen is available in Crystal Glass 
Beaded or Blankana White surfaces. in 6 sizes 
from 40x Win. to 96x72in. with dual models 
extending to the square shape for film strip and 
transparency projection. Prices are from £10 12 6, 


MARGUET JUNIOR TRI-FILM SPLICER 
for 8, 9.5 and 16mm. films. 

Junior model of the famous Marguet de luxe and 
of the same careful design, its simplicity is never- 
theless combined with the highest precision. 
Drawn steel base, oven-baked and varnished, with 
chromium flaps and knives with locking device 
Independent scraper. First class value 42 13 6 
(no tax). 





NOT THIS 


CERTAINLY 
NOT THis/ 





The Hunter Screen Brochure illustrates 
and describes the full range of Hunter 
Screens. There are models from as low 
as £110 0 ranging up to the large size 
screens for halls and lecture room use, 
This brochure is available at your dealers 
or send 3d. stamp to the manufacturers 
below. 








R. F. HUNTER 
“Celfix House,” $1 /53 Gray’sinn Rd., London, W.C.1. 


LIMITED 


Prone Holborn TH1/2 


FACTORIES AT LONDON AND LEIGHTON BUZZARD. BEDS 





Make and show your films in the 
modern format by means of the 


DELRAMA 


Prismatic Anamorphic 


A product of Oude Delft of Holland 





Eliminates colour fring- 
ing—provides finest de- 
finition on camera and 
projector 


Standard model with 
squeeze ratio of 2 to 1 for 
showing commercial ana- 
morphic prints — but if 
you are projecting prints 
of your own films, an al- 
ternative model, having a 
squeeze ratio of 1.5 to 1, 
is preferable, because the 
lower aspect ratio avoids 
that objectionable ‘‘letter- 
box’’ effect. For 16mm. 
or 8mm. 


i 
i 
4 
Pe 
d 
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The DELRAMA fitted to the Philips EL.5000 I6mm. Projector 


1.5 to | model available from stock — 2 to | model available shortly 


J. FRANK BROCKLISS LTD. 


167-169 WARDOUR STREET, LONDON, W.! 


Branches: BIRMINGHAM ~- LEEDS - GLASGOW - MANCHESTER 
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FULL SUPPORTING PROGRAMME 

(Continued from page 72) 

They illuminated problems to which audiences 
might previously have given scant attention. 
Above all, they made us think. 

Rape of the Earth opens magnificently. The 
universal nature of soil erosion through the 
ages by man’s lack of thought for the future 
is made overwhelmingly clear in the minimum 


of time. Then a title bangs home the first 
major point: “In modern times man has been 
no wiser”. 


Titles in Sound Films 

Titles are used in many films in this series 
to stress the most important facts. The pro- 
ducers know that a commentary is often heard 
only as a kind of meaningless accompaniment. 
It’s astonishing how frequently in the cinema 
one overhears someone demanding of his 
neighbour: “What’s that?” or “Who’s that?” 
immediately after a commentator has given full 
details. 

It’s the same with television. A performer 
is announced by the compere—and before he’s 
reached the microphone, viewers are asking 
each other his name. Yet when the name 
appears superimposed at the bottom of the 
screen, subtitle fashion, they are satisfied. The 
eye conveys a stronger impression than the ear. 

Here’s where the advantages of the silent 
film become obvious. When you find, as in 
Rape of the Earth, that a professional pro- 
ducer recognises that for maximum effect he 
needs to put in title form a statement like 
“Land made bare by the plough will lose 
as much soil in ten years as by Nature in four 
thousand years”, it’s a sign that a sound 
track isn’t such a passport to Utopia after all. 
Easy Way Out 

But there is the usual trouble over what to 
do when the commentator isn’t speaking. The 
producers have taken the easy way out—down 
voice, up music, down music, up voice. The 
commentary is so apt and pointed that this 
seems only a minor fault; nevertheless one 
should remember that silence isn’t necessarily 
a waste of a sound track. 

Notice the variety of the film’s visuals. 
Notice, too, the continual movement within 
the film, despite what might be thought a 
fundamentally static subject. The camera- 
work, as in all this series, is expert; the editing 
is fresh and sharp. 

We, the audience, are brought face to face 
with the film’s subject. Here, we are told, is 
a problem—a problem which, though it may 
seem to affect us only indirectly, is actually 
of vital importance to every one of us. Here, 
too, are the remedies which are being adopted. 
In such an urgent situation, it is implied, it is 
essential that we know the dangers and the 
steps that are being taken to overcome them. 

The film’s construction is simple and 
straightforward, and offers valuable lessons in 
economic and incisive treatment. 





















Members of New Zealand's Southern C.C. travelled in comfort 
when they filmed a recent motor car trial. But even with this 


luxurious transport, it was tough going at times—-the course 
extended over 2, miles | 
“i 
Newsreel 


presenting news and views 
from club and lone worker 


Clubs and lone workers are cordially invited 
to contribute news of their activities—and 
photographs are welcomed, too. Address on 
page 35. 


An anonymous letter was brought out for an airing 
during the dinner which is always the eagerly awaited 
culmination of the LA.C. Annual Convention. James 
Quinn, Director of the British Film Institute, to whom 
it was addressed, revealed its contents—and left one 
wondering why the writer chose to be so mysterious, for 
they are an open secret. Every 1.A.C. member knows 
that their Hon. General Secretary, Leslie M. Froude, is 
not only a pillar but part of the very foundations of the 
Institute, and it surely needed no ves d and dagger business 
to vee the newest member of a fact so long and firmly 
established. But all present, including President George 
H. Sewell and Gordon Malthouse, Editor of A.C.W., 
were glad to acknowledge publicly what they knew 

rivateiy by paying tribute to Froude to whom the 

nstitute owes so much. 

This year the Institute reverted to its pre-war practice 
of screening its were prizewinning films after the dinner. 

Southern 9.5 C.C. have 1 ae completed an ambitious 
film, Wheels Around the I:land, about a New Zealand 
motor car trial covering 2,500 miles. The premiere was 
held at the Victoria Concert Chamber less than a month 
after the event ; it played ——— houses for six nights 
and is now starting a tour of country districts. Later it 
will go to car clubs throughout N.Z. More than half the 
5,000ft. shot was whittled away in the editing. Included 
isa spectacular shot of a head-on collision which put three 
competitors into hospital. (Secretary, John R. Crosby, 
14 Morrell Street, Invercargill, New Zealand.) 

High Range A.C.S. report that they have nearly 
finished shooting their first group film, The Big Race 
Considerable care is being oben in planning the horse 
race which forms the climax to the story so that it can be 
shot in one take—and the correct horse wins. A member 
reports an illuminating experience in Colombo. His 
camera jamming, he took it to a dealer who assured him 
that he had repaired hundreds of cameras and that it 
would be no trouble at all. On returning, he was delighted 
to find the camera working perfectly and asked what had 
been the trouble. The dealer couldn't tell him, because 
just as he was about to work on it, he had drop d it on 
the floor, whereupon it started to run sweetly. ecretary 
J. G. Inglis, Rajmallay Estate, Munnar P.O., Mh ‘carennen 6 
South India.) 

Cannock Chase C.G. members hung about in the 
foyer after their first Ten Best presentation in the hope of 
hearing some frank comments. They were rewarded with 
a number of satisfying tributes and only one adverse 
eu (from a blase 15-year-old girl: “‘I was bored’) 

quipment used included an Ampro Stylist, a Grundig 

12 tape recorder, a Philips Disc Jockey with a Pathe 
it for is amplifier, a Disc Jockey Major with buiit- = 
amplifier and two Pathe Son speakers. (Secretary, E. 
tery 8 Hednesford Road, Heath Hayes, ame 
S ) 








A robot toastmaster (left) gave out the pre-recorded announcements at the 

annual dinner of Hereford C.S. Guests of Honour for the evening were the 

Mayors of Hereford and Leominster, both of whom are keen cinematographers. 

Below, Mrs. J. Ainslie, Mayor of Hereford, laces up one of her own films which 

was shown after the dinner. Others in the picture are H. J. Harris, President of 

the Society, F. H. Dale, Mayor of Leominster, Mrs. Dale and G. C. Davies, 
Secretary. 


Dundee C.S. recently presented a cavalcade of their teach him much more about filming than lectures, dis- 
films from 1931 to the present day. Forty members and cussions or standing and looking on. * The club is anxious 
their friends took advantage of the opportunity to compare to get in touch with two ex-members—Ruby and Jack 
production methods then and now. The club’s first 7 Hardy, to whom they send cordial greetings. (Secretary, 
The Eaton Affair, w un eye-opener for the audience. A. F. Beecher, 6 Oakfield Court Road, Tunbridge Wells, 
It had its faults, but the ambitious use cf Broughty Ferry Kent.) 
harbour was impressi nd no one could help admiring 
the courage of the her e and two lady extras who un- 
hesitatingly plunged ir the Tay at the y Ramee 3 bidding. Last Lap 
Those were the days S« reve W. S. McCulloch, 11 Ace Movies. The Secretary writes: “Believe it or 
Margaret Crescent, Broughty Fer not, Sakura is in the final stages of shooting. This fact 

Hereford C.S. we! i the hanes of Hereford, Mrs. causes a problem for some ‘of the crew who have been 
J. Ainslie, who is a founder member and Vice- working on this film, man and boy, for ever so many 
President of the Societ their annual dinner. A unique years, and who now find it difficult to imagine there are 
feature of the evening v 1 robot toast master ; announce- other kinds of film stories. The production committee 
ments were pre-recor tape and played through two has been called out of semi-retirement and have selected 
loudspeakers conceal« n its body. (Secretary, G. C. Kurt Kramer as the next vehicle for displaying Ace 
Davies, 32 Broad Street, Hereford.) Movies’ extraordinary talents. This will be a cops and 

The Grasshopper Group gave a warm welcome to robbers epic with several new twists, some for speaking 
Lorenza Mazzetti, director of Together, when she attended out of the sides of mouths with, another being that nobody 
their last meeting and introduced one of her earlier pic- fires a gun at anybody. This last is, of course, rather 
tures, Metamorphosis, an adaptation of the Kafka story. unconventional, even for Ace Movies. 

Heavily charged witt lism, it raised puzzled frowns. “Vacancies occur for members who can talk without 
Members took more kindly to the supporting programme moving their lips. Scholarly types may write to Ben 
which included an early Magoo cartoon, Richard Massing- Carleton, 119 Melfort Road, Thornton Heath, Surrey. 
ham’s vintage comedy, 1 Me If It Hurts and Norman Others may call at the studio, Dunmow Hall, Station 
McLaren’s Hoppity Pot Secretary, Mr. J. Clark, 1 Road, Barnes, S.W.13, any Saturday afternoon.” 

Maude Crescent, North Watford, Herts.) Burnley Cc. firmly established in three months, has 

Tunbridge Wells A.F.U. have now finished shooting twenty-one willing members. The Chairman, Arthur 
their burlesque seria While editing is in progress there Greenhalgh, has offered to present a trophy for the best 
will be a series of discussions between advanced members film of the year, to be held for a year, in announcing 
for the benefit of begin: Another film is in preparation which he observed that he himself must win it the first 
and an assistant direct is been appointed from among year—but members took note of the tongue in cheek. 
the new member: Secretary wryly comments that Secretary, Albert Myers, 267 Coal Clough Lane, Burnley, 
“the work he will ha n the breakdown sheets will Lancs.) 


Application for tickets should be 


Where to See the I9S4 Ten Best made to the addresses below 


(s.a.e., please). 


Barnstaple. 25th Apri! at 7.30 p.m. Aldous, Treforis, Bronshill Road, Goce. Particulars from R. Hennessy, 
5 


Presented by North Devon Cine Club Torquay Imont Road, Southampton, 
at Barnstaple. Tickets 2s. 6d. from Witney. 4th May at 7.30 p.m. Hants. 

Mrs. F. Z. Ogden, Ramblers” Presented by Witney Cine and Southampton. 9th May at 7.30 p.m. 
Higher Muddiford, Bar aple, N. Photographic Society at The Social Presented by Central Evening ~_ 
Devon. Centre, Witney. Tickets 2s. from tute, Film Production ony 
Stoke-on-Trent. 25th April, at 7.30 Roger Moon, 1 Lancut Road, Witney, School Hall, Central Evening Insti- 
p.m. Presented by n-Trent Oxon. tute, Argyle Road, Southampton. 
A.C.S. at North Stafford Hotel, Stoke- Abergavenny. 7th May at 7.30 p.m. Admission free by ticket from Dowty, 
on-Trent. Tickets 2s. 6d. from W. H Presented by Abergavenny Bim Chemist, Bitterne, Martin’s, Chemist, 
Kendall-Tobias, 714 ndon Road, Society at High School, Harold Road, Southampton, H. L. Hurst, “Ram- 
Oakhill, Stoke-on-T rer Abergavenny. Admission by pro- leh”, Rownhams Road, Maybush, 
Torquay. 26th April 30 p.m. gramme Is. 6d. from L. K. Harring- Southampton. 

Presented by South Devon Film ton, County Branch Library, Aber- Walthamstow. 16th May at 8 p.m. 
Society at S. W. Gas Board Demon-_ gavenny. Presented by Walthamstow Amateur 
stration Theatre, 112 Union Street, Southampton. 8th May. Presented Cine Club at The Pavilion, Lloyd 
Torquay. Tickets 2s. 6d. from D.W. by Southampton Film Production Park, Forest Road, E.17. 
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PRESGRIP prc essional 
CINE-TITLING 


Each Presgrip Cine Title consists of beautiful 3-D 
letters which adhere when pressed to a thick trans- 
parent plastic screen, giving tremendous scope for 
lighting and trick photography. 


PRESGrRip su 
873 Pieces 
din. and & 


, in. capj 
TEIN. lower pa. oP ital 


se, in, nume 


PER ser 
Comprising din 
letters, 
rals, 





PRESGRIP SET 


369 pieces comprising 

fein. capital and lower case 
letters, in. numerals, 
punctuation marks, etc. 
Price (in stout cardboard 
box) £3 13 6 or £5 3 6 in 
de luxe Presentation Cabi- 
net. 


PRESGRIP SET 

283 pieces comprising 

Prin. capital letters, fin. 
numerals, punctuation 
marks, etc. Price (in stout 
cardboard box only) 


£2 18 6 


PRESGRIP SET 
215 pieces comprising 
fein. capital letters and 
punctuation marks, etc. 
Price (in stout cardboard 


iat’. .«. reed 





PRESGRIP SET 


176 pieces comprising 

jin. capitals, gin. numerals, 
punctuation marks, etc. 
Price (in stout cardboard 


box only) 41.13 © 








PRESGRIP SET 
108 pieces comprising 
jin. capital letters, punctu- 
ation marks, etc. Price 
(in stout cardboard box 


only) ... £110 0 





* Every Presgrip Cine- 
Title set is complete with 
Presgrip transparent screen 
size 12 x Yin. ; layout card; 
backgrounds of red, blue, 
green and black ; centring 
rule, and the useful leaflet 
“Hints on Making Cine- 
Titles’. All parts can be 

bought separately. a 








Send for FREE SAMPLES of letters and backgrounds H A s u 


PRESGRIP SIGN CO. 


EASTGATE STREET, WINCHESTER, 


HANTS. 





Sed 


COMMERCIAL 





Stanley Jepson (left) of Jersey gave a marathon film show at a recent charity 
fete (see story below). Manny Greene (above), a member of Sydney A.C.C. has 
been touring Europe with his Bolex and has amassed a mountain of footage 
which he will edit when he gets home. Here he shoots a smiling member of a 


ski class at Les Rasses in Switzerland. 


Lone Worker’s Corner 


The Channeil Islands’ most enthusiastic cine worker 
must surely be Stanley Jepson who recently presented a 
public film show which began at)3.30 p.m. and continued 
virtually non-stop until 10.15 p.m. The show, which 
consisted of seven complete ‘programmes of films on 
Indian and local events, with only the briefest interval 
between each, was the star attraction at a fete in mond in 
aid of the Guide Dogs for the Blind Fund. The films were 
accompanied by sound on tape, good synchronisation 
being obtained with the aid of Mr. Jepson’s ‘cable gadget’. 
Even sounds like bell ringing and bugle blasts, demanding 
split-second sync. hit the mark exactly. 

There is a nice fairground flavour, incidentally, about 
the poster he used ft» attract patrons. One of the films is 
described thus: “Curious Indian Wedding Ceremonies 
..+ A Lady Makes Up Also An Elephant”. And at 
the foot is this legend in large type: “‘COME IN AND REST 


YOUR FEET’’. 


. * * 


Gn Ist May Mauri Mantle of Enfield Highway, 
Middlesex, embarks on his tenth year as a lone worker. 
“It’s not that I object to cine clubs,” he says, “‘it’s just that 
I like the freedom of doing what I like when and how I 
like.” Mr. Mantle regards the world as his studio; he 
has made films varying in length from 2 minutes to 40 
minutes on such subjects as cycle speedway meetings, 


€ 


circus tours, football matches and garden parties. During 
the t five months his films have fad some 32 screenings 
at clubs and private homes all over Britain and he is now 
making plans for a world tour of them, during which he 
hopes to arrange for shows in Calcutta, Perth, the Trans- 
vaal, California and Toronto. 


* * 


Nicolas J. Wadsworth of Church Road, Farnborough, 
Hants is making a short 8mm. monochrome film called 
Gun Trouble about a still photographer who buys a flash 
gun which turns out to be not very reliable. He has 
recruited a group of friends who are all new to film making 
but whose enthusiasm will probably lead to the production 
of a longer film in due course. Most of Gun Trouble was 
shot in Mr. Wadsworth’s digs in two afternoons and one 
evening. He found that the offer of small parts to his 
landlady and her d soon earned him permission to 
turn the house upside down. There was also a short 
sequence in a cafe. A real cafe was used but unfortunately 
it did not look much like one until the unit had borrowed 
a huge pile of crockery and advertisements for various soft 
drinks with which they dressed the set. As there were not 
many customers about, the leading lady put on a different 
coat and sat in the foreground with her back to the camera. 
It is hoped that no one will recognise her. 


* 





Johannesburg C.S. have been running a series of 
special evenings for beginners which have proved so 
popular that the committee has decided that only members 
who specifically register for the classes may attend them 
regularly. Visitors will be permitted to attend once to see 
if they like the look of it, but thereafter will have to become 
members and register Lectures and demonstrations 
scheduled for this year include: How to use your cine 
camera; Equipment night—members are invited to 
brin along their equipment and discuss any problems 
relating to it; Exposure and exposure meters ; Planning 
our movies—continuity and hints on holiday filming ; 
rojectors and screens; Splicing and editing; Titling ; 
Commentaries and musi Suitable subjects for films— 
scripting. (Secretary M. Knowles, P.O. Box 7024, 
Johannesburg, South Africa 

Walthamstow A.C.C.’s Gordon Ball tells us that the 
film about the adventures of a male nurse which he is 
directing for the club has had its title changed from 
First in the Field to Nurse Bingle. In six months of pro- 
duction, a thousand feet of film has been exposed and 
nine of the film’s ten sequences are now in the can. 
(Secretary, Colin Pearch, 44a West Ave. Road, Waltham- 
stow, E.17.) 

Cardiff A.C.S.’s recent Annual General Meeting gave 
the hard pressed secretary the opportunity to shrug off 
the mantle of office which has now descended on the 
shoulders of G. L. Langford. “The alacrity with which 
the outgoing secretary passed over his badge,” writes Mr. 
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Langford, “has made me equally speedy in writing to 


announcement in your columns to save 
him from rene burdened by further correspondence.” 
The A.G.M. followed closely on a “bun fight”’ held in the 
Royal Hotel, Cardiff, for the presentation of cups and 
replicas awarded in the club’s various competitions. 

Bristol A.C.S. entered two films for the 1955 Ten 
Best competition and there was also an entry from an 
individual member. Each of the three films reached the 
final round, a distinction (the judges reported) which no 
other club can boast, but none was among the elect ten. 
Barely comforted by the four stars awarded for Our Good 
Neighbours, The Bird Book and Holiday for a Hundred, 
members are still snarling at each other and at anyone else 
who comes within range. “One near miss is annoying” 
they write, “two are endurable, but three... !” 

16mm. and 8mm. copies of You Call Yourselves Scouts 
(1954 Ten Best) and The Bird Book have now been added 
to the Wallace Heaton library, and 16mm. copies are also 
available from the Boy Scouts’ Association. Copies of 
the 16mm. s.o.f. Our Good Neighbours (about Civil 
Defence) are in the Central Film Library, while Holiday 
for a Hundred (16mm. sound) is to be distributed by the 
British Diabetic Association, 152 ru! St., London, W.1. 

By courtesy of Kodak Ltd.,j;A. F. Park, F.R.P.S., 
recently gave an illustrated lecture to the club on “Colour 
—the that matter.” He stressed the value of side 
lighting and screened slides to show how much better it 
could be than flat lighting. Members found his arguments 


crave an early 





convincing and intend to try it for themselves. Mr. Park 
also demonstrated how unwise it was to use a Wratten la 
haze filter for every shot; the filter can sometimes spoil 
the picture by removing too much blue. Members profess 
delight at hearing him acknowledge that edge-fogging can 
sometimes be caused by faulty processing. ecretary, 
E. J. Worsell, 39 Footshill Road, oe ny Bristol.) 


How Convenient to be Amateurs! 


Kingston and District C.C. have finished a sponsored 
film for Rotosythe Limited, one month after the deadline 
set by the client. How convenient it is to be an amateur ! 
The recording provided more snags than members had 
bargained for. Two of the club’s technicians and the 
sponeoss turned up ——— for an hour’s session at 

e U.N.P. studio. Sound effects had been recorded on 
tape, but as there was no time to edit them, they were 
transferred to discs to facilitate quick selection. Then 
Frank Phillips arrived, and the commentary was recorded 
the first run-through being very nearly perfect. Take one 
was finally selected, the commentator left, and the 
technicians began to battle with the effects. 

The only way to get accurate sync. seemed to be to 
make a special optical effects track so their tape was sent 
to the laboratories for transfer to film. They then trans- 
ferred the commentary to another tape, mixing in the 
music from discs at the same time. After the effects were 
edited they were re-recorded on film, and music and 
commentary added. So the final track was completed. 
The film runs just over six minutes, and the track alone 
cost nearly £40. The sponsor is footing the bill. The 
tlub’s current newsletter -~ the improvement in the 
presentation of the ITV cine holiday programmes. 
(Secretary, Audrey Vayro, 37 West Street, Ewell.) 

Stoke-on-Trent A.C.S. dinner dance on 21st March, 
in celebration of its coming of age, was a happy affair, with 
just the right mixture of gaiety and proper pride. Benevo- 
lent officialdom was represented by the Lord and Lady 
Mayoress of Stoke-on-Trent, Leslie Froude of the I.A.C., 
G. C. Hooson, bringing greetings from Birmingham, and 
Gordon Malthouse, Editor of A.C.W. During the evening 
there were two screenings of excerpts from Stoke films 
illustrative of club production over the past 21 years and 


of A Temple for Athena, principal prizewinner in the 1955 
1.A.C. competition. 

The club films, all but the last and as yet untried in 
competitions, express the spirit of the club in their light- 
heartedness and care for production values—a combina- 
tion which has resulted in an imposing list of successes. 
The latest film, no less effective technically, so far as can 
be judged from the tantalisingly brief extract shown, 
features an incident unique for Stoke: violent death 
The club, however, is very much alive. (Secretary, W. A. 
Cooper, 17 Eleanor Crescent, Newcastle, Staffs.) 

Blackpool A.C.C. have started work again on their 
period comedy in Kodachrome, Cross and the Crescent 
which was held up through casting difficulties. The club 
had a stand at a local hobbies exhibition recently and this 
gave director Jack Holland a chance to screen test seven- 
teen girls for in a Turkish tavern sequence. As a 
result of valuable publicity in the local press several new 
members have joined the club. A set is now in course of 
construction at the club's studio in the centre of Blackpool, 
depicting the tavern interiors. (Secretary, H. Lockwood, 
134 Victoria Road, Cleveleys, Blackpool.) 


8mm. Boys Make a Promise 


Newcastle and District A.C.A. lament that neither 
the new 8mm. members nor the nine-fivers entered for 
this year’s club competition. Only the 16mm. Cameron 
Cup was awarded—to Reg. Hall, for the second year in 
succession—for a colour documentary, Summer in Italy. 
The judge was the Newcastle Chronicle’s film critic, Allan 


me 

he 8mm. boys have, however, promised a big entry 
next year. The club has never had so many members 
using this gauge; even one or two 16mm. users have 
changed to it, attracted by its comparative cheapness and 
the fact that even the smallest cine screen is bigger than 
the average television picture which no one seems to have 
any difficulty in seeing. ‘‘Perhaps,”’ says the Secretary, 
“16mm. is being slowly priced out of reach of all but the 
most plutocratic or those who can sell their stuff to TV. 
The only snag with 8mm. from the club point of view— 
as we found at a recent show—is that if you blow it up big 
enough for those at the back, it almost disintegrates for 
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SPECIALISTS iw PHOTOGRADHY ane APPARATUS 





Dale End 
Tel. : 1769/60 
BIRMINGHAM 


Colmore Row 
Tel. : Cen. 6055 


BIRMINGHAM 


Queen Street 
Tel. : 26303 
WOLVERHAMPTON 


Warwick Row 
Tel. : 40808 


COVENTRY 


THE NEW EDUCATIONAL 
AMPRO 16mm. SOUND 
PROJECTOR IS HERE! 


THIS FINE NEW AMPRO IS A CREDIT TO ITS 
MAKERS—ALL IN ONE CASE—SILENT RUN- 
NING—BRILLIANT LIGHT, IN FACT MORE 
THAN YOU OR WE EVER THOUGHT POSSIBLE 
FOR £166 10 © COMPLETE 


SEE AND HEAR THE NEW AMPRO AT OUR 
BRANCHES IN BIRMINGHAM, COVENTRY AND 
WOLVERHAMPTON 
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versely, if it is small enough for 
leasant viewing fr front, it is too small for the 
ack rows to see it at all! (Secretary, George Cummin, 
143 Bayswater Road, Newcastle-upon-Tyne 2.) 

Fort Worth C.C. offers shrewd advice to beginners 
in their current bulletin. Some movie-makers (it is pointed 
out) feel that each scene they shoot must be uniquely 
different or amusing it it is invariably more satisfying 
to film casual activities, the subject of which can follow 
one’s directions and which the audience can readily 
understand. Few people can be funny to order at the 
camecraman’s behest t when they are allowed to follow 
a nermal routine, authenticity is at once established. 
(Secsetary, August Bartholet, 2418 Forest Park Boulevard, 
Fort Worth, Texas, U.S.A 

Meridian F.U. | 1ow returned to the district from 
which the club took its name, thanks to a member. The 
new headquarters within a stone’s throw of the 
Greenwich meridian. For the past few weeks members 
have been laying hanging curtains and generally 
trying to give the plac« air of a busy studio. There is 
a large double room with folding doors which they ho 
will make a studio-cum-theatre, a smaller club room an 
kitchenette. (Secretary "y Knight, 2 Cliff Terrace, St. 
Johns, S.E.8.) 

Viking Film Unit 
finished shooting a com 


those in the front. ( 
the 


ave Tr 
th 
1e 


port that they have now almost 
ra dy, christened after much argu- 
ment, Gentlemen's Excuse-Me. A recent Sunday afternoon 
was spent trying to film a love scene—supposedly taking 
ge at night—in a London park. After various attempts 

y members of the public to break it up, three small boys 
decided that no film ld possibly be shot on their bit of 
park which did not include their shining faces. While the 
director held the tri ay, the cameraman tried to film 
the leading lady in between her ULouts of hysterical laughter. 
The return of the rushes is being awaited with perhaps a 
little more trepidatior an usual. (Secretary, Richard 
Hodkin, The Grange, Lidlington, Beds.) 


re 


New Clubs 


Le Court Film Unit has been formed by some of the 
patients at the home for the chronically sick founded by 
Group Captain Cheshir V.C. at Liss, Hants. The 
Secretary is Nevill Thomas whose enthusiasm for 
cinematography started twenty years ago when, at the 


ntinued from page 41) 


Success Story 


she does not yet poss« 
her own, she has pract 
tography to admirable 
one time she was a meml 


camera of 
ed cinema- 
ffect, for at 
ver of the 
1 made the 
Lives We 
wrote the 
There Is No 
win an ‘Os- 


Carshalton C.C. team 
8mm. ‘Oscar’ winner, 7 
Live, and it was she 
script for, and directed 
War. “‘We strove hard t 


They all took part in 
Follow Through as 
players or produc- 
tion crew: Stand- 
ing, |. tor. : Derek 
H. Barton, Mrs. June 
Barton, Edward H 
Barton (who pro- 
duced) ; sitting 

Mrs. Mollie Nielson, 
Christian Nielson, 
Mrs. Célia Barton, 


car’,” they say, “because we happen 


to be perfectionists”’. 


Happy Family 


iv was a red letter day for the Barton 
family. At 8 a.m. came a phone call to 


age of nine, he went to a Christmas party and saw an 
ancient Chaplin comedy ep on a Pathescope Home 

ovie. “We projected it’”’, he recalls, “four times and we 
al) took turns at crankin r- 

**The war came and the Home Movie was put away in 
the attic. It was during the war that I contracted muscular 
paralysis and the future did not look very bright, as I was 
faced with spending the rest of my days in hospital. 
However, I learned to make wooden toys which I sold for 
a few coppers and within three years I had saved enough 
money to buy a Pathe Gem. Later I also bought a second- 
hand 9.5mm. cine camera.” 

Last summer Mr. Thomas was admitted to Le Court, 
“a wonderful place.” Reading about club activities in 
A.C.W. fired him with the idea of starting a cine club in 
the home. There was plenty of support for it, and mem- 
bers had soon embarked on their first film, At Home with 
Le Court. Already they have exposed 2,000ft., and among 
those seen in the film are the Queen Mother, the Duke of 
Edinburgh and film stars John Mills, John Clements, Kay 
Hammond end Kenneth Moore, with Denis Compton and 
Gilbert Harding for good measure. 

The unit have experienced the usual technical difficul- 
ties, but, says Mr. Thomas, “‘we find it very easy to do 
tracking shots. We just have to sit in our Bron § chairs 
and shoot away while someone pushes from behind.” It 
is hoped that when the film is completed it will be shown 
publicly and raise enough money to buy a tape recorder 
so that sound can be added to the next production. 
(Secretary, Neville Thomas, Cheshire Foundation Home, 
Le Court, Greatham, Liss, Hants.) 

Livingstone A.C.C. came into being at the beginnin 
of February and to date consists of sixteen members, al 
of whom own equipment—all 8mm., except for one 
16mm. projector used for showing library films. (Secre- 
tary, N. S. Davies, P.O. Box 199, Livingstone, N. 
Rhodesia.) 

Yew Tree F.U. is the new name of Ashfield A.C.C. 
Reason for the change: there were two Ashfield A.C.C.’s 
and, says the Hon. Sec. in a bright letter, people were 
getting confused. The club’s musical, now all arranged, 
is scheduled for production this summer—they need fine 
weather. Meanwhile, members are working on an ex- 
perimental film, Fantasia, all about a drunkard’s dream. 
(Secretary, Robert Pickering, 3 Yew Tree Avenue, Kirkby 
in Ashfield, Nottingham.) 


the head of the household, appening 
him of the happy fact that he ha 
become a grandfather. The excite- 
ment and round of telephoning had 
begun to abate when a telegram 
arrived, and Mrs. B. phoned Mr. B. 
at the office to inform him of the 
happy fact that he had become an 
‘Oscar’ winner. One of the major 
points of difference between these 
ged tidings was that the baby had 
een expected. 

oo”. Through is indeed a ad 

It was seceeee by E 

ll aided and abetted by his wife, 
with the willing co- operation of his 
son and daughter-in-law, son’s friend 
—and, if you are following us thus far 
—son’s friend’s wife, all of whom 
acted in it. E. H., a company secretary 
aged 55, bought his first cine camera 
in 1950, and for the first two years 
used it for holiday and family shots. 
Then he staged a film pantomime, 
Cinderella, during the family Christ- 
mas party, and the fun and satisfaction 
he got out of making a planned film 
persuaded him to embark on another 
—this one about swimming (his other 
hobby): it was awarded Two Stars 
in the 1953 Ten Best. Moderate 
success in the Kingston Cine Club’s 
competitions provided the spur to 
planning Follow Through in detail, 
right from the start. 

E. H. enjoys everything about films, 
and with so happy a family to assist 
him, one understands why he should 
have a firm preference for happy, 
romantic stories. 





SAVILLE of YORK 


First Quality Equipment backed by First Class Service 


Your Satisfaction - Our Concern 


Our reputation for supplying HIGH QUALITY apparatus is only matched by our ability to maintain a 
FIRST CLASS SERVICE to our customers at all times. 

We take a PERSONAL interest in your requirements and problems, and place your SATISFACTION before 
all other considerations. Such are the principles on which our business is based, and when these are coupled 
with the largest Stocks—the PROMPTEST POSTAL SERVICE—then there’s every reason why YOU 
should get in touch with us RIGHT AWAY! 


Smm. CINE CAMERAS THE NEW 
PAILLARD BOLEX B8. This AMPROSOUND 


is the twin-turret model with inter- \< : EDUCATIONAL 


changeable lens mount. Variable 


’ 
speeds, release lock and automatic PROJECTOR 
film counter Zoom type optical 
viewfinder. Supplied with f/2.5 ) at the attractive LOW 
focusing lens £72 5 7 =) price of 


Or deposit of 363 ¢ ~ £166 10 0 
PAILLARD BOLEX C8. This model possesses 5 
7-speeds-single shots device, variable optical view- e ; ; 
finder, and drop-in loading. Interchangeable lens Fitted with a 750w. mains voltage lamp, it has an output 
mount. Supplied with f/2.5 focusing lens £58 7 of sound of 8 watts—adequate for large audiences, and 
Or deposit of £29 4 0 extremely quiet in operation. Fast power rewind, 
superb sound reproduction and many other fine features 
combine to make the new Educational model the 
Projector sensation of 1956! 
Delivery from stock. Demonstrations (without obliga- 
tion) in any part of the country. Available on convenient 
extended terms. 





EUMIG ELECTRIC. Just press the button—no 
winding ! Continuous run or single frame. Fitted 
with f/2.8 Eugon coated lens. An inexpensive 
little camera that has the ome my S of 
a snapshot camera 


or 9 equal payments of .. 79 ; ~ 
16mm. CINE CAMERAS 
MILLER. A very well made and efficient camera PAILLARD BOLEX 
—the Miller is fitted with f/2.5 coated lens in inter- H16. The H16 = 
changeable mount. Double-run. 5 filming speeds. yi represents 
Built-in viewfinder masks for 3 speeds. Single the finest value in cine 
picture device ve £31 5 6 cameras today. Widely 
or 9 equal payments of a 74/9 used by Industrial and 


G.B.-BELL & HOWELL SPORTSTER. With Medical users throughout 
variable speeds, built-in exposure guide Inter- the world. It is extremely 
changeable lens mount. Supplied with f/2.5 lens versatile and possesses 
at. £45 17 5 many outstanding fea- 
or with latest f/1.7 lens at £62 11 O tures, including 3-lens 
turret head, self-threading 


G.B.-BELL & HOWELL mechanism. Mulktifield 
viewfinder 


Model 624. As easy to use With f/1.9 Pizar lens £180 14 0 
as a snapshot camera—the f/1.5 Switar lens £201 11 O 
7 f/1.4 Switar lens £221 0 2 
O06, pomnense. Gece-wey G.B.-BELL & HOWELL AUTO-TURRET. A 
starting button, single pic- compact 16mm. magazine loading camera with twin- 
lens turret. 5 filming speeds, built-in exposure 
calculator, and many refinements With f/1.9 
viewing window. Fitted £111 17 11 


2.3 lens £30 4 7 
or 9 payments of 72/3 





ture device, and large 











PRIORITY COUPON — MAIL TODAY 
To John Saville & Sons, Goodramgate, York. 





Please send details of 
: on H.P. terms, OR 6, 12, 1% or 24 months OR 
Some Smm. Bargains 9 monthly payments. (Please tick where applicable.) 


Cine Kodak 8 model 20, f/3.5 lens, ’ 
with case £17 10 Oo Name 


Cine Kodak 8 wed 20, 5, and 
case £18 10 0 Address 


Eumig C3, f/1.9 Xenoplan, 3 speeds, ee oY AC. C. Ww. May! 56 


built-in exposure meter > ida 915 0 
7 GOODRAMGATE - YORK Tel. 25755/25756 
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The ‘“‘STEVO’”’ 


ROLLER SCREEN 
For a DRUM-TIGHT SURFACE! 








These popular roller screens incorporate a unique 
method of ensuring the perfectly flat surface 
which is the prime requirement of a good screen. 
Two struts, folding down when the screen is 
closed, lift and fit firmly into the grooves of the 
upper roller, thus forming a perfectly rigid frame. 
The Stevo rolls up, is light-weight, and yet can be 
erected in a few seconds. 


White. 


£1 17 
£2 12 
£3 0 
£3 6 
€3 17 
£4 15 


Size. Glass Beaded. 


24 x 18in. 
32 x 24in. 
32 x 32in. 
40 x Win. 
40 x 40in. 
48 x 40in. 


REVERSAL ANTI-HALO 


which combines latitude and colour correction 
with extremely fine grain. 

The anti-halo backing cuts out all 
round whites where contrast is strong. 
The only film sold without processing rights 


Tins of 3 Films 30ft.x 9.5mm... ng SRT= 


**flaring”’ 


Available from your Dealer or write for Catalogue to: 


ACTINA 


10 Dane Street, High Holborn, London, W.C.1 
CHAncery 7566 /7 








Bmm. Cartoons 
37/6 each 


FIVE SOGLOW LITTLE KING CARTOONS 


CACTUS KING 
JOLLY GOOD FELONS 
ART FOR ARTS SAKE 

DIZZY DAY 
PALS 





From... 
Don Briggs 


Kinescope 








Service Ltd. 
T4a/T4b ALFRETON RD., NOTTINGHAM 























Used Projectors 


Carefully reconditioned and guaranteed 





Approval. Easy payments. Part Exchanges 

Specto Dual 9.5/16mm., 500 watt, 
grey,asnew... £45 

Paillard G916, 500 watt, Dual, 
complete, maker-overhauled . 

Specto Dual 9.5/16mm., 100 watt, 
grey, as new 

Pathescope Dual 9. 5/16mm., 200 
watt complete ... £25 

Siemens Standard, 16mm., com- 
plete ioe a 

Arrow 8mm., 400 watt, gear 
driven, Meyer lens, transformer 
and case ... 

Agfa Movector, 16mm., with case 

Pathescope 200B, 9.5mm., 200 
watt, complete with case 


0 0 
£48 10 0 
£37 10 


Also all new popular cine equipment 
Film libraries in all sizes 


AMATEUR CINE SERVICE LTD. 


44 Widmore Road, Bromley, Kent 
Phone : RAVensbourne 0156 














G.B. 625 8mm. 
PROJECTOR 
Has 500w. lighting, 
works from A.C. mains, 
400fc. 
draught 


Clearance of used equipment 
at unrepeatable Low Prices 


PROJECTORS 


G.B.-Bell & Howell Model 621 sound /silent projector, 
complete with speaker and transformer ; cool 


G.B.-Bell & Howell Model 621 sound /silent projector, 
complete with speaker and transformer . . fi 


G.B. Model L516, 500w. sound /silent, remarkable condi- 
tion, speaker case needs attention ; £66 


B.T.H. $.R.B., complete stand, etc. 

Micron XXV, excellent condition 

Paillard Bolex G16 projector, 800ft. arms, transformer, 
750w. ive ; . “ * 


capacity, forced 
cooling, re- 
frame and tilt 
Price £35. 


wind, 


control. 





. 2 


G.B. 624 8mm. 6120 


CAMERA 
Has {/2.3 lens, variable 
aperture control, large 
viewfinder, takes 8mm. 
d/run film, easy thread- 


: - ‘ wee sia --» €50 

G.B.-Bell & Howell Model 613, with transformer, second- 
hand ... oan Sab 7 pee wae ee P 

Debrie 16mm. silent projector, excellent condition 

Agfa Movector, 300w. projector, second-hand 

Siemens 16mm., 250w. projector, second-hand 

Sr ata Son, sound /silent 9.5mm. projectors, second- 

and ... ; We ; an ; 


. £50 
£25 


ing, long run motor. £20 


Price . 0 47 


£50 








KODASCOPE 8-500 
PROJECTOR 
Fitted with 500w. lamp, 


CAMERAS 


9.5mm. 
Pat cameras, black, used, only each ... £6 


Pat camera, hammered finish (grey), 
400ft. spool arms, {/1.6 used pr eid a 
Ektanon luminized lens, 
motor rewind, self con- 
tained unic in case, 
suitable for A.C./D.C. 
mains 200-250v. Weight 
13 Ib. Price less lamp 
£40 0 0 
37 /- 


8mm. 
Kodak 8-55, {/2.7 lens, excellent con- 


dition ... 3 ; 
Keystone B8, f/3.5 lens 


16mm. 

Ensign Kinecam 6, {/3.5 Dalimeyer, in 
case with pull-in meer ota Se 

Kodak BB Junior, excellent condition, 
{/3.5, in case, with lens and filter ... 


. £18 


£30 





Lamp 








THE HAYNORETTE Mark ti 
CINECRAFT 
DE LUXE TITLER 
Home Titlers are unique, 


The finest value in animated viewers. Smooth 


and flickerless performance. Brilliant illumination. 

tae 

and simple to meke on 8 Instant framing device, absolute freedom from 

Cinecrafe de luxe Titler 
49 18 6 


All metal construction, 


film scratching, and extreme simplicity in thread- 


ing the film. 
adjustable 
A very versatile 


lighting § sys- 


ALL FEATURED IN THE HAYNORETTE 
412 17 6 
9.5mm. 


tem. 


titler for use with any 


auge camera. 
saug or 16mm 


Available in either 8mm., 











CAligem CRAFT CI ne canamenns = 








IT’S ALL SO EASY 


J Tick! | 16mm. 
. CAMER: ‘ANCY 
THE 4 I Tick! FANC FILM HIRE 


THE PERIOD YOU REQUIRE 


Send in this column, with your SRENT AND SOUND 


full Name, Address and Deposit, FILM LIBRARY 

and leave the rest to us. Crammed with first-class products 
and offered at reasonable rentals. 
BELL & HOWELL 624 8mm., {/2.3 Super Comat, Send for our catalogue. Price, 
exposure indicat x coupled to iris, single picture, device. silent or sound 2/- each. 
Cash Pric 16 4 
DEPOSIT £14 16 4. 6 monthly payments of t2 9 0 
12 mentite payments of £1 § 1. 16mm, Silent Films for Sale. 
BELL & HOWELL SPORTSTER 8mm. interchange- 
able f/2.5 Mytal, 5 speeds, single picture device. Send S.A.E. for Lists. 
Cash Price £43 14 6 
DEPOSIT £22 4 6.6 monthly payments of £3 15 3 
12 monthly payments of £1 18 7 
EUMIG ELECTRIC 8mm., f/2.8 Eugon, single picture MOBILE CINE UNIT 
device. 
. ‘ £33 7 2 For your home or club parties call 


Cash Price 
DEPOSIT £17 7 2 § monthly payments of £2 16 0 on us. Reasonable terms for your 


12 monthly paymer f£i 8 rta 
PAILLARD BOLEX C8 8mm., interchangeable f/2.8 ente inment. 
Yvar, 7 speeds 


DEPOSIT £29°7 7.6 monly payments ‘offs 1 6 VAUXHALL FILM HIRE LTD 


12 monthly payments of £2 
PAILLARD BOLEX B8 8mm., with twin-lens turret. 36 VAUXHALL BRIDGE ROAD 
iow gene 12.5mm. f/1.9 Yvar. on 2 6 LONDON. S.W.1 

Cash Price » 2 VV. 
DEPOSIT £43 2 6. 6 monthly payments of £7 10 6 Telephone : ViCtoria 5743 
12 monthly payments of £3 17 

ZEISS MOVIKON 8mm., f/1.9 ‘Movi tar, focus down to 
8 inches. 

Cash Pri £54 3 3 
DEPOSIT £27 3 3.6 monthly pr. yments of £414 6 


12 monthly payments of £2 8 4 
BELL & HOWELL VICEROY 8mm., 3 lens turret. THEODORE PYKE 


With 12.5mm. f/2.5 Mytal, 5 speeds, etc. 

Cash Price £62 5 7 

DEPOSIT £31 5 7. 6 monthly payments of £5 8 6 8mm. Cine Kodak 20, f/3.5 lens .. £6 8 6 

12 monthly payments of £3 15 6. 8mm. Sportster, f/2.5, vari. speeds £36 0 0 

nat & + oath wg AUTOLOAD 16mm. Magazine, 8mm. Eumig C3, {/1.9 Xenoplan lens, builc- 

FS ha Price, 1angeable lens. £99 16 6 in P.E. exposure meter £52 0 0 

DEPOSIT £50 6 6. 6 monthly payments of £8 9 11 16mm. Cine Kodak Special, 2 lens turret, 5 

Ey ae : $., 8 8. Sint hea speeds, shutter fade, 6 lenses, two 100ft. 

( BO% 16mm. imilar to the Auto- 

load, but with twin-lens turret. With f/1.9 lens. engpuinas, 5 Cinate, aatrying exes = 

Cash Price £111 17 11 8mm. Paiilard Bolex MB8R, 500 watt £58 

DEPOSIT £55 17 11. 6 monthly payments of £9 10 8 9.5mm. Pathe Son, sound projector £48 

12 monthly payments of £5 0 4. 16mm. Victor model 40, sound projector ... £89 

PAILLARD BOLEX HI16 l6mm., with 3 lens turret 16mm. Victor Greyline, sound projector £145 

and every conceivable feature for producing really F 

ca ey movies With f/1.5 Kern .y A NEW CAMERAS 

Cas rice 1 0 P 

DEPOSIT £101 i1 0.6 monthly payments of £17 10 0 | | 8mm. Kodak Brownie, {/2.7 lens  — 

12 monthly payments of £8 8mm. G.B.-Bell & Howell 624,//2.3 lens ... £30 
8mm. Eumig Electric, f/2.8 Eugon lens oo ie 


NAME ... iiosiueestes - Pe Pe 
ADDRESS ; 8mm. Specto 88, f/1.9, vari. speeds . £45 


. . . toe seeseee 8mm. Sportster, f/1.7 T.T.H. lens . £62 
Amount enclosed: £ ; : ? 8mm. Viceroy, f/2.5 lens, 3 lens turret £62 
8mm. Paillard Bolex C8, f/2.5 lens £58 
8mm. Paillard Bolex B8, f/2.5, twin turret £72 
16mm. G.B.-Bell & Howell 603T, f/1.9 T.T.H. 
lens, twin turret... ; ite £111 17 11 
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HIRE PURCHASE - PART EXCHANGES 


89a CLARENCE STREET 
KINGSTON-ON-THAMES 
104 Baker St., i a W. 1 (Entrance Castle Street) 


WELbeck 9682/3 Phone : KIN. 0723 
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KLES & Co. 


(formerly The Film Library & Exchange Service) 


517 GARRATT LANE, LONDON, 8S.W.18S 


Phone: WIMbledon 6765 


IT’s NEW=— 


THE “ELIZABETHAN 56” 


TAPE RECORDER 


HIRE 
PURCHASE 
TERMS 


Deposit 
£27 6 0 
and 
Twelve monthly 
payments of 


£210 0 


CREDIT 
SALE TERMS 


First payment of 
£617 6 
and 
Eight further monthly 
payments of 


£617 6 


TWO SPEEDS GIVING 
UP TO THREE HOURS 
PLAYING TIME. 


MIXER CONTROL FOR 
GRAM. AND MIKE IN- 
PUTS. 


SIMPLE PUSH-BUTTON 
CONTROLS. EASY 
DROP-IN TAPE LOAD- 
ING. MAGIC EYE RE- 
CORDING LEVEL IN- 


THREE MOTORS EN- DICATOR., 
roth gl “FREE RE- HI-Fl AMPLIFIER CAN 
: BE USED INDEPEN- 
DENTLY FOR RECORD 
PRICE 52 GNS REPRODUCTION OR 
“ PUBLIC ADDRESS. 
Including crystal microphone, 1,809ft. spool of new long- 
playing tape and spare spool. 





USED EQUIPMENT BARGAINS 


. Pathe Pat (black) 

. Pathe H, f/2.5 lens 

. Pathe H, f/1.9 lens 

. Dekko, {/2.5 (metal body) 
. Pathe Lux, f/3.5 lens 


8mm. Eumig P8, 100w. 

9.5mm. Gem, 100w. ‘ : 
9.5mm. Specto, 500w. (grey) 
9.5mm. Pathe Pax, 400w. ; 
9.5 /16mm. Specto Dual, 250w. 





9.5mm. Ace, with motor, complete fi 

9.5mm. Pathe Aurator No. 1 (demonstration 
model) 

16mm. Specto, 100w. (grey) . 

60mm. Angenieux lens for Pax 

16mm, Danson 540, 500w. talkie, complete £90 0 8mm. Haynorette Editor, Mark | 


WE SPECIALISE IN PART EXCHANGES 
AND HAVE 


EVERYTHING FOR THE CINE ENTHUSIAST 


16mm. Kodak B, {/3. 5 lens °... 

16mm. G.B. Autoload, {/1.9 lens 
Dalimeyer f/1.9, C mount, 25mm. lens 
Chum cine exposure meter ... 

26mm. lens for Gem or Son .. 


cocooocoececeo 
ecoc cooooce 
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Whats, this 
R 


A 
PRE 
INDU 


WITHIN ¢ Kank Organisation is a What is perhaps not so well known is 
number of rid famous Companies, the close connection these Companies 
including G Equipments Ltd., G.B.- have with one another and the Rank 
Kalee Ltd., Taylor, Taylor & Hobson Organisation. Formerly members of th« 
Ltd., and A. Kershaw and Sons, which British Optical & Precision Engineers’ 
manutact 1 distribute many high- Group, they will now be clearly ident- 
quality pr ified as RANK PRECISION INDUSTRIE 

These pr ts are probably familiar to From henceforth products which stem 
you—tl re widely known in many from this great organisation will bé 
mark« rroup of Companic identified by the world famous” man- 
offers the greatest range of cine equip- with-the-gong” symbol... it is your 


‘ 


ment t sts ; provides industry guarantee of superb workmanship, of 
with tl f t precision instrument precision in manufacture, of prompt 
and is tl t manufacturer of Cine- and efficient service . . . in short vour 


matogray] nt in Europ guarantee of satisfaction 





RANK PRECISION INDUSTRIES LIMITED 
(Formerly British Optical & Precision Engineers Limited) 


MANUFACTURE 





Rank Precision Industries Ltd. 
Kershaw Division 
Gaumont-Kalee Projection Equipment & Lenses. Still Cameras; Binoculars. Dosimeters 
Textile Machinery. Filmstrip & Slide Projectors. 
British Acoustic Films Ltd. 

Gaumont-Kalee Sound Equipment for Film Production and Presentation and T.V. Production. G.B.-Bell 
& Howell 8 mm and 16 mm Cameras and Projectors Tape Recorders. Microfilm Document Recorders 
Gaumont-Kalee Seating Ltd. 

All types of Cinema and «Theatre seats 
Kalee Ltd. 


Curtains, Draperies, etc., for Cinemas, Theatres, Halls and Exhibitions 


Taylor, Taylor & Hobson Ltd. 
Lenses for all branches of Photography. Precision Measuring Instruments for Industry. Special Machine Tools 


Andrew Smith Harkness Ltd. 


Projection Screens for all purposes. 


DISTRIBUTION 





Rank Precision Industries Ltd. 


Cine & Optical Division 
For Home and Export Distribution. G.B.-Bell & Howell 8 mm and 16 mm Cameras, Projectors, Lense: 
and Accessorie Tape Recorders. G.B.-Kershaw Cameras, Binoculars, Filmstrip and Slide Projectors 

Management Equipment Division 
“Dictorel” Dictation Equipment 
Film Library 
of nearly 3,000 Entertainment, Educational and Industrial Films and Educational and Industrial Filmstrips. 
Sole U.K. Distributors of ENCYCLOPAZ DIA BRITANNICA Educational 16 mm Films. 

Gaumont-Kalee Division 

1/1 Gaumont-Kalee products for Export. Professional and non-professional users, also Seating, Curtains, 
Draperies and Floor Coverings “Everything for the Cinema, Theatre, Studio and Assembly Hall.” 


G.B.-Kalee Ltd. 


411 Gaumont-Kalee products for U.K. market Professional and non-professional users, also Seating, 
Curtains, Draperies and Floor Coverings—* Everything for the Cinema, Theatre, Studio and Assembly Hall.” 


Taylor, Taylor & Hobson Ltd. Andrew Smith Harkness Ltd. 
All Taylor-Hobson Product Projection Screens for all purposes 
THE MAN - WITH - THE - GONG — SYMBOL OF ACHIEVEMENT 


—- 37-41 MORTIMER STREET * LONDON, W.l MUSEUM $432 ——— 


A.343/1/1 














New - New - New 


Simm. FILMS © 8mm. FILMS 


36 wonderful slapstick comedies 
featuring those ever popular comedians 


LAUREL & HARDY 


Price £3 10 0 per reel 
ANOTHER FINE MESS (3) 
THE BRATS (2) 

CHICKEN COME HOME (3) 
COUNTY HOSPITAL (2) 
GOING BYE BYE (2) 
ME AND MY PAL (2) 
MIDNIGHT PATROL (2) 
TWICE TWO (2 THEM THAR HILLS (2) 
THICKER THAN WA BELOW ZERO (2) 

(2) COME CLEAN (2) 
BE BIG (3) FIX XER UPPERS (2) 
THE CHIMP (3) THE HOOSEGOW (2) 
DIRTY WORK (2) THE LIVE GHOST (2) 
HOG WILD (2) ONE GOOD TURN (2) 
MEN-O-WAR (2) TIT FOR TAT (2) 
NIGHT OWLS (2) TOWED IN THE HOLE (2) 
OUR WIFE (2) THEIR FIRST MISTAKE (2) 
SCRAM (2) LAUREL & HARDY MURDER 
OLIVER THE EIGHT CASE (3) 


Price £3 10 0 per reel 
ANY OLD PORT (2 

BLOTTO (2) 

BUSYBODIES (2) 
HELPMATES (2) 
LAUGHING GRAVY 

MUSIC BOX (3) 

PERFECT DAY (2) 


also 


MICKEY McQUIRE AND HIS GANG COMEDIES 
(Mickey McQuire yw known as Mickey Rooney) 


All 200ft. 8mm. one Price £2 5S O per reel. 
Also 16mm. silent one-reelers available ac £6 per reel. 


MICKEY’S BROADCAST. In 
wrecked by his riv 
win a talent conces 


CHICKEN THIEF. Micke 


chicken thief and get 


TARZAN MICKEY. A 
appearance and 


MICKEY’S MULE 
kidnapped by 
SHOE SHINE MICKEY. Mickey's mobile shoe shine stand 
travelling at breakneck speed with the police in hot 
pursuit will bring how!s of laughter from the youngsters. 


All the above films able on hire from che library 
together with hund of other titles, including all 
Movie-Pak tities and 200fc. films listed in Walton and 
Peak Catalogue. Send 1/- for catalogue and price list 
which also gives det of our GUARANTEED FILM 
EXCHANGE SERV! We willallow £2 0 0O for any 
film priced new at £3 10 O in current lists in parc 
exchange for a new sed film of the same type 

comedy for comedy terest for interest, etc. Lower 
allowance for films new at less than €3 10 06, of 
course. (Dated d« entary and news ree! films not 
exchanged.) Price y will be sent free for postage. 


FIVE LIBRARIES AVAILABLE. 9.5mm. Sound, 
9.5mm. Silent, 16m nd, 16mm, Silent and 8mm, 
Also full range of Cine Cameras, Projectors and Ac- 
cessories. Piease state requirements and give details 
of your equipment if wanting part-exchange. 


RIRRHAM FILA SERVICE [1D 


I-15 WINWICK ROAD, WARRINGTON 


Close 12.30 p.m. Thursday, open al! day Saturday (to 5.30) 


reelers 


spite of their ‘‘studio’’ being 
tinky’’, Mickey and his gang 


y and his gang track down a 
ncle Amos out of gaol 


alligator makes an unexpected 
: Pitehey s ‘‘Tarzan'’ training 


ey wins the race despite being 


a 


CROYDON 


CINE EXCHANGE 


NEW CAMERAS AND PROJECTORS 


B. & H. Gaumont 624 camera P .. €30 
B. & H. Gaumont 625 projector P we 
Kodak Brownie cine camera and E. R. case... £26 
Kodak 8-500, case, projector .-. £0 
Specto 9.5 /16mm. Dual 500w. projector £56 10 
Specto 8-500 projector a / 
Specto 9.5mm. Standard projector . £37 10 
Eumig 8 camera, electric drive £31 16 
Eumig 8 projector sia ; ae » 
Pathe H camera nae ave .. £27 16 





coocooooowo~ 


USED CAMERAS AND PROJECTORS, ETC 


Pathe Son 9.5mm. talkie, mint £55 
Kodak 71A 500 watt 8mm. projector £35 
Kodak 8,{/1.9 lens camera ... ~~ | 
Dekko mod. 104,f/1.5 lens . . £26 
Dekko de luxe, f/2.6 lens £17 
Kodascope D, 16mm. projector £18 


Dalimeyer 3in. {/4 tele lens, standard thread £12 0 0 
AVO foot/candie meter 44 0 0 
Quantity of 16mm. Sound Films for sale at bargain prices. 


No features. 
48 SOUTH END - CROYDON 


Croydon 0236 























CINE SCREENS 


FOR VISUAL EDUCATION 


FRONT & REAR PROJECTION 
Makers of the popular— 


‘BROOKLANDS’ REAR PROJECTOR SCREEN UNIT 





Roller Types with White Opaque, 
Silver, Crystal Bead and Translucent 


Surfaces 


Catalogues can be obtained from local dealers 
or 
THE 
PERFORATED FRONT 
PROJECTION SCREEN Co. Ltd. 
43-49 HIGHAM ST., WALTHAMSTOW, 
LONDON, E.17 


TELEPHONE : LARKSWOOD 1061 /2 

















DANSON xorsszr=mr— F071 
GBS, SS ETS 0 
(STINE ses 10 
PALLARD Ss Sco £19 1 
SPECIO ceo E21 
MOO ET. Sov ca om 78 
SOUND Scents £99 10 
GRUNDIG seotasss E74 15 0 
GRUNDIGr~. me ows 9651 50 
NEPORTER Sscsmscr"st"s"s £4 10-0 


P. HEATHCOTE LTD. 


THE CAMERA SHOP 


300/302 RADFORD ROAD 
Phone 75851 NOTTINGHAM 








CINEMATOGRAPH 
SALES AND SERVICE 


G.B.-BELL & HOWELL KODAK 
SIMPLEX-AMPRO BOLEX 
BRITISH VICTOR SPECTO 
GEBESCOPE PATHESCOPE 


16mm. MOBILE SOUND UNITS 
Available for Hire 


SILENT PROJECTORS FOR HIRE 
(With or without Operator) 


LAMPS SCREENS 


CINE CAMERAS 
AND ACCESSORIES 


16mm. SOUND FILM LIBRARY 
Features Shorts Cartoons Comedy 


RANELAGH 


CINE SERVICES LTD 


6 BOLD PLACE, LIVERPOOL 1 
ROVal 3006 





eae Cee 











ESTAB- 
See 


SANDS 
HUNTER © 


NEW TERMS ! 


APPARATUS VALUED 
BETWEEN £10 and £30 supplied 
for 9 equal monthly payments. 


The New Haynorette 
Mk. Il Animated Cine 
Viewer 


3 models available, for 8mm., 
9.5mm. or 16mm. 


Complete with 2 rewind arms 
and editing board. 
£15 -15 -0O 


SENT FOR 37/8 


BALANCE BY 8 PAYMENTS OF 
37/8 


37 BEDFORD ST., STRAND, W.C.2 


Temple Bar 68586 














HOARE’S OF DERBY 


6-8 OSMASTON ROAD - DERBY 
Telephone 44760 
We really started something when we advertised the availability of this 
attractive 16mm., 50ft. spool loading SEFRAM G.I.C. cine camera. With 
its low weight—2 Ib. 10 oz., focusing Berthiot CINOR f/1.9 lens, 40 
seconds continuous run, engraved clear view finder and above all, 
SPROCKET feed for steady picture and smooth running it is the IDEAL 
LADIES’ choice. The AIR Traveller’s companion and the HIKERS’ and 
CLIMBERS delight. Proud owners have nothing but praise for its per- 
formance as well as our SERVICE. 
PLACE YOUR ORDER NOW WHILST STOCKS LAST 


TO CLEAR! 


Shop soiled Pathe Pats, at the competitive price of £9 19 6 


Write now to save disappointment ! Available also from any 
Lancaster & Thorpe branch. 


We purchase for cash 8mm., 9.5mm. and 16mm. cameras. 


We also welcome trade-ins. 





A unit within the organisation of Lancaster & Thorpe Ltd. 


CoLwoop 


CAMERA CO. 


SPRINGTIME IS 
CAMERA TIME 


Bell & Howell EUMIG ELECTRIC 
SPORTSTER 
8mm. with £/2.5 8mm. camera 
T.T. & H. lens with f/2.8 lens 
£43 14 6 £31 16 0 


SPECTO bd ty Kodak 8mm. Bell & BOLEX Cs 
CINE Howell camera, 7 speeds 


14ft. with one winding, 
4 speeds & single shots BROWNIE KODAK Model 624 and single shots, 
variable optical 


with F.F. | with £/1.9 cine camera with f/2.5 8mm. camera 
lens viewfinder 


f/2.5 lens | Dalimeyer £22 10 7 £28 16 4 
£3817 0| £45 3 0 oo 0 £55 13 0 


SEE THEM AND COMPARE THEM BEFORE CHOOSING 
eee COLWOOD CAMERA C® (1953) L” 


HERRYWOOD 


268 126 MERTON HIGH STREET, LONDON, S.W.19 
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complete 


; £70 with Mike 


SPECIFICATIONS : Twin track, 
one hour recording time—total 
weight incl. reels, microphone and 
batteries, 11 ib., dimensions 11 x 
8 x 4jin., long-life batteries. Easy 
operation, adjustable sensitivity 
control, high quality microphone, 
easy maintenance. Suitable for use 
under tropical conditions. 
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A truly portable, battery-fed 


\sf= >, TAPE RECORDER 


from Philips, the world's largest manufacturer of electrical 
and electronic apparatus, of special interest to the amateur 
andgprofessional movie-maker, 

If you own a G.B.-Bell_& Howell 630, Ampro Major Mk. Ill, 
B.T.H. 451 or a:Peterson Recorder, you will know all about 
the problem of putting really authentic background noises, 
sound-effects, etc. on your film. The Philips Reporter's 
Recorder (battery-fed and spring motor driven) eliminates 
any problem. 

The Philips EL"3550 Reporter's Recorder has been designed 
especially for use in places without electric mains or where 
connection to the mains is impossible. All parts necessary 


for Recordine are 
Ca 
4 ®@ 


housed in one’ small, 
CLASCOWw) 


robust, portable case 
14 LTD 
ecavenrensecenatcets | Queen 
S25 cS J] 


with shoulder straps. 
7 
SBSSeSO55R5 Street Glasgow c.1 
nO OGD, fione: CEN in | 4tee 


Crams: MURRA YPHOT 


PR OFFIT 
ideal inexpensive 8mm. MOVIE . <a ’ f 


The 


SPECTO ag 8mm 
asy wind handle var 

. ab! 
iming speeds, imple fae 
Oading, etc. A British 


node is made first class camera 
with £/2.5 fixed focus lens 


Manufactured b 

-seagph abe A pea Ltd., known the world 
beginner's outfit capable of vleldine A pride oa ee ; ib Z 
omm o a PK ve ing first class results with iene 
UNiversa| 


MODEL 624 


!), powerful he 


ubl 

. Price £30 ‘7 a 
The projector has a 500 wate 
Speed non-interf. 

—— rierence motor 


outfic with 
details with 

pleasur 

direct mains lamp, a constant 0. 

Due to the inevitable 

and our rapi 


complete details 


“THE SHOOT 
WAY! be 


tails on request 


G.B. OUTFIT 
YOU Pay” 


Leaflets and f, 
ull de 21 MARKET STREET, 








EASY TERMS 
s our 
os may help you to 
the minimum Capital disturbance 
SECOND-HAND 
delay j 


dly chan 
cnanging stocks, 
Latest lists free on application 


R. W. PROFFITT LTD. 


BOLTON 
+ Beteon sab LANCASHIRE 


TS of BOLTON 


BOLEX Be 
A double 

camera with 

type viewfinder 
speeds, single 1 
vice A 
With £/2 
lens 


turret 8mm 
Z-0-0-m 
variable 
Picture de. 
superb camera 


—— coated 
472 5 7 


Popular NO DEPOSIT 


acquire that coveted 
Full 


EQUIPMENT 


n this advere appearing 
we do not Publish 








CAMPKINS 
OF CAMBRIDGE 


SECOND-HAND ITEMS FROM STOCK 


CAMERAS 
8mm, Cine Kodak 20,//3.5 ... és oon SP 
8mm, B. & H. 252, £/2.3 nae ae 
8mm. B. & H. Sportster, f /2. 5 wer 
16mm, Kodak B, f/1.9, 100fc capacity £33 
16mm. Revere Magazine, {/2.5, takes Kodak 
magazines £39 
LENSES 
15mm. w.a. Meyer {/1.5, for Magazine Kodak 
38mm. £/2.5 tele lens K.A., for mm. Maga- 
zine Kodak coated ; ove -_ 
13mm. {/1.9 Dalimeyer focusing lens, 8mm. 
standard thread 
thin, Dalimeyer {/4 Poy 
Sportster 
PROJECTORS 
Bolex 916 Dual, for 9.5 and 16mm. ... -. 49 
Duo Ditmar 8/16, for 8 and 16mm., complete 
with 2 lenses and case £49 
Large cine screen, matt white, in box, self- 
erecting : ooo 
Dansen 540 16m m. silent /sound see e119 
B.T.H. 16mm. silent /sound : ia .-. £49 10 
Son 9.5mm. silent /sound £47 10 
All new cine goods are in stock including Ampro Educa- 
tional silent/sound, also Tape Recorders by Grundig, 
Simon, Ferrograph, etc. with full service facilities’ 
CAMPKINS 1 & 1! Rose Crescent, Cambridge 


Tel. 2 


K.P. Camera Shop, 12a King’s Parade, Cambridge 
Tel. 3522 


slar telephoto, to fit 


We are now open at Peterborough Camera and Cine 
Centre, 14 Long Causeway, and the telephone number is 
Peterborough 5545 





Adventure sets the seal on the cream of the 
Ten Best. COMING SHORTLY, HEAD- 
LINE and now... 


MARIONETTES 


Winner of many awards, including first prize 
at the Cannes Film Festival and the Victor 
Saville Trophy at the Scottish Film Festival. 
"Kine Weekly. 


—Times Literary 


Ace Movies’ masterpiece, 


“Svengali like, macabre. . . 


“Most exciting of all...” 
Supplement. 


16mm. 430ft. £6 15 0 8mm. 215ft. £3 12 6 


Copies of COMING SHORTLY, HEADLINE and 
WHOOSH are still available at the following prices : 


*16mm., sound, 150ft. ... 
16mm. silent, 150ft. ... 
*9.5mm. silent, 150ft. . 
8mm. silent, 75ft. 


*applies only to COMING SHORTLY. 
Apply to your local cine dealer or— 
ADVENTURE FILM PRODUCTIONS 
32 Castle Hill Ave., Folkestone, Kent 

















NORTHERN 
BARGAINS 


Kodak 8mm. Brownie, {/2.7 ctd. lens ooo G28 83 
G.B.-B. & H. 624, {/2.3 ctd. lens, exp. guide £30 4 
Eumig Electric C8, {/2.8 ctd., latest model... £33 7 
G.B.-B. & H. 605 Sportster, {/2.5 cted., 5spds. £43 14 
Paillard Bolex C8, f/2.5 focusing, 7 spds. ... 458 7 
G.B.-B. & H. 605 Viceroy, tri-lens turret ... £59 2 
Paillard Bolex B&, {/2.5 focusing, 7 spds. ... £72 5§ 
G.B.-B. & H. 603T 16mm.,{/1.9 ced., 5 spds. £106 13 
Paillard Bolex H16 filcersiot, f/1.9 ced. --- £172 
Kodak BB 16mm., 50fc. spool, {/1.9 interch. £39 
Pathe Motocamera, 9.5mm., {/3.5 Hermagis £9 
Pathe 9.5mm., {/2.8 Trioplan focusing oo O15 
Ditmar 9.5mm., {/2.9 Cassar, 2 spds., case... £19 
Kodak 8-20, f/2.7 Kodak, good condition ... £22 
Agfa Movex 8, {/2.8, cassette loading ow 5 
Pathe Pat 9.5mm., as new, with Bix and inst. £9 
De-Jur D300 8mm., 6.5mm. £/1.9, 13mm. 

{/1.9, 1din. £/3.5, fitted case, standard 

Kodak mag. . , - -- £105 0 
Zeiss Movikon K 16mm., {/2.7 Tessar --» £63 10 


HAYHURST’S 


NORTHERN CAMERA EXCHANGE LTD. 
56 MANCHESTER ROAD, NELSON, LANCS 
Phone : NELSON 1652 


BEST IN THE NORTH WEST 


ecocooeooocooown NN ONN A 











CINE PROJECTORS 


of all makes 


CINE SPARES AND ACCESSORIES 
REPAIR & MAINTENANCE SERVICE 


A new 8mm. and 9.5mm. Film Library 
Full Postal Service in operation. A total of 
over 400 Silent Titles 


CARTOON % WESTERN % TRAVEL 
*wKCOMEDY® 


Send S.A.E. for details NOW to our Oxford 
add 


All Photographic Supplies 


357 Oxford Road, Reading 
Tel. Reading 54746 


100 St. Aldates, Oxford 
Tel. Oxford 3731 














SEE THEM AT YOUR CINE SHOP! 





a LETTERS| rs 


Send 


ITLING in 

colour is so 
easy with 
Cinelet let- 
ters. Press in 
position and 
they adhere ; 
peel off for use 
another time. 
Complete set 
comprises 102 
jin. Roman 
or jin. Mod- 
ern plastic let- 
ters (in white, 
black, green, 
yellow, blue or 
red) twotrans- 


stamped, ad- parent holders, alignment chart and 


HIS popular unit, illustrated above, takes up to 800ft. 

spools in all three gauges—8mm., 9.5mm. and 
16mm. Both heads are geared ; finished in black and 
grey enamel with bright parts plated. Undoubtedly the 
best value in rewinds on the market 


today. Complete with quick-to-fit £3 i3 6 
adapters ove ae gus ase * e 


and full details hee, etn. aveltahde seperately. Rewind arms only, for screwing to editing bench, com- 
Standard Set, 8x 6in. ... 21/- Major Set, 12 x Yin. 29 /- @i2 6 


CINECRAFT SUPPLIES Ltd., 246a Green Lanes, London, N.13 
Telephone : PALmers Green 0508 


SALANSON LTD 


‘‘BEST IN THE WEST’’ 


NEW CINE CAMERAS 


G.B.-Bel| & Howell 624, 8mm. . £30 4 
Eumig Electric, 8mm. 33 7 
G B.-Bell & Howell Sportsser, 8mm. £48 17 
Paillard Bolex C8, f/2.5 fixed focus, 8mm. £58 7 
Pathescope H, 9.5mm., {/2.5 ne coe GD VE 
G.B.-Bel| & Howell Autoload, 16mm.,{/1.9 £93 16 
Finetta Princess, 8mm., {/2.8, size 3 x 24 x 

1pin. - 2 9 


SECOND-HAND CINE CAMERAS 


Pathescope 9.5mm., de luxe, f/3.5 . £15 15 
Ditmar 9.5mm., {/2.8, enclosed exposure 

guide , --. €22 10 
Pathescope 9. Sein. H, {/2 5 . £15 15 
Dekko 8mm., {/2.5 (as new) 425 0 
Cine Kodak Magazine 16mm., . £42 10 
Zeiss Movikon 16mm., with 
. £47 10 


four backgrounds, all boxed with simple 
instructions. Additional letters, num- 


dressed envelope for 
free sample [letters 


plete with adapters. Per pair 














ACCESSORIES 


Shop soiled Bolex stereo outfit 

Second-hand Scophony Baird recorder 

Fate-glass . see ° 5 
Embacoid film cement, 25c.c - 2 
Embacoid film cement, 100c.c. : 12 
Paillard Bolex pistol grip 47 «511 
Presgrip titling letters, from 4110 0 


SPLICERS and FILM MENDERS 


Pathe 9.5mm, : 17 
Marguet 8mm., 9.5mm., 16mm 

Ensign Popular, in all sizes 

Marguet, as above, but with scraper 

Ising 8 and 16mm 

Siemens 8 and 16 mm. 


Premier 16mm, Automatic, 7, in splice 412 12 


{/1.9 
Magazine, 
{/1.4 Sonnar, variable speeds, etc 


Postage extra unless otherwise stated 





4 MERCHANT STREET, and 17, 18, 19 CASTLE MILL STREET, 
BRISTOL 1. Phone: 26185/6 


also at Optic House, 119 QUEEN STREET, CARDIFF. 26030 


Phone : 











93 











© METEOR FILM SERVICES © 


We offer to all Owners of PAX, VOX, and 
SON, 9.5mm. Sound Projectors a first class 
Library of Titles specially selected for their 
entertainment value and good sound at 
week-end rentals from 2/- per reel, together 
with a good selection of 9.5mm. Silent Classics, 
all with SB titles added, and many Walton 
9.5mm. Colour F Stamp for Catalogue. 


Selection New and Used Equipment 
8mm. G.B.-B. & H. 624, {/2.3 £30 4 
8mm. Kodak 8-55, {/2.7 £41 14 
8mm. Movikon 8, {/1.9 
9.5 /16mm. Dual Spect 
9.5mm, Home Movie 
9.5mm. Specto, 100w 
9.5mm. Gem, good 
9.5mm, Pathe Son Mk 


100w 
notor S /att 


9700ft. arms, mint 


coococaco~ 


Part Exchanges H.P. Terms Arranged 


Agfacolor Reversal Films 
8mm. Double Run, 25ft. spool .. 29/- 
16mm., 50ft. spool 43/5 100ft. spool 75/5 
8mm. LIBRARY 


ndard as our well-known 9.5mm 
ssual titles. Low Hire Rates 


12 Central Road, Worcester Park, Surrey 
Tel. Derwent 2171 


Yes of the same hig 
Sound Library. Many 


Open all day Saturday 





URGENTLY 
REQUIRED 


Smm.—%9.5mm.— 6mm. 


Sound and Silent 
Films 


% SEND YOUR FILMS 
% STATE YOUR PRICE 


% CASH BY RETURN 
IF SATISFACTORY 


Reginald Loftus 


PHOTOGRAPHIC SPECIALISTS 


SIX DIALS 
SOUTHAMPTON 


Tel. 22150 

















MAXIMUM 
MARKS 


for all these 
thoroughbreds: 


REAL VALUE! The 
8mm. cine camera 
Bolex B& and C8 


and the Finetta 
8mm. camera 


Kodak Brownie 
ot ee ae 7 


Bell & Howell 624 
world’s smallest 


... £30 10 O 


Dekko 
Princess, 





The WYNDSOR Tape 


Recorder 
with separate speaker and 


48 gns. 


Ideal for cine 
built-in mixer 








CREDIT SALE FACILITIES on al! these 
goods 


FRANK E. JESSOP 


FILM HOUSE, 4, OXFORD ST. LEICESTER. 
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SOME OF THE TEN BEST? 


A selection of the great variety of 


WALTON HOME MOVIES 


you can buy! 


100 m.p.h. through London, 
(Excerpts from London- 


Speed Crazy. Thrills. 
700 m.p.h. by train. 
Brighton TV Film.) 

*Beauty at the Bath. Comedy. Fun and games with 
Bud and Lou at a beauty contest. 

*Circus Thrills. Circus. Excerpts from the Bertram 
Mills Show, Olympia. 

*Undersea Wonderland. 
underwater fishing. 

*Midnight in Paris. Novelty. 
Night-Clubs. 

Trouble in Monkey Town. 
chimpanzee cast. 

Hollywood Hell Drivers. Thrills. 
death by the greatest car stunt-men. 

*At Home with Sabrina. Specia/. The Home Movie 
of the year. 

*Wild Animals of S. Africa. 
Kruger Game Reserve. 

*The Owl and the Pussy-Cat. 

Edward Lear's nonsense poem. 

Prices of the above films (4 mins. each, Silent only). 
(*Indicates available in Colour.) 

16mm. (00ft.) £46 10 0 9.5mm. £4 0 0 

8mm. (50ft.) £3 6 O 

16mm. (100ft.) 35 /- 9.5mm. 30/- 

8mm. (50ft.) 21 /-. 

WALTON FILMS are obtainable from all dealers or from 

WALTON SOUND AND FILM SERVICES 

282 Kensington High Street, London, W.14 

WEStern 9905 
Write today enclosing S.A.E. for the 1956 Catalogue. 


Adventure. Thrills of 
Right inside the Paris 
Comedy. With an all- 
A gamble with 
Adventure—-in the 


Cartoon. Based on 


Colour 


B/w 
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— , an Appx. Over- Picture 

The novel construction of the lightweight poked ap 
enables erection to be carried out in a few seconds. 7 ly = “ 
The screen stands on its own feet on a table or 40” x 30° 
flat surface or may be suspended from a picture = “ va 
rail or hook. For those especially interested in 48° x 48” 
the projection of colour transparencies, the new 57” x 43° 
Matt White surface screens are ideal. Lumaplak salle 

White screens ensure excellent colour reproduc- 


tion and their whiteness is lasting. 
@ FROM ALL GOOD CINE & PHOTO DEALERS 


@neuwsaaww 
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Sole Wholesale Distributors 


NEVILLE BROWN & COMPANY LTD., LONDON W.1. 


“07 
Star of the Silver Sereen 


Dansorw 5F 0 


I6mm. SOUND FILM 
PROJECTOR 


—— 


A famous portable 16 mm. projector 
that will give you the clearest of pictures 
4 accompanied by distortionless sound. 
j Illumination is provided by either a 
4 500 or 750-watt lamp (no external trans- 
former required) and sound by an I1- 
watt quality amplifier feeding a 10-inch 
loudspeaker. All cables are supplied. 
A magnetic/optical sound version — 
540M — is also available at £225. 
A reliable machine that you will be 
Projector; Proud to own. £155. Speaker: 
Size: 11°* 11" *6", Weight: 32 lb. Size: 11°“ 11" *6", Weight: 14 lb. 


BEAM-ECH®O LIMITED 


Telephone: Witham 3184. WITHAM ~- ESSEX Cables: Parion Witham. 
95 











(6mm. SOUND 


EXCLUSIVE RELEASE 





PAILLARD SUSAN QGHAW 


BOLEX BS T 
8mm. CINE CAMERAS o 


Twin turret head model. 


Fitted with Kern Yvar fens in PAUL CARPENTER 


focusing mount. Variable 
viewfinder. Seven speeds. 


With{/1.9 lens ... £490 7 © 
With {/2.5 lens ... £72 5 7 
Available from stock. 


OTHER 8mm. CINE CAMERAS 


Paillard Bolex C8, {/2.5 Yvar in focusing 
mount ; oe wee F S A B Re INA (VU) 
Paillard Bolex C8, £/1.9 Yvar in focusing 
mount ma » G6 9 Write immediately for our 16mm. sound 
Beli and Howell Sportster, £/2.5 Taylor catalogue — 2/6 post free —_refunded on 
Hobson ; --» £45 17 first booking 
Bell and Howell 624, f/2.3 lens . 30 4 


Kodak Brownie, {/2.7 Cine Ektanon, very + ~ 
limited American import £23 12 | 
Kodak Brownie, {/2.7 Cine Ektanon, second- , 4 
hand, new conditior £18 10 GUL 
Eumig, Specto and Bell & Howell ‘Projectors Ji b 
T Se saree 





in stock 








DURBIN & M°BRYDE LTD 


NATIONAL HOUSE, 60-646 WARDOUR STREET, 
LONDON, W.1 Telephone : GERrard 5121 





TAPE YOUR 


FILMS IF IT= 


USES CINE FILM 
OR BENDS LIGHT WITH LENSES 


OR HAS VALVES IN IT 
SOMEWHERE— 


‘WE CAN REPAIR IT ! 


G.B. L516 projectors, one or two only that 
require a little fiddling ... £50 0 0 each. 
8mm. Revere Camera (f/1.9), beauty this 
— 

The remarkable performance on standard or pre- ——— pe “ ge 4 - 9 0 0 
recorded tapes of the Celsonic high-fidelity JOB FOR SALE 

magnetic Tape Recorder is world famous. It also Anyone with a comprehensive knowledge of 
takes in its stride the superimposing of words over projectors and maintenance is invited to get 
music and the conversion of silent films to sound. in touch with us. (Sorry—expert types only 
Long playing times possible on reels up to 3,260ft. please !). 

Full track and half track available. a 


TTA ou. | | BURGESS LANE & CO 


Thornton Works, Thornton Avenue 
CHISWICK W4 CHI 5752 



































EXCEL SOUND SERVICES LTD. (Dept. A.D.P.) 
Garfield Avenue, Bradford 8, Yorkshire Tei.: 45027 
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MIVA AAV A/a 


BRUN 
CINE 
EFFECTS BOX 


This is made from a 
light metal alloy, fin- 
ished in grey ham- 
mered and chrome 
plate. 
Provides an excellent 
lens hood, holds a jin. 
dia. fileer and holds 
masks that enables the 
user to put into his 
films ; fades, wipes, binocular and other trick effects. 
Adjustable to 16, 8, and 9.5mm. cine cameras. Available 
from your local photographic dealer £5-5-0 complete. 
BRUN EDUCATIONAL FILMS LTD. 
15 Prestwich Street Burnley Tel. 4340 
WV, ew aw ae ae ae a ae ae a a id 


For any item of Home Cine Equipment, 50% 
deposit and only 5% interest on a 12 months’ 
purchase. 

As an example of an 18 months’ 
Cine camera or projector. 


CASH PRICE 
Less deposit 


purchase : 


... £30 0 
. 15 0 
415 0 
Plus interest for 18 months (74%) ... €1 2 
rie s 
17 11 
local bank. 


Making 18 monthly payments of 
Payments may be made into any 
Write for leaflet containing full details to: 


A. G. EGGINTON & SON_ LTD. 


83 Washway Road . Sale . Cheshire 
Tel. : Sale 8222 (two lines) 











REFLECTORS 


RESILVERED 
OF GLASS FOR PROJECTORS 
ETC. 
Resilvered, including heat- 
resisting finish, returned 

in two to three days. 


GOWLLANDS LTD. 


MORLAND ROAD CROYDON ~*~ SURREY 


Manufacturers for the trade. 








WIMBLEDON FILM LIBRARY 


FOR ALL CINE SUPPLIES 
WRITE, PHONE OR CALL 
CREAMER, 52 HARTFIELD ROAD 
LIB. 3745 S.W.19. 








77 Bus passes door. 








BARGAINS IN 
BRIKEF 


Charge for advertisements in this section 7d. per 
word (7/- min.). Box number 1/- extra. Prepayable. 
Copy date for next issue: 23rd April. 


FOR SALE 
Films and Film Libraries 


Newly Produced 16mm./8mm. package films, all types. 
Please state exact requirements. Box 987. 
Films and Equipment for sale, purchase or exchange. 
Tell us what you want or what you have for an immediate 
offer. All sub-standard sizes, sound and silent. Edwards 
& Forrest. 50 Cross Lances Road, Hounslow, Middlesex. 
8/9.5/16mm. Films, Equipment, Processing. Current 
catalogue from Diamond Films, 15la High Street, Slough. 
25694. 

16mm. Silent Films for Sale—Comedies, Dramas, 
ae S.A.E. Ivey, 2? Dryburgh Road, Putney, S.W.15. 
{ 

16mm. Sound Films for hire, sale, exchange or pur- 
chased—in perfect condition only. Top value assured. 
Cinehire Film Service, Liss, Hants. Phone 2310. (T.C.). 
Films 16mm. Sound for hire (Cat. 1/6), sale and 
exchange. T.C.M., 24 Doune Terrace, Glasgow. 

For Better Programmes why not obtain your films 
from the Wallace Heaton Film Library ? New 16mm 
Sound catalogue now available. Films in all sizes in- 
cluding an extensive selection of 8mm. subjects. Write 
for catalogue, 127 New Bond Street, London, W.1 
(MAYfair 7511.) (T.C.). 

9.5mm. Silent Film Hire, 1/6 per reel week-end, 6d. 
for catalogue. Home Entertainments, 2 Bourne Road, 
Gravesen 

9.5mm., 16mm. Silents, cheap, reliable. 
44E Iverson Road, London, S.E 


S.A.E. Ryan, 





i-T-V 
CINE HOLIDAY PRITEWINNERS 


gsfor Breakfast 
By PETER BOWEN 


and 


A Tooth in Time 
By JOHN VERNEY 
Were enhanced by the use of 


VEBO 


PRECISION EQUIPMENT 


Ask for literature describing the 
popular, all-metal, combined 


VEBO TITLER & MATTE HOLDER 


and the finest range available of 
™ CLOSE-UP LENSES & FADE LEVERS 


Manufactured and guaranteed by 
® THE BOWEN AND VERNEY CO. ® 
m 147 Compton Road, Wolverhampton gy 





The Merseyside Cine Centre ——= 
CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 


in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 





ALLEN JONES —— 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 
Telephone . - - « «= « «= Waterloo 2205 /6 








Ivor F Howell 


FOR ALL CINE EQUIPMENT 
Open all day Saturday H.P. arranged 
41 LEWIS GROVE, LEWISHAM, 8.E.13. LEE 3103 
397 LEWISHAM HIGH STREET, 8.E.13. LEE 6817 








SELLING 2 
THE BEST CASH BUYERS 
CAMERAS PROJECTORS FILMS 
AND ALL CINE APPARATUS 


PENROSE (CINE) LTD 


69 STREATHAM HILL, LONDON, S.W.2 
Phones : Tulse Hill 5602 /3 











AMATEUR CINE WORLD 
keeps you right up-to-date with the amateur 
film world 
PLACE YOUR ORDER NOW 


A.C.W., 4-47 Chancery Lane, London, W.C.2 
The annual subscription is 22s. post paid. U.S.A. and 
Canada $4.00 











GAUMONT-BRITISH 
Smm. FILM LIBRARY 


The NEW CATALOGUE is available (send 6d. 

in stamps) (16mm. and 9.5mm. catalogues also available) 

which contains complete details of ail 

FEATURES - SHORTS - COMEDIES - CAR- 

TOONS and TRAVEL films that are available 
on hire 














G.B. L516 SOUND PROJECTORS 
OUR PRICE £79 CASH 
Deposit £29 0 0 
and balance over 12 months 
Our G.B. L516 Sound Projectors are now supplied in 
brand new carrying cases (No extra). Good allowance 
on your old equipment. 


LAUREL CINE EXCHANGE 
624 Bath Road, Cranford, Middlesex 
"Phone : HAYES 0742 




















ONLY THE BEST 


NEW RELEASES NOW AVAILABLE 

Laurel and Hardy comedies, The Wedding of Lily Marlene, 
The Fast and the Furious. Jane Russell in Young Widow. Dis- 
honoured Lady, Intrigue, and many more in our great Library 
of films. Full Programme from £1. Send for our Catalogue 
price 2/- (16mm.) and 6d. (9.5mm.). MOBILE CINEMA 
SERVICE. Films bought ld or exchanged. PROJECTORS— 
All makes supplied, bought, exchanged, repaired. 


VICARAGE RQ > CANGLEY - OLoBU gy 


‘RMINCHAM PHO eonanys f 
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PROCESS ING 
YOUR OWN FILMS, DEVELOPING TITLES, 
ETC., IS EASY WITH 


THE TODD TANK 


OR 
SEND THEM TO US FOR PROCESSING 
MICROFILMS LTD 


ST. ANDREWS STREET . - DUNDEE 
ae ae ae ae ae Ae ae ae ae ae ae ae ae ae 


MID-CHES 
Film Library 


8mm., 9.5mm., ae SILENT LIBRARY 


ist 6d. 
16mm. SOUND LIBRARY List 1/- 
9.5mm. ex-Library Films for Sale 


ALL CINE AND STILL PHOTOGRAPHIC 
APPARATUS IN STOCK FOR CASH OR 
EASY PAYMENTS INCLUDING 
SECOND-HAND PROJECTORS SOUND 
AND SILENT. PART EXCHANGES 
ARRANGED 


B.T.H. STOCKISTS AND SERVICE AGENTS 


40 HIGH ST., Grams & Phone 
NORTHWICH, Ches. Northwich 2506 


RR 
—— CINE CAMERAS —— 


Second-hand Bargains 
@ 8mm. Beli-Howell Filmo, {/2.5, as new ... £32 
@ Smm. Kodak Eight-55, {/2.7, with case ... £33 
@ 8mm. G.I.C., f/2.5, very good condition £28 
@ 16mm. Kodak model BB Junior, me 2, 
with case - 
New Models. ‘alt the latest stocked. 
@ 8mm. G.B.-Bell Howell 624, f/2.3 430 4 
8mm. Sportster, {/2.5 £45 17 § 605T £62 0 
@ Bolex C8, {/2.5 458 7 7 B8turret £68 10 
EDITORS - SCREENS - PROJECTORS - RECORDER 
May we send descriptive leaflets 


Midland Camera Co. Ltd. 
ONE-O-SIX GRANBY ST., LEICESTER 
Phone : 65242/3 
































Bargains in Brief 
continued 


Cameras and Lenses 
Bolex B8, Yvar f/1.9, 36mm. f/2.8 telephoto, mint 
condition, £90 o.n.o. 23 Branksome Avenue, Southamp- 
ton. 
Bolex C8 Camera, with focusing f/2.5 12.5mm. lens and 
35mm. telephoto, as new £74 complete. Box 991. 
8mm. Viceroy Camera, 3 lenses, £80. 8mm. Kodak 
20, £12 10s. Wanted Bolex H16. Davis, Pattenden, 
Burgess Hill, Sussex. Telephone Burgess Hill 2038. 
8mm. og 88 Camera, f/1.9 Dallmeyer focusing 
lens, leather case, instructions, brand new, £29 10s. 
Box 990. 
Agfa Movex 16mm. Camera, f/1.5 focusing lens, 
cassette loading, lens filter, ten cassettes, leather case, 
mint condition, bargain at £30. S. Bevan, 83 Victoria 
Street, Crew, Cheshire (June). 
New Unused Kodak 8mm. cine camera, f/2.7 lens, 
cost £22 10s., sell for £18. Box 988. 
8mm. Sportster, f/2.5 Mytal, Dallmeyer l4in. f/1.9, 
case, filters, perfect, £49. Flach, 31 Ravensdale Avenue, 
London N.12. Hillside 3934 
Kodak 6in. anastigmat f/4.5, £25. Kodak Special adapter, 
£5. Magazine Kodak adapter, 50/-. Various close-up 
lenses, filters, W and U9 mounts. Box 989. 
Dallmeyer 12in. f/4.5, semi-coupled for Leica, with 
finder and case. Complete with cradle for use with Kodak 
Special or other cine camera, £35 Box 982. 
Kodak B 16mm., 50 or 100ft. load, f/1.9 and 3in. £/4.5 
lenses, perfect, £ 35 Box 983. 


Dallmeyer 2in. f/1.9, screw-in filter, adapter and finder 
for Kodak K, £20. 
20 


Also 44in. Kodak f/4.5 neo 
x 981. 
'/2.8 Taylor Hobson avin 


nsign Autokinecam, f 
Wiseman, 37 


Excellent condition. Leather case, £30. 
Warwick Road, E.11. WANstead 7243. 
G.B.-Bell and Howell Autoload turret 16mm. miodel 
603T, f/1.9, as new, only used twice, cost £111. Only 
£86. Hide carrying case, £4. Weston exposure meter in 
leather case, £5. 5ft. collapsible screen, £5 Little 
Meadow, Tanworth-in-Arden, Solihull, Warks 

16mm. G.LC., f/1.9 focusing Berthiot, unused, bargain, 
£35. Or exchange for Pathe National II camera, or 
9.5mm. Specto projector. Hattersley, 112 London Road, 
Nantwich. 

8mm. Bell and Howell Viceroy, turret head, critical 
focuser, five speeds, T.T.H. lenses, f/2.5 12.5mm., f/1.9 
25mm., f/3.5 50mm. telephoto lenses. Specto 500 pro- 
jector, cost over £160. ill exchange for 16mm. Webo 
Special or Bolex, or sell £120. Thomas, 30 Main Street, 
Fishguard, Pembs. 

For Sale 16mm. Bell and Howell cine camera, two 
speeds, triple turret, three lenses, Dallmeyer telephoto 
f/5.5 4in., Wollensak lin. f/1.5, Wray 20mm. f/3.5, case, 
£60. After 6 p.m., 16 Adelaide Gardens, Chadwell Heath, 
Romford, Essex. 

Cine Kodak Magazine 8, anastigmat lens, f/1.9, hardly 
used. Complete with case and one film, £55 o.n.o. Mr 
H. Blundell, ““Woodvale”’, Otford Lane, Halstead, Kent. 
Kodak BB Junior, f/1.9 lens, focusing and tripod with 
tilt head, £35. Box 985. 





Must Sell. Pathe Webo, Berthiot 50mm. 
filters, rtrait attachments, leather cases, five films 
(inc. colour). Cost £75. Impeccable, £35. All letters 
answered. Wells, 61 Woodfields, Sanderstead, Surrey. 
Motocamera H Pathe 9.5mm., new, with case, {21 
Projector Pathe Ace 9.5mm., electric motor, £9. Lloyd, 
40 Pelham Court, S.W.3. 

Bolex L8 Camera. As new, in zip case, haze filter, £35 
Howard, 25 Alcester Road, Sale, Cheshire. 

a 8 complete with case, indistinguishable from 
new, £35 Box 998. 
Sin. Ektar f/2. 5, for Kine Exacta. 6in. Cooke f/4.5 for 
l6mm. Heavy cine tripod. As new. Also other equip- 
ment. 469 Park West, London, W.2. 


telephoto, 


Projectors 


Bell and Howell 601 16mm. projectors, complete with 
transformers, speakers, changeover unit, stands, screens, 
etc. Excellent condition, £295 0.n.o. Perry, 45 Dearne 
Hall Road, Barugh, Barnsley. Tel. Darton 471 (June). 
G.B.-Bell and Howell Model 609 projector complete 
with standard speaker and stand. First class condition. 
T. P. Martin Ltd., 9 Castle Street, Cardiff. 
Pathe Son 9. 5mm. sound/ silent, perfect condition. 
Spare lamps, valves, lenses, etc. Complete with sound 
insulating projector cabinet and films, £50. 283 Stour- 
bridge Road, Halesowen, Birmingham. 
Bolex G3 projector, latest 750 watt Trira model, long 
and short focus lenses, transformer, carrying ~ 90. 
Ox 
G.B. 621, with accessories hardly been used (sound) plus 
8ft. x 10ft. m/w screen. The lot £185. 65 Carholme Road, 
Lincoln 
Kodascope Ejight-40, tilt stand, transformer, blimp, 
£15. Nichols, et Road, Fakenham, Norfolk 
Moviscop Cine Editor, best obtainable 16mm. viewer 
in excellent condition, sni hee 
Ampro Stylist Major Mk, Ul. Brand new £225. 
G. Bagshaw, Great Oakley, 9 le wee Corby 3273. 
Sale of 16mm. and 9.5mm. sound projectors, Bell & 
Howell £100. Ampro Y.A. model £100. Victor £85 
Pathe Son, as new £50. Pathe Super Vox £40. Pathe 
Vox £35. Silent machines, Pathe 200B Plus £20. Pathe 
200B £15, and other machines from £5. 16mm., 9.5mm 
and 8mm. sound and silent films and screens from £1. 
Lamps from 11/6. Midland Film Library, 137 Vicarage 
Road, Langley, Oldbury, near Birmingham. BROadwell 
1214. 


Complete Outfits 


8mm. Camex Camera, f/1.9 focusing lens, variable 
speeds, continuous run, single pictures, Rediuiad. view- 
finder, adjustable telephotos and parallax, case. Revere 
400ft. projector, lin. lens, 100-750 watt lighting, variable 
speeds, glass heat filters giving brilliant stills, pilot light, 
etc., case. 4x 3ft. Self-Recta screen. First class outfit for 
78. Bridport 2126, evenings. 

ale. Good 8mm. f/1.9 focusing and 200 watt cine 
outfit, £30. Box 986 
Pathescope H camera, with variable speeds, Berthiot 
f/1.9 focusing lens. Gem projector. 52in. box type 
screen. All excellent condition. Cost £100, would accept 
£70. Box 











SCREEN FABRIC 


MAKE YOUR OWN SCREEN 


HIGH GRADE DURABLE SCREEN FABRIC AS USED 
BY CINE SCREEN MANUFACTURERS. INTENSELY 
WHITE AND SCIENTIFICALLY TEXTURED TO 
ENSURE MAXIMUM BRILLIANCE. 30in. wide, 11/3 
per yd.; 36in. wide 13/6 per yd. ; 48in. wide 18/- per 
yd. Squares: 30 x Win. 9/6; 36 x Rin. 13/6; 48 x 


48in. 24/-. 
S.A.E. for samples and instructions for making your own 
Roll-up screen. 


SAWYERS LTD. 
ST. SEPULCHRE GATE DONCASTER 











MOSELEY CINE-CENTRE 


(Morland Braithwaite Led.) 


* 


Second-hand Cameras 
Kodak 8-55, {/2.7, case 
Kodak 8-60, {/1.9, recently overhauled an 
Dekko 120 8mm. camera, {/2.5 (shop soiled) €21 10 
Kodak Magazine 16mm., f/1.9, and case £63 10 
Second-hand Projectors 
G.B.-Bell & Howell 613, 16mm., with trans. 

and case 
Kodascope 8-46, “200w. ‘ 
Kodascope model B, self-threadin , 16mm £17 10 
Specto Standard 16mm., 2in. lens, t.arms £19 17 


STOCKISTS: Paillard Bolex, Ampro, Eumig, etc. 
103 Alcester Road, Moseley Village 
Birmingham 13 
Phone SOUth 2211 


. 420 § 

















Recorders 
al microphone 
rst offer of £38 


Cost over £60. 


Simon 2B, wit 
P Box 985. 


Like new 


Accessories 

Paillard Bolex Titler complete in with all 
accessories, mir ndition, £75 Box 993. 
8mm. Zeiss Moviscop Viewer and rewinder in original 
packing. Unmart £30 Box 994. 
Screen Fabric, juality. Example 4ft. x 3ft., white, 
17/-. Silver Beaded, 47/6 Other sizes Also 
screens for sa ¢ silent films. C. W. Sparkes, 
69 Fortis Green, ! n, N.2 


chest 


Bargains in Brief 
WANTED 


Films 
f tropical dances, rituals. Buy or 
Auckland, New Zealand 
Box 469. 
Hardy comedies, 16mm. silent, 
All subjects. Box 979. 
Wanted for hange 8mm., 9.5mm., 16mm 
films. Projector Cameras Binoculars, etc. E.C.S., 
37 Warden Aver Romford, Essex June 
Top Prices Paid for Cine and Photographic Equipment 
16mm.,. 9.5mm. a 4mm. sound and silent films, et 
Midland Film Libr 137 Vicarage Road, Langley, 
Oldbury, near Bir am. BROadwell 1214 


8 or 16mm. Films 
give volcanic fi return 


Wanted. Laure 
400ft. Also 100ft 


Cameras and Lenses 
outfit required, recent 
Filmosound projector 
ash. 10 Park Grove, 


model, 
Fullest 
Edgware, 


H16 Bolex, 
including B. & H. ¢ 
particulars and pr 
Middx. 


VALUE FOR MONEY! 

Pathe 200B 9.5/16mm. dual, with 

2 lenses .. £19 
Kodak 8-45 4 projector, like 

new od . £20 
Specto 500, with case, 2 

lenses, mint ‘4 .. £33 
Specto 500, 9.5mm., case, as 

brand new a > 
Specto 500 Dual, 9.5/16mm., 

case, as new £36 
1tin. Dalimeyer f/4 telephoto, for 

Sportster . £10 0 
All fully guaranteed - HP. - Part Exchanges 


Paul Simmon °3.5/"; 


Specialist 
35 NORTHGATE, HALIFAX Phone 2240 








* PROJECTOR BARGAINS * 
16mm. 

£7¥ 10 

£77 10 


Bell-Howell 601, sound 
Ampro Premier 
Bell-Howell Master, sound £67 10 
G.B. L516, sour . £59 10 
Sofil, type 212, sound. ... £39 10 


Specto Standard, silent £19 10 


JACKSONS IN EQUIPMENT LTD. 


105 HIGH STREET, ETON, BUCKS. 
Tel Windsor 576 


9 sound 














16mm. One inch f/1.9 focusing lens, C mount required, 
also 16mm. out-dated stock. Box 997. 
Wanted. 16mm. cine camera with f/1.9 lens, also silent 
projector. Reasonable price. C. Johnson, 34 Crouch 
Hill, N.4. 
Wanted. 
BRI 4116. 
Wanted. Kodak BB Junior or other 16mm. cine camera, 
f/1.9 lens, also L516 projector, fine condition essential. 
Box 996. 
Bell and Howell 7ODL required in mint condition, 
Kindly write with full particulars to Box 


16mm. cine camera, good condition. Phone 


Accessories 
Good quality tripod and pan-tilt head for 
Also Titling complete outfit with titler. 
S. Beaven, 83 Victoria 


Wanted. 
Bolex H16. 
Reasonable price for perfect goods. 
Street, Crewe (June). 

16mm. Printer, STEP, or will exchange Steedman 
Continuous, compact. Jepson, S. Aubin, Jersey, C.1. 
Wanted. Light weight tripod with pan head, price 
reasonable. 18 Hallgate, Doncaster 

Wanted. Out or near-dated 16mm. film, reversal, B/W 
or colour. Pinder, 13 Forfield Place, Leamington Spa. 
Spares for Cine Kodak Model A: gate pressure pad 
(gate clamp), lid, single picture and motor attachments. 
Broken camera considered if cheap. Sell Instruction Book 
Model f/1.9 and f/4.5 lenses. Oliveira, Oak Cottage, 
Froggatt, Sheffield. 

Bolex H16 carrying case wanted urgently—please state 
condition and price to Box 1000. 





Check—have you addressed your reply to the 
correct Box number—a wrong number means 


delay. 














A 


ee ne 


. have YOU seen the 


Danson o40 4 


16mm. Sound Film Projector 


Ideal for the amateur film maker, Clubs, Hotels, 


Societies and home entertainments. 


The Price £155! ! 





Send your 16mm. sound films for 


SALE OR EXCHANGE 
D. H. R. MOODY (Chemists) Ltd. 


Photographic Branch, 81 ROSEMARY ROAD 
; CLACTON-ON-SEA, ESSEX. Phone 931 


e+Or+@eSeSeSeDe Se Ses 
bes Bieeemeeeseeediioons 


% OOS 64S 4+ O4O4+04+>0+0+0+0+0+0+0! 





5/6 WEEK “‘HAPPY CLUB” 


4 gn. Walking stick Unipods. Essential ... 
2in. U.S.A. super lenses, Specto, 200B, etc. 
Hide cases, 5 x 5 x 3in., lined, soiled 
1,600ft. spools, 4 for £1; Enlarger sets 
8/9.5/16mm. Films, silent/sound, for own 
Snapshot holiday cameras, binoculars. Write 
Chromium screen curtain motors, automatic open-close 
house curtains. Amazing... 4715 0 
10/- or £1 °H ‘PPY cL U | | 
Change to 16mm. Slim U.S.A. magazine cameras, finest 
Ross Xpress {/1.9, self portrait unique device, twin 
speeds, single shot, beauties. Slips in the pocket, £75 
for — £65 0 0 
16mm. clawless ‘projector ; Vox; 8/16mm. projector, 
1,600ft.; Talkie conversions Specto; 9.5/16mm 
Specto ; 8mm. Eumig; Aurator; 8/9.5/16mm. Bolex 
Talkie ; 16mm. R/finder camera ; 16mm. Kodak K and 
eg 8mm. Zeiss, {/2; 9.5mm. Webo; 9.5mm. Pathe 
16mm. Paillard curret; 16mm. Kodak Special. 


E. GORS 8 ACCRINGTON ROAD 


BLACKBURN 


library 














MISCELLANEOUS 

Photographic Auction No. 13. Wimborne. 16th May, 
1956. Details from Welch & Lock, Wimborne, Dorset. 
Tel. 700. Catalogues 1/- (when ready). Entries now 
accepted. 

A. W. Malpass Ltd. for everything cine. All makes of 
new and second-hand equipments supplied. Projectors, 
cameras, accessories, etc. Immediate attention to repairs. 
Optical and scientific manufacturers, prototypes, micro- 
scopic O.G.’s lenses, condensers. Trade enquiries invited. 
34-36 High Street, Eton, Bucks. Phone: Windsor 308. 
Samuels Secretarial Service—Typewriting and dupli- 
cating. Accurate work, quick delivery, moderate cost 
1 Monmouth Street, London, W.C.1. COV. 0587. (T.C. 
You Can Only make good recordings with reliable tape 
and a quality recorder. We offer 1,200ft. professional 
plastic tape at 21/- each, 1/6 p. and p. (20/- each 6 and 
above), list price 35/- each. (Also 300, 600, 1,800 and 
2,400ft.) Tested, guaranteed all brand new, as used in our 
musical work. Tape recorders, M.S.S. PDE ready now 
£75. Ferrograph 2A/N 76 gns. Microphones, ¢:plicers, 
disc recorders, blank discs, tape to disc transcription, L.P. 
and 78 (music specialists). Eroica Recording Services, 
Recorder House, Peel Street, Eccles, Manchester. Eccles 
1624. Director Thurlow Smith, A.R.M.CM ge 


Processing 

Kodachrome and black and white duplicating 
service. Colour-Technique, 284 Pine Gardens, Eastcote, 
Ruislip, Middlesex. Telephone: Field End 9946 (July). 
We can make 16mm. Kodachrome copies off your 8mm 
originals. 16mm. Kodachrome duplicating service 
Colour-Technique, 284 Pine Gardens, Eastcote, Ruislip, 
Middlesex. Telephone: Field End 9946 (July 


8mm. 


Situations Wanted 


Young Man (24) requires position in 16mm. film pro- 








WE BUY-SELL 


8mm. — 16mm. FILMS 
CASH BY RETURN OF POST 


PINEDENE FILMS 


(SOUTHAMPTON) LTD. 
76 Belmont Road, Portswood 
Southampton Tel. 57709 











RESIDENTIAL COURSES 
AMATEUR CINE PHOTOGRAPHY 


to be held at 
MISSENDEN ABBEY 
GREAT MISSENDEN, BUCKS. 
24th to 29th June - ‘Making a Film’ 


6th to 8th July (week-end) - 
‘Techniques of Film Making 


Particulars of the Courses can be obtained from 
Sir John Sargent, C.I.E., M.A., 
Warden at the above address 








| 
| 





Keen and enthusiastic 


duction unit. Some experience 
London 


J. C. Rack, 25 Cranham Road, Bermondsey, 


REPAIRS 
Cine Cameras and Projectors. 
them, but chiefly repair them. 
Thornton Works, Thornton Avenue, 
Phone Chiswick 5752. (T.C.). 


We buy them, sell 
Burgess Lane & Co., 
Chiswick, W.4 


Books and Magazines 
Build Your Own Projector 12/6; Adapting 200B to 
Sound 3/-, Converting the Kodascope 3/6. Cineluxe, 
1725a London Road. Leigh-on-Sea, Essex. 
American Publications. How to Photograph Women 
19/-. Kodak Colour Guide 31/6. One year subscription 
Home Movies 35/-; American Cinematographer 28/6; 
Specimens 3/6 each. Photography 35/-; U.S. Camera 
39/-. Specimens 4/- each Send for full catalogue. 
Willen Ltd. (Dept. 18), 101 Fleet Street, London, E.C.4. 
Ciike 
American Cine Magazines. One year’s subscription 
American Cinematography 32/-; Bolex Reporter 25/-; Film 
World 36/-: Home Movies 35/-. Send 14d. stamp for 
magazine price list. Box 829. 
Al! Photo Dealers and professional) photographers should 
subscribe to the trade monthly Photo Trade World. One 
year 15/-, 2 years 25/-. Specimen copy free on receipt of 
trade card. Published at 46-47 Chancery Lane, W.C.2 
Manual of Narrow-Gauge Cinematography edited 
by A. Pereira. Covering the three gauges, 16mm., 9.5mm 
and 8mm. “Nothing seems to have been omitted 
colour, sound and cartoons are all there and wherever 
an illustration is needed it has been provided . . . it can 
well find a place on the bookshelf of the professional and 
most certainly should be owned by every student and 
learner in the industry.”—Britsh Kinematography 
74in. x 5in. cloth bound. Fully illustrated. 27/6 (post 
9d.) Fountain Press, 46/47 Chancery Lane, W.C.2 


CINEPHOTO EQUIPMENT LTD. 


for all HOME MOVIE equipment and accessories 

Cine Cameras, 8mm. 

Paillard Bolex C8 .» €58 

G.B.-Bell & Howell 624 . £30 

Kodak Brownie 

Cine Film 

Kodak 8mm. Super X 

8mm. Kodachrome . 5 

16mm. Super X & XX, 100ft. 

16mm. Kodachrome, 100ft. . 

16mm. Super X & XX and Kodachrome also 
supplied in 100ft. rolls, single perforation, 
winding ‘‘B’’ for magnetic striping at above 
prices. 

Gevaert 8mm. Micro, Super & Ultra D.R. 19 0 
8mm. Positive D.R. ; 83 
9.5mm. Micro, Super & Ultra. (in 

9 11 

and p 


tins of 3 x 30ft.) ... as ff 
Cinephoto Fading Solution 3/6 plus 9d. p. " 
172 CHAPEL ST., SALFORD 3, MANCHESTER 
BLAckfriars 6287 





INTERESTING ITEMS 


Pathe Gem, 9.5mm., like new 

Ace Sound Unit, for 9.5mm. Gem 

Specto Dual, 9.5 /16mm., 100w. 

Bolex G916 Dual, 500w., excellent 

Kodascope C projector 

Eumig C8 camera, like new 

B.1.F sound projector, 16mm 

LARGE SELECTION OF témm. SOUND FILMS, 

MANY UNOBTAINABLE. ALSO OTHER 

SIZES. S.A.E. FOR LIST. 

Collection of new service spares for Bell-Howell 
sound and mag. /opt. projectors 

S.A.E. for list. 


Also G.B. L516 spares, state requirements 


L. SIMMONDS (Het.) LTD. 
20 CAMBRIDGE STREET, HARROGATE Tel. 5433 


419 0 0 
£17 15 0 
£42415 0 
£37 10 0 
412 10 O 
422 10 0 
435 0 0 


For sale in one lot. 

















ORDER FORM FOR CLASSIFIED ADVERTISEMENTS 
































All advertisements must be clearly 


written in BLOCK CAPITALS. 

No responsibility is accepted for errors 
due to indistinct writing. 

All advertisements must be PRE-PAID. 
Full name and address must be given. 
Advertisements are accepted subject to 
approval of copy, and the Advertisement 
Manager reserves the right to refuse or 
to cancel any order, or part of order, 
without explanation. 


ADDRESS 





To the Advertisement Manager, Amateur Cine World, 
46-47 Chancery Lane, London, W.C.2. 


Please insert this advertisement under the heading.............-..ccecceveees 


insertions. 








Classified Advertisement charges : 
7d. per word. Box number 1/- extra. Minimum total 


charge 7/-. All advertisements must be pre-paid. 


8mm. TITLES 


1-8 words 2/-, additional words 3d. each, 
Tinting 6d. per citie extra. Delivery 5-10 days 
Choice of style. 

Send for Illustrated price list for further details 


MOVIE TITLES "cx isove grees 











SCHOOLBOY’S ATHLETICS 
COACHING FILMS 


Summ. i6mm. 
now available from 


SCOTTISH INSTRUCTIONAL FILMS 





EAGLESHAM (Dept.C.W.) GLASGOW 


16mm. Sound-Film Hire 


Features - Comedy - Travel - Interest 
Good Condition. Catalogue 6d. 
CINE CAMERAS WANTED 


WELLSTEAD & SONS LIBRARY 
147 HOLDENHURST ROAD 
BOURNEMOUTH (B’th 4032) 





COMPLETE EQUIPMENT £70 
Private owner must sell 
16mm. Cine Kodak Magazine, {/1.9 (1939) with leather 
case, just overhauled by Kodak, £50; Wide angle lens 
for same, {/2.7, €20; Focusing finder, £4; Cine 
Kodak Titler, £3; Three magazines of Kodachrome, 
£2; How to Make Good Movies, 10/-. 
N. A. M. COOKE 
fa Kidderpore Ave., Hampstead, London, N.W.3 
Tel. Hampstead 3692 














WILL YOUR CAMERA 
BOUNCE? 


It’s most unlikely. 

The bill for repairs 

won’t be light 

either! Accidental 

damage to your 

camera can easily 

happen in so many 

ways. 

Your only certain 

safeguard is a Nor- 

wich Union Camera 

policy, which insures against All Risks 
such as accidental damage as well as theft, 
fire, etc. Accessories can be included too. 


Premium from 5/- a year 
Send the coupon NOW for full details to 


Ne Unic ! 
INSURANCE SOCIETIES 

16-20 Surrey Street, Norwich, Norfolk 

Without obligation on my part, you may send me full 

details of your Camera Insurance Policies. 


(M 
CS a ee 








Published for the proprietors by Photographic Bulletin Ltd., 46-47 Chancery Lane, London, W.C.2. Tel.: 


Holborn 6201-3 
and New Zealand 


Printed in England by Buckler & Webb Ltd., Birmingham & London. Agents for Australia 
Gordon & Gotch Ltd. Agents for South Africa: Central News Agency Ltd. (London 


Agents: Gordon & Gotch Ltd.) Registered for transmission to Canada & Newfoundland by magazine post. 








PRODUCED 
BY DADDY 


DIRECTED 
BY UNCLE JOHN 
PHOTOGRAPHED 
BY BROTHER 
CHARLES 


DISTRIBUTED TO 
FAMILY CIRCLES 


tele gg 


film stock by Gevaert of course... ! 


PACKINGS 


(sold inclusive of pro- 
cessing 

16 mm. 50 ft. and 100 ft. 
daylight loading spools. 
8 mm. 25 ft. daylight 
loading spools of 
double-8 film. Cassettes 
containing 33 ft. single- 
8 for Movex, Nizo, etc. 
cameras. Cassettes con- 
taining 25 ft. for Finetta 
Camera 9.5 mm. 
30 ft. (approx.) rolls in 
tins of 3 1olls for dark- 
room loading into 
chargers so ft. and 
100 ft. daylight loading 
spools. 


GEVAPAN MICRO 23 REVERSAL 


Practically without grain. Yields crisp brilliant 
positives for projection. Perfect panchromatic 
rendering of all colour values. 


GEVAPAN SUPER 26 REVERSAL 


Extreme speed, wide exposure latitude, fine gradation, 
very fine grain and perfectly anti-halo. Panchromatic, 
Suitable for indoor as well as exterior-work. 


GEVAPAN ULTRA 32 REVERSAL 

Panchromatic and specially intended for filming by 
artificial light. Its enormous speed (4 times faster than 
Gevapan Super 26) opens up new filming possibilities. 


) cine’ films 


ha 


%, ee 
UncED 


GEVAERT LIMITED 


THE CHOICE OF 


THE EXPERTS 


ACTON LANE HARLESDEN N.W,10 








THE TANKS’ GRAVEYARD... 


Members of an Oxford and Cambridge Trans-Africa expedition filming 
at El Alamein 

The photographer to the expedition writes :— 

“Having spent six months travelling in difficult conditions in Africa, I 
would like to say how well the H.16 Paillard Bolex cine camera, that we 
took with us to make a film of our adventures, behaved. We passed 
through North Africa at a time when the midday temperatures were as 
high as 130 degrees Fahrenheit, we travelled fast over corrugated roads 
subjecting all the equipment we carried to merciless vibrations, and even 
had the misfortune to overturn the car, which at the time carried the 
camera. Through all this the camera never once jammed or judging by 
the results, ran at anything but the correct speed. Also I am most pleased 
with the quality of the lenses and the ease with which the camera can be 
operated. As you know a camera’s worst enemy in Africa is finely 
powdered dust, but the modest precautions I took seemed adequate to 
prevent this causing damage. In Johannesburg the camera was thoroughly 
checked and only the small springs at the side of the gate required adjust- 
ment, and I think this was due to my own clumsiness. In short, I do not 
think we could have chosen better equipment to take with us’’. 


BOLEX 


Swiss precision cine equipment 


CINEX LTD., 9-10 NORTH AUDLEY STREET, LONDON, W.1 





